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CHOOSING A CAMERA 


PICTURE GUIDE TO FILM 
CONSTRUCTION 








THE VOICE OF 
ALL PROJECTORS 


PRICE COMPLETE 


59ans. 


ASK YOUR DEALER 
FOR A DEMONSTRATION 


CIRSEVOX enables all owners of 8mm. silent projectors to add sound to their 
entertainment at 2 reasonable cost. Using films with magnetic sound track, the 
simplified mechanism ensures high quality reproduction and eliminates the irregu- 
larity in the film drive. It offers wonderful new possibilities for the amateur film 


maker. 

pan yd consists of : amplification of any sound source. 

A SOUND HEAD for the guide and running 

of the film at constant speed. Ae hat once PIEZOELECTRON- 


A SPECIALLY DESIGNED AMPLIFIER, 
which when linked up to the magnetic heads A HIGHLY EFFICIENT LOUDSPEAKER 
allows recording by microphone, pre-erase embodied in the case which houses the 
of previous recordings, playback and direct above equipment. 


Microteenica FILM EQUIPMENT (ENGLAND) 
9 SOUTHAMPTON PLACE, LONDON, W.C.1, Telephone : CHAncery 2707 





REALLY ACCURATE SYNCH- 
RONISATION of sound and picture 
is possible with the Eumig Phonomat 
attachment. Easily ficted to the Eumig 
P8& projector, it can be used in con- 
junction with any tape recorder having 
a tape speed of 3jin. per second. 
Operation is simple, and the addition 
of the Phonomat does not in any way 
interfere with the normal use of the 
projector and recorder. The Phonomat, 
which includes a powered film rewinder, 
is priced at £18 15 0. 


TAPE RECORDER USERS will find 
the Emitape Accessory Kit of great 
value when joining and editing recording 
tapes. Packed in a strong, fitted card- 
board box, it contains a tape joining 
block with cutter, tape joining com- 
pound, six P.V.C. editing and marker 
coloured tapes and a roll of joining tape. 
The price is 37 /6, post and packing 1 /6. 

















STARLIGHT JUNIOR TRIPOD 
SCREENS offer the many undoubted 
advantages of Tripod support, portabil- 
ity and ease of erection at low cost. 
The Starlight is available in the following 


sizes : 
Beaded White 
314x23iin.... £82 6 £7 0 
49 7 0 £8 


40xWin.  ... 
50 x 40in. . 412 2 0 £10 


WALLACE HEATON LTD., 


127 New Bond Street, W.|! 


HAVE YOU SEEN 


the latest exciting releases from our own 


FILM LIBRARY 2? 


New Walt Disney Cartoons in 8mm. 
—Many new 9.5mm. colour travelogues 
plus major British and American 
releases in 16mm. Full details can be 
obtained from our latest catalogue 
available on request. Send for your copy 
today. 


YOUR PERSONAL 
MOVIES 


8mm. or 16mm. can be greatly improved 
when titled and edited by our Cine 
Department. A first class service is 
offered by Wallace Heaton Ltd.—send 
today for our Cine Titles Price List — 
it’s free on request. 


THE PAILLARD BOLEX HIé6é 
CAMERA BASE fitted in a few 
seconds, enables the camera to stand 
upright on a level surface with perfect 
safety. It is not necessary to remove 
the base when placing the camera ona 
tripod as it is provided with both 
English and Continental tripod threads. 
Made in strong lightweight aluminium 
alloy the Paillard H16 base costs 
£3 10 11, post 9d. 


COLOUR FILMS 


FOR YOUR 


HOLIDAY MOVIES 


You can’t get the best results in colour 
if your film is not in perfect condition. 
Don't risk spoiling your holiday movies 
by using stale material. Order your 
supplies from us. Weekly deliveries 
from the manufacturers ensure that our 
stock of colour film is factory fresh. 


8mm. 25ft. double run spool 
£1 9 O post 3d. 


8mm. 25ft. double run magazine 
£1 16 7 post 3d. 


9.5mm. H. charger Pathescope colour 
19 9 post 4d. 


9.5mm, Webo charger Kodachrome 
£2 3 4 post 6d. 


42 5 7 post 4d. 


16mm. 50ft. spool 


16mm. 50ft. magazine 
£2 16 9 post 6d. 


16mm. 100ft. spool £3 18 10 post 6d. 
Gok. beled, B 
47 Berkeley Street, W.| 


THE NEW BERTHIOT PAN 
CINOR ZOOM LENS for 16mm. 
cameras has a variable focal length from 
17.5mm. to 70mm. which can be 
adjusted whilst filming. The effect 
produced is similar to that obtained by 
mounting the camera on a mobile crane 
or trolley and tracking to or from the 
subject. A brilliant reflex-type view- 
finder enables you to see just what you 
are filming, even whilst the camera is 
running. Pan Cinor Zoom lenses are 
excellent for filming sports, processions 
and similar subject. Price £208 10 


THERE’S AN EMITAPE Magnetic 
Recording Tape to suit every type of 
tape recorder. Emitape is used by the 
world’s leading broadcasting organisa- 
tions and for H.M.V., Columbia and 
Parlophone recordings. Two types 
are available—88 General Purpose and 
99 Long Play in the following lengths : 

Spool Approx. 

Size. Length. 
Sin. dia. 600ft. 
850ft. 
850ft. 
2 


No. 
88 /6 
99/9 os 
88/9  5jin. dia. 
99/12 


if ordering by post, please add 1/- 
for postage and packing. 


THE CINE-VUE 8mm. pocket movie 
viewer enables you to see, in motion, 
any 50ft. 8mm. film, black and white or 
colour. No electricity supply, battery 
or mains is required. Simply load with 
film, look through the eyepiece and 
turn the handle. You can see your 
8mm. films in normal, fast or slow 
motion or as still pictures. You can 
rewind the film without unloading. 
Price 2 gns. (post 1 /-). 


H.K.S. TITLERS enable the owner of 
any type of cine camera to make a large 
variety of trick titles, cartoons and 
other effects. Designed just like a 
professional title maker, it includes a 
large number of accessories including : 
turntable, travelling title device, dis- 
tance scale, climbing title device, 
illumination unit for front and rear 
lighting, miniature camera table, align- 
ment attachment and title card pressure 
rails. The model lil as illustrated, takes 
a 7}fin.x94in. title card and can be 
used vertically or horizontally. Price 
210 0. 


The Leading Cine Specialists 


166 Victoria Street, S.W.] 





EUMIG ELECTRIC 8mm. 


The Electric is driven by a small 
electric motor powered by an 
ordinary 44 volt dry battery 
which runs ten films. The lens 
is an f/2.8 fixed focus, coated 
Eugon. With three position 
starter button, run lock and 
single frame. Wide angle and 
telephoto lenses are available 
as extras. 

Price ae ros ae wae 
Ever Ready case... £4 0 8 
Credit sale deposit £617 2 


SY APPOINTMERT Te 


EUMIG C3 8mm. Incorporates 
a photo-electric exposure meter, 
coupled to the lens diaphragm. 
This ensures that exposures will 
be perfectly matched from scene 
to scene. Features include, three 
filming speeds, 8, 16 and 32 f.p.s., 
single exposures, cable release, 
provision for attaching telephoto 
and wide angle lenses, takes 
standard double run_ spools. 
Price with Eumigon f/1.9 coated 
lens ave a aoe 2 
Ever Ready case ... £5 11 2 
Credit sale deposit ... £15 





G.B..BELL & HOWELL 
605A. The famous Sportster 
Cine Camera now incorpor- 
ates several new features. 
These include standard type D 
threaded lens mount, five 
operating speeds, 8, 12, 16, 24, 
32 f.p.s., clearly legible film 
footage indicator. There is 
also a three way starter button 
—run, lock run, and single 
shots, drop-in spool loading, 
built-in exposure calculator and 
wrist strap. Price with 12.5mm. 
f/2.5 Universal focus lens 
£45 17 5 
Credit sale deposit £917 5 


G.B.-BELL & HOWELL 
605B. Known as the 
Sportster Duo, this model 
is basically similar to the 
605A camera, but has a 
centrally pivoted twin lens 
turret, enabling rapid inter- 
change of lenses. The 
viewfinder is of the positive 
objective type, which shows 
the exact field of view 
taken by each lens. Price 
with 12.5mm. f/2.5 Univer- 
sal focus lens... £56 5 11 
Combination type carrying 
case ... s oes 


Credit sale deposit 
éi1 


5 11 





NIZO HELIOMATIC 
8mm. This model incorpor- 
ates a_ sliding two lens 
turret, built-in exposure 
meter, variable speeds 8 to 
64 f.p.s., single frame release, 
film rewind mechanism, for 
mixes and double exposure 
effects, parallax compensation 
on viewfinder. Both lenses 
are coupled to the exposure 
meter. Price with focusing 
jin. £/1.5 and ys {/2.8 
lenses... ...£180 16 5 
Velvet lined carrying case 
£6 5 


Credit sale deposit £36 16 5 


PAILLARD BOLEX C8. _ Built 
with traditional Swiss precision. The 
C8 features seven filming speeds 8 to 
64 f.p.s., single frame release with 
8in. cable supplied as standard, zoom 
type viewfinder, release lock to 
prevent accident release and for con- 
tinuous filming, automatic film counter 
with audible end-of-film signal, inter- 
changeable lens mount. With fixed 
focus f/2.5 lens ... ... £4919 4 


With focusing {/1.9 lens... £66 0 6 
Credit sale deposit ae 1/5 








SPECTO 88 8mm. All British 
in design and construction, and 
incorporating many features in- 
cluding four filming speeds, 12, 16, 
24 and 48 f.p.s. Type D mount 
lens, powerful clockwork motor 
runs 14fc. of film with each wind, 
single frame exposure, body opens 
wide for easy loading, telesopic 
viewfinder. Price with f /2.5 fixed 
focus coated lens ... £4114 0 


Leather zip case... 15/9 
Credit sale deposit... £814 0 





G.B..BELL & HOWELL 624 
8mm. With the exposure setting 
dial on the 624, correct exposure 
is assured. The lens of the 624 is 
an {/2.3 10mm. hard coated objec- 
tive fixed focus. The three way 
starter button provides for normal 
run, single frame exposures, or 
continuous lock run, The 624 
takes standard spool loading films. 


Price ise oes ... £2813 6 
Sheath case... —<— ae. 3 
Credit sale deposit ... £6 3 6 
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BY arroiatuepy te 


PROJECTOR SPECIALISTS 


PAILLARD BOLEX Hi1é6 
BELL & HOWELL 70DR 16mm. STANDARD 16mm. The H16 
As used to film the ‘Conquest of ~—, is one of the most versatile cine 
Everest’. The 7ODR is so easy to vt cameras incorporating a wide 
use that the owner can get pro- variety of features yet with its 
fessional results with fs Gi ‘ automatic loading is so simple to 
his first roll, yet it : use that the beginner can obtain 
has all the features n Sy excellent results even with his 
he will want, when he j a ae: wa first film. H16 features include 
has become an ac- va x three lens turret, with built-in 
complished camera- | %, turret lever, filtersiot with five 
man. The lens and ; holders and gelatine filters, single 
viewfinder turrets frame release, automatic footage 
are coupled for sim- <a ; counter, forward or back wind 
ultaneous rotation. The 7ODR é by hand crank, zoom type view- 
has 7 operating speeds, 22ft. film finder, with positions for eight 
run with each wind of motor | different types of lenses, critical focusing finder and 
spring, three lens turret, critical variable speeds from 8 to 64 f.p.s. The Bolex H16 takes 
focusing viewfinder and remov- | double perforated or single perforated B winding film 
able hand crank. Price with | which can afterwards be sound striped for magnetic 
T.T.H. tin. f/1.9 lens ie Hh soe ...£231 0 O | recording. Price with Pizar f/1.9 coated lens £180 14 0 
Leather carrying case me ss “= sa 12 gns. | Credit sale deposit . £36 14 0 
Credit sale deposit .. a Pan ... £447 00 Additional lenses available include ‘40mm. “and 16mm. 
Details of additional T.T.H. lenses with focal length from | wide angle lenses and telephoto lenses from 50mm. to 
0.7in. to 6in. on request. 150mm. Full details of these lenses and other Paillard 
Bolex accessories on request. 





HOWELL ~ 603T 
SAT LL 
BELL & HOWELL == Autoload 16mm. 
ELECTRIC EYE t6émm. =. Loads rapidly in a 
This is the famous 16mm. is = few seconds with 
camera that sets its -) ane - standard Kodak mag- 
exposure automatically LA). 8 azine type films, 
by means of a wonderful =— hh ae : black and white or 
electric eye which ana- - colour. This model 
lyses the light conditions ae | - has a two lens turret 
and adjusts the lens te v4 —— centrally pivoted to 
aperture to give correct se ensure rapid inter- 
exposures. To film it is change of lenses. 
only necessary to aim the The use of positive type viewfinders which change as the 
: camera and press the | curret is rotated ensures that the correct field of view is 
button. The electric eye takes care of all your exposure always seen when looking through the viewfinder. Other 
problems. This camera also incorporates all the normal | features of the Autoload include five filming speeds from 
features of the Autoload cameras including five filming | 16 to 64f.p.s. Single shot release, continuous lock run and 
speeds, 16 to 64 f.p.s. and a single shot release. The lens isa ] built-in exposure calculator. Price with tin. f/1.9 T.T.H. 
Bell & Howell 20mm. f/1.9 hard coated, provided with filter Serital coated lens P : £111 17 11 
retaining ring. Additional lenses soon to be available include | Outfit type carrying case to hold camera, two films, 
wide angle and telephoto attachments. Price including } additional lenses and exposure meter.. £9 0 
carrying case to hold camera, two films, supplementary }| Credit sale deposit veo MBSE 
lenses and filters... eee eee eee .--£231 0 0 | Additional T.T.H. lenses available include 0.7in, wide 
Credit sale deposit ... tee oe te -» £47 0 O 7 angle and telephoto lenses from 2in, to 6in. Full details on 
request. 








PATHE WEBO SPECIAL 16mm. Designed on professional lines 
and incorporating all the features required for advanced work. 
This is one of the very few cameras incorporating a variable shutter 
which can be adjusted whilst the camera is running enabling fades 
and dissolves to be made with a minimum of trouble. There are 
six filming speeds from 8 to 80 f.p.s., special through lens focusing 
viewfinder, forward and reverse hand crank, single picture release, 
three lens turret and a frame by frame counter. Takes up to 100ft. 
of film, spool loading. Price less lenses.. or .. £180 13 0 
Carrying case , ... £13 18 0 
Lenses available include 25mm. f/1. 9 Berthiot, rice . 1 5 6 
75mm. f/3.5 Berthiot telephoto ... mn ... £4114 0 
10mm. f/1.9 Berthiot wide angle... ee oa - a SS 


Accessories available include electric motor, extension tubes, 
pistol grip release and filters. Credit sale deposit 1/5. 
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See them at your dealers 


SPECTO LTD. 


Vale Rd., Windsor, Berks. 


GOOD REASONS 
FOR BUYING A 


SPECTO $8 





Projector 
Stand 


% Rigid and Portable 
%& No loose parts 


Only £6 6s. Od. 
ROBERT RIGBY LTD. 


Premier Works, Northington St., London, W.C.1. 











22 years experience in the precision manufacture 
of cine equipment 


Two independent springs give 14 feet run with 
one winding 
Footage indicator geared to claw for accurate 
count. 


Four speeds maintaining constant exposures. 


Simple to load : the opened case brings spool 
noses free of obstructions. 


All spindles mounted 


bearings. 


in phosphor bronze 


Any lens of D type fitting accepted. 
Every Specto camera is fully guaranteed for two 


years. 


Write for illustrated leaflet. 








Second-hand equipment five days 
approval against cash 


Dekko 9.5mm. metal body, f/2.5 Taylor 
Hobson fixed focus, variable speeds, good 
condition ade ove ese 


G.1.C. 16mm., 50ft. spool loading, £/1.9 ctd. 
Som Cinor, focusing mnt., good cond. ... £34 10 


16mm. f/2.8 Yvar ctd. w. angle, as new . £22 10 
Pathe Pat 9.5mm., f/2.5 N.O.C., as new . £14 10 


Pathe H 9.5mm., f/2.5 N.O.C. fixed focus, 
filter and close-up lens, |. case, good cond. £16 10 


£15 10 


Kenton Courier tape recorder, Truvox twin 
track 2 speed tape deck, good condition... 


115v. 100w. a.s.c.c. projection lamsp 2/9 22/6 doz. 
2/9 22/6 doz. 
2/- 18/- doz. 


115v. 100w. pre-focus projection lamps 
100v. 100w. s.b.c. projection lamps 


WANTED 
16mm. 100ft. spool loading and 8mm. 
spool loading CINE CAMERAS. TOP 
PRICES PAID—Our offer by return. 


HAYHURST’S 


NORTHERN CAMERA EXCHANGE LTD. 
56 MANCHESTER ROAD, NELSON, LANCS 
Phone : NELSON 1652 
BEST IN THE NORTH WEST 
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» WALLACE 


For Everything .- 


47 BERKELEY STREET 


PICCADILLY, LONDON, W.1 (GRO. 2691/2102) 


GOl NG On [ai DEMONSTRATION MODEL 
ay / 8mm. Sportster, f/2.5 lens. 
. Variable speeds. 
HOLI DA y ? Interchangeable lens. 
SA? ee «= With zipper case. 

THEN F | only £39.17.6 
DON’T MISS sage | Available on the Credit Plan 

Y oc  SRAT<6 


Deposit one-fifth 


THE BOAT é 8 monthly payments £4 4 4 








16mm. 100ft. Kodachrome 


Films for Projection. Surplus ‘CALLING Cine Books 


to our requirements. 


NOW £410 0 ere £610 0 ’ 
MONTE CARLO. “Pout of Cote ALL GOLFERS How to Take Better Home Movies 8 /6 
cae Se aes, gente, eee Bell & Howell Movie Guide... 8/6 


beach scenes. 
PARIS REEL I. Eiffel tower, Mad- Play Your The Cine Camera and How to 
eleine Church, Opera House, Rue de Use it ... eal ame .. 2/6 


Rivoll, Notre Dame, etc. 

LAUSANNE. Fasionable town Best Golf Cine Hints, Tips and Gadgets ...10/6 

built on lake side, history, beauty and we ee 

interest. with TOMMY ARMOUR Cine Titling Simplified ... -.» 4/6 

LUCERNE. Historic buildings, : . 

fountains, Lion monument, lake scenes Released on 16mm. and 8mm. Family Movie-out-Doors --. 2/6 

and Pilatus. i i 

NICE. Sun-drenched resort on the THE GRIP. LONG-HITTING CLUBS. hens ssrinebeansenteatiacs ~- 78 

south of France, its beauty and its THE STANCE. THE SWING. (Pt. 1) How to Make Holiday Films... 7/6 

bathing beauties. 

GENEVA. International centre THE SHORT GAME IN GOLF. (Pt. 2) How to Use Colour se 7/6 

— old and new towns, lake THE SHORT GAME IN GOLF. Movie Making for Everyone ...10/6 

KILLARNEY AND CORK. The | Prices: 16mm. £5 8mm. £3 

lakes and mountains of Killarney, Cork Sound editions in 16mm. £10 

City, Blarney Castle, Blarney Stone. How to Add Sound wee as Te 

Neon bm city of Switzerland, Please state part required. Cine Fil dH E it 2/6 
istory and beauty in every scene. ne Film an ow to Expose it 
LONDON I. West End, Piccadilly, Leaflets sent upon request. ia ‘as 

Grosvenor Sq., Hyde Park Corner. ee ese “i ve 2) 


Travel with a Cine Camera... 2/6 











Camera and Projector 
for only £63.13 .6 


G.B.-Bell & Howell 624 camera «> fae ws 6 

G.B.-Bell & Howell 625 projector ... £35 0 0 

Available on Credit Terms only £13 13 6 deposit 
SEND NOW FOR DETAILS 














DOLLONDS 


Established ower 200 years 


95-97 DEANSGATE, .: Blackfriars 8897 


MANCHESTER ™ 
A SELECTION OF NEW APPARATUS 
8mm. CINE CAMERAS 
G.B.-Bell & Howell Sportster Model 
605A, 12.5mm. f/2.5 Trital 


PAILLARD Cs CAMERA 


Up-to-date design with accent on 


simplicity of operation, an ideal £45 


17 § 


8mm. cine camera for the begin- 
ner. This camera features seven 
speeds ; the variable viewfinder 
makes use of the zoom principle 
for setting the appropriate view- 
finder for }in., lin. or 14in. focal 
length lenses. Footage indicator 
provides a constant check on the 
length of film that has been ex- 
posed, and is fully automatic. It 
is much more easily seen being 
now beneath the viewfinder 
window. The shutter release has 
been improved in design for 


G.B. -Bell & Howell Sportster Duo 
Model 605B, 12.5mm. f/2.5 Trital ms. 

G.B.-Bell & Howell Tri-lens Sportster 
Model 605C, 12.5mm. f/2.5 Trital ~ 

Agfa Movex 88, 11mm. ring Agfa cine 
anastigmat wae kee 

Eumig Electric, 12. 5mm. "£/2.8 coated 
Eugon fixed focus lens .. 

Eumig C3, 13mm. f/1.9 coated Eumigon 
fixed focus lens, built-in exposure meter, 
variable speeds. 

Kodak Brownie Model il, 13mm. £/2.7 
coated Kodak anastigmat : 

CINE PROJECTORS | 
8mm. G.B.-Bell & Howell 625, 500 watt, 


5 11 
o 7 
11 8 


easier operation, has with single 
shot exposure setting, safety lock 
and lock-run positions. The C8 
is = with 12.5mm. f/2.5 
Yvar fixed focus, and cable release ; ee Uk ee 


f /1.6 coated lens ... 
8mm. G.B.-Bell & Howell 606H, 500 
watt, 400ft. spool capacity, automatic 
rewind ‘ sie ee a ae 
8mm. Eumig P8, 100 watt, built-in 
transformer, 25mm. f/1.6 coated lens . 
16mm. G.B.-Bell & Howell 613H, 750 
watt, 800ft. spool capacity 


00 
0 0 
10 0 


£32 
£78 


‘omen. 
G.B.-Bell 
& Howell 
Model 624 


Featuring all that is 
admired in the famous 
G.B.-Bell & Howell 
products. This is 
YOUR camera at 
YOUR price! Fea- 
tures : Calculator dial 
that automatically sets 
the lens aperture ; 
extra large viewfinder 
window ; continuous, 
lock-run and single 
shots release button ; 10mm. f/2.3 lens; con- 
stant single speed shutter ; 25ft. spool loading 
double run film is used. The Model 624 Camera 
costs . £28 13 6 


C8 camera, with 13mm. {/1.9 Yvar in focusing 
mount 

C8 camera, with 12.57 
mount 

Paillard B8, twin 
model as described ab 
leather zip pouch case 
12.5mm. f/2.5 fixed f 

B8 camera, with 13mn 
mount 

B8 camera, with 12.5mn 


0 6 


£/1.5 Switar in focusing 

- £102 17 
irret version of the cB 
ve, but supplied without 
Complete with standard 
cus Yvar . 
£/1.9 Yvar in "focusing 


lens t 
£63 


£79 
£/1.5 Switar in focusing 
mount . £116 
H8 camera, with 13 (/1.9 Yvar in “focusing 
mount ove —_ onbeee 
H8 camera, with 12 {/1.5 Switar in focusing 
mount . £190 
Telephoto Lenses for B8, C8 or - H8 Cameras 
25mm. f/2.5 Yvar in focusing mount... 7 
36mm. f/2.8 Yvar in focusing mount . £29 


17 
18 
15 
11 11 
8 6 


16 0 
3 69 





OUR EASY PAYMENTS 
We shall be delighted to supply you with any apparatus 
over £10 on our EASY PAYMENT TERMS. The whole 
scheme is trouble and devised for convenience. 
They are based on a deposit of 15% for 6 or 8 months 
and 50%, for 12 to 24 months. 


free 





See its companion 625. ‘Projector at £35 0 0 











32 PHOTO SHOPS 


BRIGHTON : 33 St. James's Street. 


28 Old Bond Street, VV.1 
CANTERBURY : 38 High Street. 





428 Strand, W.C.2 
281 Oxford Street, 


W.1 


1 Copthall Chambers, E.C.2. 


35 Brompton Road, S 


W.3. 


2 Northumberland Avenue, W.C.2. 


70 Nottinghill Gate, W 
191 Tottenham Court 
23a Seven Sisters Road 
17 Topsfield Parade 
43 Bond Street, Ealing, 
69 Streatham Hill, S.W 
NORTH HARROW 

CROYDON : 
KINGSTON : 


WATFORD : 197 St 


yo 


Road, W.1. 


Holloway, N.7. 


Crouch End, N.8. 


W.5. 
2. 


537 Pinner Road. 
12 George Street. 

30-32 Th 
Albans Road. 


ames Street. 


DONCASTER : 26 High Street. 
HEREFORD : 29 High Town. 
LEEDS : = Bond Street. 

The Headrow. 
LIVERPOOL © 65-67 Dale Street. 

71 Bold Street. 

MANCHESTER : 95-97 Deansgate. 
MIDDLESBROUGH : 106 Linthorpe Road. 
NEWPORT (Moa.) : 
NORTHAMPTON : 63 Abington Street. 
RAMSGATE : 32 Queen Street. 
SALISBURY : 17 and 19 Catherine Street. 
SWANSEA : 34 Castle Street. 
YEOVIL : 2 High Street. 


43 Commercial Street. 











DOLLONDS 


Established over 200 years 


The ‘‘Cirse Vox’’ 
Smm. Sound Unit 


The equipment 
enables all 
owners of 8mm. 
silent projectors 
to add sound to 
their entertain- 
ment at a reason- 
abie cost. Using 
film with mag- 
netic sound track 
the mechanism 
ensures high 
quality repro- 
duction offering 
wonderful pos- 
sibilities for the 
amateur film 
maker. The unit 
consists of sound 
head, specially 
designed ampli- 
fier, a high im- 
pedance piezo- 
electric micro- 
— and highly 


efficient loudspeaker due “ea .. £61 9 0 
Or fret of £30 19 6 with 18 monthly payments of 


£11 


*10mm. f/1.6 wide angle Switar ... 
*16mm. f/1.8 wide angle Switar ... 
*50mm. 

75mm. 
100mm. 
150mm. 


16mm. Paillard H1i6 Reflex 


New Direct Through-the-Lens Reflex 
Viewfinding Overcomes Parallax 


The Paillard Bolex H16 has a reflex 
viewfinder that sees precisely what 
the taking lens sees. Parallax is 
completely overcome so that even 
very close-up shots can be framed 
with absolute accuracy. The H16 
Reflex is an addition to the Paillard 
range. Previous models are still 
retained but cannot be converted 
to this reflex model. Complete 
with 25mm. f/1.5 Pizar£243 5 0 
16mm. f/1.8 wide angle Switar lens 
for Paillard H16 Reflex £45 17 5 
Combination Case... £13 18 0 
Other lenses for H16 Reflex 
Camera : 

«<M. tae @ 

.. €4517 5 
{/1.4 telephoto Switar ie Se. 7 
f /2.8 telephoto Yvar . £0 0 
f/3.3 telephoto Yvar 2 
f/4 telephoto Yvar 2 


*For H16 Reflex joie: 


-. £54 4 
- 473 1 


Pan Cinor Zoom lens, for H16 Standard and H16 Reflex 
cameras, 17.5mm, to 70mm. f/2. ..£208 10 0 


LONDON, W.1 


Smm. Admira-Kight II 


A new tin lens turret 
cine camera.  25ft. 
double run 8mm. 
film. Optical view- 
finder ; 5 speeds and 
single picture device. 
Complete with 12.5 
mm. f/2.8 ctd. Mirar, 
35mm. £/3.5  ctd. 
Telemirar lenses and 
case ... £5816 0 
Or deposit of 

£29 0 


with 12 monthly 
payments £212 8 


Smm. @.B.-Bell & Howell 
Sportster ‘*‘Duo’’ 


A twin lens version of the well 
known single lens Sportster. 
Features : the lens and matched 
optical viewfinders automatically 
aligned on rapid swing turret 
plate; universal type D screw 
thread lens mount; 5 speeds ; 
3 way starting button; rapid 
loading. Complete with 12.5mm. 
f /2.5 Trital lens 5 11 
Single lens Sportster, with 
features as described above and 
complete with 12.5mm. f{/2.5 
Trital fixed focus lens . Pe £45 17 5 
Tri-lens Sportster, latest version of the well-known 
3-lens turret Viceroy camera. New features as the 
models described above and complete with 12.5mm. 
f /2.5 Trital lens ont £62 0 7 


Easy Payment Terms: ta price £56 5 11 or 
deposit of £28 2 11 with 18 monthly payments of 
£1 14 5. Cashprice £45 17 Sordepositof £22 18 9 
with 12 monthly payments of £2 1 1 . Cash price 
£62 © 7 or deposit of £31 0 4 with 12 monthly 
payments of £2 15 7 or 18 at £1 17 11. 


Zeiss Moviscop Cine Viewer 


The film may be run through these precision 
viewers either in a forward or backward direction. 
The viewing screen is well hooded so that a very 
bright picture may be seen even with normal room 
lighting on. In stock with the new grey finish. 


16mm. Model 8mm. Model 
£38 16 6 £38 2 6 


Tel. : Hyde Park 5048/9 


28 OLD BOND STREET 
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G.B. 605A 


5 speeds 8-32/ .p.s. all individu- 
ally calibrated, Interchangeable lenses 
built-in finder masks. Single picture 
device. Standard thread lens mount- 
Ing. 

With f/2.5 lens .. 45 17 5 
or 9 monthly payments of £5 6 6 
With f/1.7 focusing lens £62 11 0 
or 9 monthly payments of £7 5 1 
Sheath case for both models 48/8 


8mm 


8mm. f/2.3 lens with click aperture 
setting combined with exposure 
guide. Continuous run and single 
picture. Big picture finder with 
masking for 24x telephoto. 
£28 13 6 Case 48/8 

Or 9 monthly payments of 43 12 3 
for camera and case. 24x telephoto 
attachment £10 15 2or9 monthly 


ayments of £1 5 0. 
8mm. With twin lens turret head G.B. 605B pey 
and interchangeable finder objec- 
tives for proportional magnification. 


Speeds, etc. as model 605A, 
With f/2.5 lens £56 6 11 
or 9 monthly payments of £6 10 8 
With f/1.7 focusing lens 


£72 19 6 
or 9 monthly payments of £8 9 5 


G.B. 603 
and 603T 


Combination case for both models, 
a 5 1 


8mm. With 3 lens turret 
head and interchangeable 
finders. This model is fitted 
with critical focuser for 
pin-point sharpness. Other 
details as model 605A. 
With#/2.5lens£62 0 7 
or 9 monthly payments of 
£7 16 2 including case. 
With f/1.7 focusing lens 
£78 14 


G.B.605C 
16mm. 50ft. magazine loading. 5 speeds 16-64 f.p.s. Con- 


stant run and single picture. Exposure calculator, inter- 
603 with £/1.9 focusing lens 
£1118 9 


changeable viewfinder. 
£93 16 6 or 9 monthly payments of 
including case. 

603T. Twin lens turret head model with f/1.9 focusing lens 
£111 17 11 or 9 monthly payments of £14 0 9 
Combination case £9 0 8 


2 
or 9 monthly payments of 
£9 16 0 including case. 

Combination case £6 5 1 


EUMIG ELECTRIC 


8mm. No winding with 
this battery operated 
camera. Constant speed 
motor does not vary as 
my battery weakens. Fixed 
focus f/2.8 lens gives pin- 
sharp pictures from 3ft. 
to infinity. Prevision for 
telephoto and wide angle 
attachments. 
£33 7 2 
E.R. case 44 08 
or 9 monthly payments 
of £4 6 9 complete. 


including case. 





8mm. AGFA MOVEX 88 


8mm. £/2.5 
lens. Contin- 
uous run and 
single pictures. 
Integral expo- 
sure calcula- 
tor. Remov- 
able gate. At- 
tractively fin- 
ished in grey 
crackle and 
chrome. 


Theworld’sfinest8mm. 
cine equipment. 7 spds. 
and single pictures. 
Zoom type viewfinder 
for all interchangeable 
lenses. Provision for 
cable release. 

C8 with wrist strap 
and zip case 

With £/2.5 £49 19 4 
or9M.P.of £516 0 
With £/1.9 £66 0 6 
or9M.P.of £715 6 
BS twin lens turret 
head model 

With {/2.5 £63 17 4 
or9M.P.of £47 8 3 
With £/1.9 £79 18 6 
or9M.P.of £9 5 6 


EUMIG C3 


8mm. 3 speeds 8, 16, 32 
f.p.s. £/1.9 lens with 
coupled exposure meter 
ensures perfect results 
every time. Single pic- 
ture device. 


avs 1 2 


E.R. case a3 44 2 


or 9 monthly payments 
of £9 7 2 including 
case. 


£37 11 8 
E.R. case £4 7 11 
or 9 monthly payments of £417 5§ 
complete. 





SEE FACING PAGE 
FOR 
ADDRESSES 
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8mm. 500w. mains voltage. 
Independent lamp/motor 
switching. Power rewind. 
400fe. arms. Constant 
speed motor. Complete 
in its own carrying case. 
With lamp. 


£35 0 0 


Or 9 monthly payments of 
41 3. 





BOLEX M8R 
8mm. 500w. lighting, 
internal resistance. Motor 
rewind. Minimum speed 
regulator. Automatic 
loop former. Inde- 
pendent lamp /motor 
switching. Exquisitely 
manufactured, the ac- 
cent Is on ease of use 
and accessibility for 
cleaning. 


£68 0 0 inc. lamp. 


Or 9 eid payments 
of 10. 





8mm. 500w. mains voltage. 
A really immaculate machine, 
silent in operation, superb in 
performance. Power rewind, 
still picture device. Separate 
lamp and motor switches. 
Rock steady and flickerless 
projection at its very best. 


£59 0 0 


Or 9 monthly payments of 
0. 


£6 17 
Carrying case ... £6 6 O 


inc. lamp. 


16mm. 750w. mains voltage 
A.C./D.C. Forward /reverse. 
Still picture. 800ft. collaps- 
ible arms. Power rewind. 
Separate lamp /motor switch- 
ing. Vernier tile. Supplied 
with 2in. lens. Full range of 
lenses available to suit any 
throw. 


£78 10 0 


complete with lamp. 
Or 9 monthly instalments of 
2 2 


Carrying case owe 6's 





SPECTO 500 


For a really well-made machine with an 
excellent performance the SPECTO 
cannot be bettered. 500w. lighting, 
power rewind, separate lamp/motor 
switching. 

8mm. mains popular 500w. £36 0 
8mm. standard 500w. .-. £43 15 
9.5mm. 500w. . £48 10 
16mm. 500w. . oo. ee 
9.5 /16mm. dual 500w. ... £59 15 
8 /16mm. dual 500w. . £5 0 
Carrying case ee « =.= 
Any of these machines can be purchased 
on our credit plan. Details gladly on 

request. 


ZEISS MOVISCOP VIEWER 


Superbly produced and finished, this editor gives 
a large picture with maximum brilliance. Built-in 
switch and voltage selector. Complete with two- 
speed rewind bench. 

8mm. ° 

or9 monthly payments ‘of 

16mm. ... 

or 9 monthly payments "of 





EUMIG P8 





—SAanmMmeMmwmMmeEMmem wow Vw". 
ALL EQUIPMENT AVAILABLE ON OUR 
CREDIT PLAN. DETAILS AND ORDER FORM 

; ON REQUEST 





111 OXFORD STREET, LONDON, W.1 
GERrard 1432/2239 
24 CHARING CROSS ROAD, W.C.2 
TEMple Bar 7165/9377 
81 STRAND, LONDON, W.C.2 TEMple Bar 9773/9221 
4 ST. STEPHEN’S PARADE, 
WESTMINSTER BRIDGE, S.W.1 TRAfalgar 1611 
121 CHEAPSIDE, LONDON, E.C.2 MONarch 2918 
119 VICTORIA STREET, LONDON, S.W.1 
ViCtoria 0669/4330 
Brighton 28596 


8mm. 8 amp. lighting. By far the most 
compact machine on the market. Fold- 
away 400ft. arms. Geared rewind. Ex- 
tremely quiet in operation. All voltages 
100/250v. Takes the new PHONOMAT 
sound attachment. 

Projector inc. lamp. £32 0 0 
or 9 monthly payments of ... £314 5 
Phonomat sound head oe 416 15 0 


Details gladly on request. 149 NORTH STREET, BRIGHTON 
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ett” THE LEADING CINE SPECIALIST 
THE NEW 


KEYSTONE 


8mm. CAMERAS [= 


only a few 
available 


WRITE NOW 


KEYSTONE K27 KEYSTONE K28 











Two lens turret camera, 
fitted with tin. f/1.9 fixed 


focus lens. Standard double 


Three lens turret, fitted with 
9mm. f/1.9 wide angle, 13mm. 
f/1.9 standard, 25mm. f/1.9 
telephoto lenses, all fixed 
focus. Built-in optical finder 
for all lenses. Built-in haze and 
colour conversion filter. Stan- USED Bell & Howell 603 
dard double 8mm. spool load- | with 12 months guarantee. 16mm. | price ... _... £45 18 10 
ing. Price ... £63 7 6 | Magazine, 25mm. f/1.9 T.T.H. lens, 


5 operating speeds ... £75 0 0 
Perfect condition. 


8mm. spool loading. Op- 


tical finder for standard 





and telephoto lens. 


USED Paillard. Bolex H16 Outfit 
Converted to the latest Filterslot model. 
Fitted with 25mm. 
£/1.4 Switar, 16mm. 
f/2.8 Yvar, 75mm. 
f/2.8 Yvar, critical 
focuser, and case 
£195 0 0 
12 month guarantee, 











NEW Bell & Howell 16mm. 
Model 70DR, fitted with 10mm. 
f/1.8 Angenieux, 25mm. f/0.95 








I 

| 

Angenieux, 75mm. | 
f/2.5 Angenieux, | 
finders and case, 
0 100ft. spool load- | 
ing, 7 operating | 
speeds, back wind. 

" A superb outfit for | 
p the discriminating worker. | 
H.P. Terms available. Cash , 
price ie .. £416 13 7 \ 
I 












=a BENNETT «“=“=4 


9 CRANBOURN STREET NDT sinc ckcdpeabgbecssandievsssdnedieesconscce 3 
LEICESTER SQ., W.C.2. Tel. GER 9953 Wh MM cst receeeesecesccenssceserecseeeseeeeeeereeeeeesenees x 
27 OXFORD STREET g 1 enclose full deposit £ : d. 
LONDON, W.1. Tel. GER 9953 Please send H.P. terms OM ..........ssseseseeeeeeeeee ¢ 
117 OXFORD STREET Ee adhishinashdicslasa chasuiehghrdioinssimobaenontsbinh ing 
LONDON, W.1. Tel. GER 9953 Sais f 
117 REGENT STREET AS RMD . 
LONDON, W.1. Tel. REG 3318 POSS nccccccccscccccccccccccccccceccccecesceseesecccseses 


eee ef? 8 2 
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‘CITY SALE & EXCHANGE Ltd: 


ANY OF WALLACE MEATON LTD. 
9 a an an 1 EU ee cn om oe on OS ie ee ten me es ee 


SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 


NEW! 


THE 2x DELRAMA 


With Bracket to fit 


PROJECTOR £65 


Bring your home movie shows up to date. The 
14 DELRAMA is Good .... The 2X is Perfect 
At the same time why not have sound stripe as 
well? The 16mm. CIRSEVOX. £€¢9/§ Approx. 





¢ 


7 


we AT FLEET ST., Are ONLY 7 | 


TOO HAPPY TO ANSWER ANY rs am 


QUERY YOU HAVE ON HOME V4 interested 


MOVIE EQUIPMENT. WE 7 in 
7 CIRSEVOX 


CAN JUSTLY CLAIM TO 7? tend] 


7 
HAVE THE LONGEST ? For 1émm.[_] 


EXPERIENCE IN 7 16mm. 14 Delrama[_] 
WIDE SCREEN ¢ 16mm. 2X Delrama[_] 


F 
AND SOUND 7 8mm. 1} Delrama[_]| 


STRIPE Please send Blue Book for 
EQUIPMENT y, which | enclose Is. 
IN THE 7 


TRADE ? CITY SALE & EXCHANGE Ltd., 93-94 FLEET ST., E.C.4 
ee 
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DIXONS 


8 MM. 
CINE SPECIALISTS 


WHEN cont : 
Should thi emplating purcha 
seer noe aay inconvenient, athe thoy equipment, see it at o 
Raaaele at ene Days’ Triak, If not 1 from Dixon's is al of Dixon’s Camera C 
at once. This is the 100 per cent pleased most as good, becau entres if you can 
gee only safe way to buy by post—the fa wadamaged and we 1 cine 
LLoitne- | 
m way. 


owt 


RELIABL 
camera ideal for the B 
man just moving into ayment 

movies. ‘Takes stan- deposit peome returnable Cash 

Week's Trial 
dard double-8 spool nm pe 
loading — vey . posit | Months 
easy to load, simple mm. 
to operate. | {2.3 Kodak ee ae & LENSES 
lens, large viewfinder, G rownie, f/2.7 
-B.-Bell & Howell 624 .. 


long-running ——t 
but- Telephoto attachment 


a and 3-way start 
“ ton. G.B.-Bell a 
Cash | Price £28 13 Ba ONLY ster ss Howell 605A Sport- 
Sent for Wee *s Trial for a yg: ae Le 
Sent Feturnable deposit, 55/ G.B.-Bell & Howell 605A Sport- 
then 8 payments of 69/9. DOWN ster, £/2.5 port- 
Ijin. £/1.9 Serital... 9... 
p. Bolex C8 Oe Selena. ans 
si 5mm. f/1. get's 
POCKET-$ ized nel /1.75 Taytal, with view- 


for the con- 
noisseur, capable of § Specto 88, £/2.5 ig an 


highest _ class work. Zei : . 
Has 7 filming speeds, eiss Movikon, £/1.9, new vari a 
speed model é variable 


single frame release, 
zoom-type finder. Paillard Bolex Model cs gas 
’ 5 


With 1/2.5 colour- 
corrected lens. Yvar — a ‘ 
price £49 19 4. Trial ONLY Paillard Bolex Mod 7 
for 100/- deposit, balance 4 |- ie" el B8, £/2.5 
cleared in g monthly DOWN Paillard B oes ae = 
payments of 120/10. olex Model B8, f/1.9 
Teer. Pkgi 
Eumig —— Electric, £/2.8 ane He 
ELECTRIC " ig Model C3, f/1.9, coupled 
POPULAR cine xposure meter ... shy 75 
camera driven by 4 eee 1 
small electric motor 
powered by flash lamp Grundi TKS 
battery—no ee TAPE RECOR 
necessary. itte E 
with £/2.8 coated lens. ate mpd 5 tape recorder which DER 
of these en and extremely simple t0 same time is compact 
ruments now in use all over che worid Many thousands 


633 7 2 Single tape loading i 
for 65/- | - 4 Ars. The Se ee el ines for 
magnet type and the amplifier Pins fidelity 

SS see eee 





camera 














Cash Price 
Week’s Trial 
deposit, balance 
monthly payments 





ORTSTER pUO 
he nen Ao 
in-lens swing- 


Bell & Howell SP 
? LATEST version of t 
B. & H. Sportster is a tw 
The lens and viewfinder r 
ings made 


turret camera. he 
aligned automatically, and a large range 
on them. 


of high-quaity Taylor — ss 
changeable lenses is available. itte Ca 
with 12.5mm. £/2.5 universal Trital age tage 13 0. Why 
lens as standard, 5 running speeds and WEEK’S TRIAL for full ONLY 
; 3-way starting button. 110/- returnable for only 
New design permits | rapid loading ONLY balekce clea °, deposit, 110/- 
> with no kink or twist of the film. monthly pa re n 
, Constant speed, trouble-free motor. 115/- yments 134/99. DOWN 
Cash Price £56 5 11. Week's Trial for 115/- DOWN Likes dll sen nal 
then 8 monthly payments of 135/11. problems : we phere nd recording 
° ecialists. 

















DIXONS . EDGWARE CLAPHAM JNC. bg Call, Sign & Take Away 
CAMERA [Bm 185 Station Road 95 St. Johns Road Fl AT our Camera Centres “On the 
CENTRES Tel : EDG 5211 Tel : BAT 6611 [iq Spot” H.P. is a special feature—you 
nx eererae —— ' ee call, sign and take goods away. 
re ew Berne Delivery TONIGHT 
EAST HAM ‘! BRISTOL os SOUTHEND oa WE deliver Free to your own home, 
3 Station Parade Bim 72 Park Street : 32 High Street me 6any evening, within 25 miles of our 


High Street North | Tel : Bristol 2.2511 [P| Tel : Southend 65611] Gamera Centres, Cash or, terms, 


MONEY-BACK GUARANTEE 


Payment of returnable Cash 8 
deposit secures Week's Trial Price Depostt | Months 


8mm. PROJECTORS qs 4. s. & a4: ; 
(Prices include lamp) 

G.B.-Bell & Howell 625 ... —... J 35 70 84 pow 
G.B.-Bell & Howell 606 ... ... 59 142 
Paillard Bolex M8R aaa -.. 68 164 
Kodascope Eight-500 ie . 45 108 
Eumig Model P8 ... tes oo ee 77 
Eumig Model P26 oe oie Oe 
Eumig Phonomat ... as .. 918 
Specto 8mm. Popular nee -.. 36 

EDITORS 
Moviscop 8mm. viewer 70 
Muray 8mm. viewer vile san 30 rte 

SCREENS : > a £/1.6 lens, 
Raybright 30 x 22in., beaded 0 5 ts "5A acity, gpk 
Raybright 40 x 30in., white ia 6 5 “ § SWitches for eon 
Raybright 40 x 30in., beaded... 10 10 Ss ‘ Son motor. Uses 
Huntsman 40 x 30in., white 0 15 me Oy ; Gedea lamp in- 
Huntsman 40 x 30in., beaded 2 15 * Hl j 
TAPE RECORDERS . : c : then 8 ae 120/. 


Grundig Model TK5 __... 0 ee 13: O payment ry 4 
si /5. 








x € 
rN 





ne ae 
WAT, 


lamp in- 

cluded in the 
me Price, Very 
m Popular choice. 


90 
65 ONLY Cash Price £35, 


70 /= TRIAL for 70/- Week's 


DOWN able necPosit, then 8 


45 
monthly Payments 84/8, 


87 


40 
70 


id 
omoocoooco 


eoococco 
ceoococcoco 
eoovwomuwe 


os 
Mn 


Grundig Model TK8 _... .- § 81 18 165 : 
Elizabethan de luxe a. te Ps 0 4 + 120/- DOWN 

TRIPODS 
Stabilo 8mm. cine tripod ... 7 5 19 ll 10 O 

















if you don’t see it here write for it — we have it — and on the 
> NN 
terms that made the name DIXON famous smart, easily (ps a. 
: transported [eas 
“Know-how” is important. Here is the short cut, 8mm. 4 
offered FREE, exclusively by Dixons. Projector 
giving a 


GUIDE TO 8mm. 
MOVIE MAKING g Wonderfully bright 
Picture, Has £/1.6 lens 


By STANLEY DIXON st a coon 
SENT with all cine equip Po yo 
sunleghefrenDiTD s 


to ensure you get best 

results at once from your Today 
mew camera or projector. 
I } hi to My 


FREE gs 
TO ALL « 
s 











— ra 


CUSTOMERS 


FULLY illustrated, packed cover to cover 
with practical hints and covering the 
whole field of 8mm. movie-making, this 
latest work by STANLEY DIXON con- aw I enci 
tains no advertising matter but is genuine nclose £ 
instruction manual. Now in second 

edition—which speaks for itself. And 

remember, it’s FREE to customers only. 


it’s Another DIXON Service ! 


DIXON HOUSE, BUCKIN 


G 
EDGWARE, Middx, Te),: vogiceng 


EDGware 5214 








SURLING LON 


FOR QUALITY — 
25 BURLINGTON ARCADE - PICCADILLY 


6.5mm. HYPER-CINOR WIDE ANGLE ADAPTOR 


Type 1, for Switar 12.5mm. f/1.5 from Serial 97366 
ow 12. 5mm. fixed focus lenses. Code ~~ 
ebel.. . 


Type 2, for meek ‘ened. ih. 9 won ‘einer’ 12.5mm. 
£/1.9 lenses only. Code Hyper/Vebel ... 


Pan Cinor 36 Zoom lens, for H8, B8 and cs 
models, variable focal length 12.5mm. to 36mm., 
maximum aperture f /2.8—in focusing mount and 
complete with coupled viewfinder with parallax 
adjustment. Code Hupan é ag oe 


Adaptor, for using above lenses on model L8 
cameras. Code Lugom ... é1 


Accessories for B8/C8 and Ls: 

Twin zip soft leather carrying case. For two 25ft. 
films, sundries. Code Besac i - a 

Solid type de luxe carrying case in smooth brown 


leather for ‘two 25ft. films, guage meter, etc. 
Code Luxca . pe - 


Ever Ready leather case for BS /C8. Code | Prebe... 
Solid type case for B8/C8 with Pan Cinor 36 film 


and exposure meter. Code Hupsu 


Parallax corrector prisms (set of 2 in case) ; 
10in. and 20in. Code Prism 


RD BOLEX C8 and B8 
comcuan a 1ft. and 2ft. Code Prift 


Faithful to Swiss traditions, the Paillard works have always let 
quality rather than cheapness be —_ guide, - 
The only difference between the C8 and B8 is that the is 
fitted with a revolving twin turret head. Otherwise specifica- SECOND-HAND EQUIPMENT 
tion is as follows. 7 variable speeds pve to 64 ——— per Each item is covered by our well-known guarantee. 
second. Zoom type direct optical finder accommodating . < 
12.5mm., 25mm. and 36mm. lenses. Provision for cable release, “we rE bt. — og ee eng Yvar 
single shots, continuous run, safety lock. Automatically setting F mm. £/1. handle mm. Lig. land rear 185 
footage indicator, governor controlled motor. Both cameras ocuser, turret handle, case, multi-rocal tinder 
take Standard D mount lenses. Prices as follows : Paillard Bolex H16, fitted with f/1.4 Switar lens, 

rear focuser, multi-focal finder ... .. £145 





Paillard Bolex H16, fitted with ni, {/1.5 
PAILLARD BOLEX C8 T.T.H. lens, multi-focal finder, turret handle ... £130 


Yvar fi . 
Pieced wich 12. iam. Se A “ Paget op a4 ” Zeiss Movikon, wien 4 Sonnar lens, Jamies range- 


Fitted with 13mm. £/1.9 Yvar in focusing mount... £66 finder £95 
Minimum deposit £8, 8 monthly payments of £7 12. 3 Paillard Seton Be, with f/1. 5 Switar lens, and 

Fitted with 12.5mm. f /1.5 Switar in focusing mount £102 17 36mm. f/2.8 telephoto... £15 
Minimum deposit £12, 8 monthly payments of £11 18 5 Paillard Bolex B8, with f/1.5 ate I? ... £90 


Above prices include Leather Zip Pouch Case. 
Paillard Bolex L8, with focusing f/2.8 Yvar ... £36 
PAILLARD BOLEX B8 Bell & Howell Sportster, with f/2.5 Mytal ... £34 


Fitted with 12.5mm. f/2.5 Yvar fixed focus lens ... £63 17 75mm. f/2.8 Yvar lens, C mount ed 
Minimum deposit £7, 8 monthly payments of £7 9 2 75mm. f/2.5 Yvar lens, C mount oe ... £29 
Fitted with 13mm. f/1.9 Yvar in focusing mount... £79 18 

Minimum deposit £9, 8 monthly payments of £49 6 0 16mm. f/2.8 Yvar lens, C mount dis -» 2 
Fitted with 12.5mm. f/1.5 Switar in focusing mount£116 15 Rear Focuser, for pre-Filterslot H16 vit sa 


Minimum deposit £14, 8 monthly payments of £13 9 0 Rear Focuser, for H16 camera ae ae + eae 


Turret Handle, for H16 ... “ ban | 
ADDITIONAL LENSES FOR C8 ee H8) 8mm. Agfa Movex, {/2.8 lens... 7 =< 


36mm. f/2.8 Yvar_. Yvita ... £29 3 9.5mm. Pathe Model B, f/3.5 lens oss sl 
25mm. f /2.5 Yvar ; Huaro... €27 16 9.5mm. Dekko (metal case), f/1.9 Ross, var. sped £18 
Tee {/2 Pizar fix. foc. Przule fa 4 145mm. f /4.5 Som Berthiot Lens, ctd.,C mount £24 0 0 


5.5mm. Field Adaptor for 88, C8 Velbe ... 42 3 Som Berthiot Zoom Lens, 20 to 60mm., as new £130 0 0 


eosoooooooossese & 





— AND SERVICE 
LONDON W.1. 


8mm. NIZO 
HELIOMATIC 


The most versa- 
tile of 8mm. 
cameras. Fitted 
with 12.5mm. 
£/1.9 and 37.5 
mm. {/2.8 Ro- 
denstock lenses 
mounted on slid- 
ing turret head. 
Built-in electric 
exposure meter, 
which is coupled 
to both lenses. 
Variable speeds 
; 8 to 64 f.p.s. 

Single shots. Back wind. Parallax compensation. Direct and 

right-angle optical finder. Sprocket drive on film transport. 

PYEGR: sas wie park a ite is ...£149 12 4 

H.P. or Credit Sale details on request. 

HELIO Model S2R Heliomatic, with focusing 
Rodenstock-Heligon jin. f/1.5 and Ro- 
denstock-Euron 1 tin. f/2.8 lenses -.- £180 16 

407 Carrying Case, velvet-lined, with 

adjustable leather shoulder strap, for 

Model S2R io pi ae sign 

Case for Model S2R, four filters, two 

films and Nizo Titler se one 

Wide Angle Lenses and Accessories 

ROGON *For use with £/1.9 Rodenstock-Ronar 
lens, complete with viewfinder attach- 


EXBOX 
£12 


ment ms ee = ick ... £30 

HAGON *For use with f/1.5 Heligon lens, com- 
plete with viewfinder attachment a Oe 
Yellow Filter in screw-on mount for 
ROGON and HAGON .... oes bis 
Screw-on Lens Hood for ROGON and 
HAGON .... as i il ve 
Leather Case to accommodate lens, filter 
and lens hood, zip fastener os aa 
Filters in Mount 
Yellow 
(a) Dia. of filter 17.86mm. for Sin. f/1.9 

lenses 
(b) Dia. of filter 20.6mm. for fin. f/1.5 

and 14in. f/2.8 lenses at nite 
Red, Blue, Green, Orange and Ultra Violet 
(c) Dia. of filter 17.86mm. for Sin. f/1.9 


lenses 
(d) Dia. of filter 20.6mm. for jin. £/1.5 
and 14in. f/2.8 lenses ‘ee wll 
Haze, Grey and Conversion for Koda- 
chrome Type A Film 
(e) Dia. of filter 17.86mm. for Sin. £/1.9 
lenses 
(f) Dia. of fileer 20.6mm. for Sin. £/1.5 
and 14in. f/2.8 lenses oe dan 
Close-up lenses for jin. f/1.9 objectives 
HELPO ‘*For 40in. distance ee ee — 
HELNA *For 20in. distance bee = as? ee 
HELKU *For 10in. distance dai ees a 
Accessories and Spare Parts 
ECORD Wrist Carrying Sling... ian ee 
HEGRI Pistol Grip with cable release ... ae 
Lens cap, dia. of lens 17.86mm. for Jin. {/1.9 lenses £1 


FIGON 
SOGON 
LEGON 


ISILT 


Telephone + HYDe Park 0040 


NOTICE 


Advertising space is limited. It is impossible to show 
all the equipment that we stock on two pages. We 
could coin an old phrase and simply say that we can 
supply all the equipment advertised in this journal, 
but even this, we feel, would be an understatement. 
Our stock of new and second-hand apparatus is without 
question the finest in the country. 
OUR SERVICES ARE LISTED BELOW 

We buy and sell all makes of cine equipment. (Let 
us quote you for the equipment you wish to dis- 
pose of). 

Above normal allowance made for part exchange 
transactions. 

Our Hire Purchase and Credit Sale Terms are 
unique. (Being self-financed means formalities 
are negligible). 

HIRE SERVICE. A big selection of equipment is 
reserved FOR HIRE. Charges are nominal. 

REPAIR SERVICE. A modern servicing department 
is at your disposal. The most complicated repair 
work can be completed within 10 days. 

WE MAKE FILMS. _ Industrial, Commercial and 
Medical films are made by our own cameramen. 





A NEW VARIABLE-FOCUS ‘*ZOOM’’ LENS 
FOR 16mm. FILM. PAN CINOR 
“70” REFLEX 


{/2.4, focal length 17.5 to 

70mm. Focusing: /7ft. to 

infinity. Magnification 4X. 

Thanks to the Pan Cinor Zoom 

Lens, the movie-maker can 

alter the field covered by 

the taking lens as he 

chooses without interrupt- 

ing the take, changing at 

will from close-up to 

general 

view and 

back again. 

All kinds of 

travelling a 

effects can 

thus be 

produced 

without 

the help of 

a dolly or 

other device for 

moving the camera about. 

Optical travelling effects 

make the camera appear to move closer to, or farther away 
from, the scene filmed, while in ‘‘follow-on"’ travelling, 
the camera appears to be keeping pace with a moving subject. 
The Direct ‘‘Reflex’’ Viewfinder ensures dead-on-the-target 
framing, accurately shows the precise field covered by the lens 
at all filming distances, allows speedy adjustment of focal 
length and instantaneous centring of subject. 

The sharpness and brilliance of the image seen in the viewfinder 
are unaffected by alterations in focusing or diaphragm setting. 
The Pan Cinor 70 Reflex is provided with a C type mount and 
fits easily on the turret of Bolex H16 cameras, as well as on a 
large number of cameras of other makes ... ...£208 10 0 





423 GREEN LAWNES, 
LONDON, N4. 
MIO@LUINER UIA Amys) 2 


USED SILENT i6mm. PROJECTORS 


16mm. 750w. Ampro, stills, reverse 

16mm. Movector Agfa 

16mm. Ensign, 500w., stills, reverse 

16mm. Kodascope, model EE wer 

16mm. Specto, 100w. 

16mm. Pathe Gem me ae ioe 
16mm. Kodascope C, 100w ies os + ae 





16mm. USED SOUND PROJECTORS, 750w. 
16mm. sound /silent Victor Greyline 
16mm. Bell Howell Utility S/S. 
16mm. Debrie D16 S/S 
16mm. Premier 20 Ampro 
16mm. Bell Howell! Marsha 
16mm. Bell Howell! 601, mint 





9.5mm. SILENT PROJECTORS 


9.5mm. Dekko ; 
9.5mm. Pathe Ace, mint 
9.5mm. Pathe Lux . 





9.5mm. SOUND PROJECTORS 
9.5mm. Pathe Vox ... as ... £4 
9.5mm. Pathe Son . re --. £45 
SPECTO, 100w. fitted 900ft arms and Scanrite 
sound head, amp. and speaker. Requires 
slight attention sie il see 





MISCELLANEOUS 
Pathe 8mm. film menders, new 
24in. L516 lenses 
9.5mm. Pathescope Aurator mint. ae 
8mm. Scophony-Baird tape recorder, 
Master... 
New Kodak 50ft. magaz nes ; 
16mm. motorised Arri professional printer 
Small AC /DC mains motors suitable for Projector 
Drive, new in maker's box 52/6 
1,600ft. 16mm. rewinder, new, with baseboard 55/- 


5/9 each. 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atlas. 

230v. 100w., 10 /- ; 300w. 110v. Prefocus for B.T.H. or Kodak 
16mm., 15/-; 750w. 100v. for L516, 30/-; 750w. 110v. 
Prefocus for Victor, Ampro, Carpenter, B.T.H., etc., 27/6 
each; 1,000w. 110v. Prefocus, 32/6; 1,000w. 110v. Bell 
Howell, 32/6; 500w. 110v. Special Cap for Bell Howell, 
27/6 each; 750w. 100v. lamps for Debrie, B.I.F., Pathe 
16mm., 27/6 each ; 1,000w. 110v. lamps G.E.S. for 35mm. 
G.B.N. or 230v. Simplex Kalee machines, 19/6 each ; 750w. 
115v. Bell Howell, 30/- ; 250w. 50v. Prefocus 15/-; 110v. 
250w. ES, 15/-; 20v. 10w. for Pathe Home Movie, 3/6; 
other lamps in stock Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-; 500w. 110v. Prefocus, 
27/6; 100w. 12v. P.F., 7/6; 230v. 250w. Prefocus, 15 /-; 
5 . 110v. for L516, 30/- ; 110v. 200w. P.F., 12/6. 

Photo Electric Cells for B.T.H. S.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock ; various 
machines. L516 P.E. cell, £2 each. 





16mm. UNEXPOSED FILM, SEALED TINS 
12 rolls 25ft. slow or fast Pan on 
12 rolls 25ft. fast Pan reversible ... 
12 rolls 25ft. Ortho 
25ft. rolls 16mm. Neg. Pan 





HARRINGAY 


SPECIAL OFFER 
16mm. steel spools and cans. New. 
wrapping. At less than half list price. 
800ft. spool with container 
400ft. ditto 
New 1,600ft. 16mm. Debrie ihenaehath spools 

only = : sik .-. 8/+ post 1/- 

S/H 1,600ft. wot obi containers 10 /- each post 2/- 
800ft. ditto 3 for 12 /- post 3/- 
400ft. ditto : 3for 6/- post 2/- 
400ft. Fibre Transit Reins new, 16mm. . 2/6 post 6d. 
800ft. 2-way Fibre Transit Cases, new 3/6 post 1/- 
1,600ft. 2-way Fibre Transit Cases, new Sea as ‘i 
New British Acoustics non sync. gram units. Gerrard A.C. 
200-250v. silent induction motor, 12in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys £4 10 0 (carriage 5/-) 
Not suitable for L.P. records. 


In maker's 


. 5/- post 1/3 
3/- post 1/- 





SCREENS 
9fc. x 12ft. white portable screens. Ideal for Schools, Halls, 
Clubs, etc. Complete with screen frames, guy lines, adust- 
able for height. Screen material made of best quality non- 
crease cloth complete with fixing tapes. Complete in black 
metal transit case with leather binding straps all new and 
unused. Size when folded 5ft. x Sin. x 6in. Limited quantity 
only. Our price £8 each, carr. 6/-. List price £26. 
Olympia screens, white or silver, complete with side 
stretchers and feet. 5ft. x 4ft. £6. 4ft. x 3ft. £4. 40in. x Bin. 
£3. Win. x 22in. £2. Omnus screens, white or silver, plain 
roller and batten. 6ft. x 6ft. £6. 5ft. x Sfe. £4. 4ft. x 4ft. £3. 
3ft. 6in. x 3ft. 35 /-. 36in. x 27in. 30/-. 
All prices do not include carriage. 





SPECIAL OFFER 
New crystal glass beaded self erecting screens. 
80x60 List price £33 0 O Our price 
63x47 List price £22 15 0 Our price 
Ever Ready metal cases, wall screens, 
8fc. x 9ft., white only, £15. 


A few only. 
. 2 es 
. £415 0 0 


new condition, 





EX. GOVT. CINE CAMERAS 16mm. 
G.G.S. 16mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., f/4 lin. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. Ideal 
for Titling, animation or stereo when used in pairs. Price 
30 /- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 10/- each. 
160ft. HP3 16mm. Neg. film in 10ft. lengths, sealed tins 4/6 
Film, 16mm. take up cores 6 for 2/-. 
G.G.S. 16mm., 24v. motorised titling units, accommodating 
G.G.S. magazine £3 each. 
A.C. 200/250. Step down transformers for G.G.S. cameras 
and titling units 17/6 each. 12v. G45 cine camera, new, take 
25ft. standard 16mm. film, £5. G45 magazines, 10/- each. 
G45 titling units, £3 10 0. 





PHOTOGRAPHIC SUPPLIES in. 


B.T.H. Model S.R.B. 
16mm. SOUND PROJECTORS 

Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime. Spares are 
available if required. yeBlimp case. y300w. lighting equal 
to any 500w. machine. yeSpeaker and cable. 4200-250v. 
A.C. xeBuilt-in amplifier. 41,600ft. arms. yeAdjustments 
readily accessible. yeOiling from one central point. 4Pro- 
vision for pick-up. Price £55. Sound /Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements. 
Spare lamps, 300w., 15 /-. 





Ampro American Imperial 


Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 
Comprises : 
@ 750w. lighting. 


@ Variable speeds 
for silent projec- 
tion. 


@ Fast 


wind. 
@ Built-in amplifier. 
@ 12in. speaker. 
@ A.C. 200 /250v. 
@ 1,600ft. arms. 
@ Blimp case. 
@ Provision for mic. 


motor re- 


Hire purchase terms 
arranged. 


Price £75 .0.0 


spaces in stock—state requirements. Spare lamps, 750w., 
/6. 





NEW PROJECTOR SPARES 
Spares kit for Ampro projectors. Claw, gate, cam and gear, 
speed control, brushes, switch, belt, pilot lamp £3 0 
Spares available for G.B. L516, B.T.H. S.R.B., GBN 35mm. 
State requirements. 





SPECIAL ANNOUNCEMENT 


We can supply all new L516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes, 
£417 6; Claws, £1 5 0; Cam and shaft, £1 0 0; 
Claw gear, 5/-; Pivot blocks, 5/-; Gate masks, 6/-; 
Gate runners, 12/6; Jockey rollers, 12/6; Lamp holders, 
10/6; Spring or motor belts, 2/6 each; Take-up spool 
arm, 30/-; Take-off spool arm, 20/-; Intervalve trans- 
formers, 10/- ; Complete amplifiers (less valves), £7 0 0; 
Resistance plugs, 4/6; Sprocket drive gears, 7/6; Idler 
rollers, 7/6; Sprocket guards, 8/6. State requirements 
on any other spares wanted. 





WE HAVE HUGE STOCKS OF CINE ODDMENTS AND 
BARGAINS. PLEASE LET US KNOW YOUR WANTS. 
HALF-DAY CLOSING WEDNESDAY, OPEN ALL DAY 
SATURDAY. S.A.E. FOR LISTS. 





THE LARGEST 
SURPLUS DEALERS 
IN PHOTOGRAPHIC 
AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 


L516 PROJECTORS 
Another large purchase from the A.M. enables us again to 
offer these popular projectors at £60 0 0 each. 
or H.P. terms. Part exchanges on your projector sound or 
silent. 
500w. lighting, AC/DC 200/250, sound /silent speeds, 1,600ft. 
arms, 12in. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
your silent machine invited. We have a few new and unused 
L516 projectors at £90. Spare 500w. lamps, 30/- each. 
We have a few of the earlier G.B. K16 projectors, 200w., 
200 /250v. A.C. /D.C., 10 inch speaker ... . £45 0 0 
New British Acoustics non sync. gram units. Gerrard A.C. 
200 /250v. silent induction motor, 12in. turntable, volume 
control, Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £410 0 
Supplied with jack plug for L516 projector. Not suitable for 
L.P. records. 


Bargain of the Month 


EX GOVT. WOODEN TRIPODS 
New and unused. 

Model II. Adjustable from 3ft. 2in. to 5ft. 2in. Weight 74 Ib. 
50 /- each, post 3/-. 

Adaptor head with English thread for all cameras 8/-. 
Heavy duty precision ball and socket panning head with 
panning handle for use with above tripod when fitted with 
adaptor head, 20/- each. 

Model Ill. Wooden instrument tripod, brass rotating and 
tilt head. Non-extending. Max. height 3ft. Zin. Weight 
4 ib. With leather covers for head and feet with carrying 
strap. Has many uses. New and unused 10/-, post 2/-. 
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Extra Accessories 


available include 


14in. telephoto lens, 
38mm. f/4... £13 8 3 


i4in. telephoto lens, 
38mm. {/2.9 £17 0 7 























THE CAMERA 
WITH ALL THE 
FEATURES YOU 
NEED-INCLUDING 
INTERCHANGE- 
ABLE LENS-AT A 
PRICE TO SUIT 
YOUR POCKET 


£29 .19.6 


(including CABLE RELEASE) 
Leather E.R. case £3 19 0 


% Hard coated, colour corrected WESTARIT f/2.5 interchangeable 
lens. 


% Adjustable iris during filming. 

% Almost parallax free optical viewfinder. 
%& Fixed focus lens. 

%* Single shot. 

%& Film footage counter 

% Tripod bush fitting. 

* Metal body. 





Ask your Dealer for details and leaflets or send direct to 


J. J. SILBER Limited 


(Sole distributor to the trade only) 


51/4 AVENUE CHAMBERS - VERNON PLACE - LONDON, W-C’1 Tel. HOL 4214/5 CHA‘2237/3596 
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‘CITY SALE & EXCHANGE Ltd : 


WALLACE 


MLATOY LTb 


THE CITY CINE CAMERA CONNOISSEURS 


unis | LEADENHALL ST., E.C.3 


7 speed, 
With built- 
12.5mm., 


8mm. C8 Paillard Bolex. 

single picture device. 
in optical finder for 
25mm. and 36mm. lenses. 
Fitted with f/2.5 fixed focus lens 
£49 19 


4 

Fitted with f/1.9 focusing Yvar 
£66 0 6 
at) 


bs . ~ 


8mm. B8 Paillard Bolex. 7 speeds. 
picture. Twin turret camera. 
Fitted with f/2.5 fixed lens ... £63 17 4 
Fitted with f/1.9 focusing Yvar £79 18 6 
Additional lenses for the Bolex equip- 
ment: 
25mm. f/2.5 Yvar ... oo 427 06 
36mm. f/2.6 Yvar ... i a9 


Single 





WRITE TO E.P. DEPT.,’1;LEADENHALL STREET, E.C.3 FOR DETAILS 
OF OUR CREDIT SALE (£15 and over) AND HIRE PURCHASE (£20 0r 
over) SCHEMES. 





8mm, Specto 88, f/2.5 fixed focus 
£41 14 0 


8mm. Specto 88, f/1.9 focusing 

Dalimeyer lens . 42 2 6 

Case for camera, films and meter 
£4 9 


3 
A first-class camera with the 
longest single wind motor—13ft. 
12, 16, 24-48 f.p.s. 
Accurate geared 
Type D 


per wind. 
single picture. 
footage indicator. 

standard lens mount. 


8mm. 605B G.B.-Bell & Howell Duo 
Sportster. Speeds 8-32 f.p.s. 
Single picture device, accurate 
footage indicator. Fitted with 
12.5mm. f/2.5 fixed focus Mytal 
lens nnd £56 5 11 
Combination case to che camera, 
two films and meter ... ss 
Lenses for above equipment : 
itin. £/1.9 Serital a focus- 
ing ee se 
Mader 


6.5mm. £/1.75 Pelotal w.a. 
£25 0 


Finder 





New Cine Lenses by Dalimeyer 
for 8in. Camera 


6.5mm, {/2.5 wide angle D mount fixed focus ... £18 8 4 
1hin. £/1.9 ae 


telephoto focusing D 
mount me don wee ; 


. £21 17 10 


For 16mm. camera—é6in. £/3.5 Dallmeyer tele- 
photo focusing C mount ik ~~ «a ae 44 





Zeiss Movikon 8, f/1.9 
Movitar Varispeed 
£59 0 


Case 47 2 6 

2x Moviletar with view- 

finder, hood and case 
£34 9 


O.5X Movigonar wide 
angle attachment view- 
finder and lens hood, 
leather case £34 9 6 


Fully Tested Secondhand Apparatus 


. £19 19 
. £10 10 
. £32 10 


. £32 10 


8mm. Bauer camera, f/2.7 Kinoplan 0 
. £2710 0 
0 
0 


8mm. Moviscop viewer and board 
. £10 10 
Leather case £22 10 


9.5mm, Pathe de luxe camera, f/3.5 Trionar 
9.5mm. Pathe H, f/2.5 vari. speed. 


9.5mm. Pathe Son aka saaans 


projector, 3 
lenses, complete . wed én 


. £47 10 
16mm. Magazine Kodak, f/1.9 lens, leather case £57 10 


16mm. Mod. C Siemens, a 5 Plasmat, 3 cassettes, 


leather case £27 10 


8-20 Cine Kodak, f/3.5, leather case 
9.5mm. Pathe H, 100w. projector 
8mm. 8-55 Kodak, f/2.7 lens 

16mm. Siemens, 200w. standard grey projector £30 0 


4in. £/4.5 Laack C mount telephoto and hood ... £22 10 





SPECIAL OFFER 


16mm. 603T Autoload, f/1.4 Ivotal, 2-8in. {/2.3 


Panchrotal, complete in L/case, mint cond. ...€170 0 








MIN 6253 


Sharkling Pictured 
CRYSTAL CLEAR! 


with the NEW— 
JOHNSON 


uttifon 


For Cine and Still Projection, rectangular or square, 
: see Johnson LUXOR Screens, in a price range of between 
< oo . £1 13s. Od. and £31 9s. 9d., cover every require- 
ment and every pocket. 
DE-LUXE—A_ distinguished looking, easily erected stand model. Screen 
5) attached to a = a roller in a nt Ready for use in ; 
a few seconds. olds for transport. eautifully finis in grey-green ename 
CUROR CELUXE ) Seven sizes from 40x30in. to 80x60in., with bead or white surface. 
| Prices from £11. 13. 9d. Canvas carrying cases from £1. 5. Od. 
STANDARD—A first-class projection screen at a very reasonable price. Stands 
on easily erected tripod, and folds into 
strong metal housing. Handle fitted for 
easy transport. creen mounted on 
spring-load roller. Finished in grey- 
green enamel. Six sizes from 31x23in. 
to 50x50in., bead or white surface. 
Prices from £7.0.0d. Carrying cases 
from £1, 2. 6d. 














TABLE—The Johnson Luxor Table Model projection screen is very 
compact, occupying the minimum space when not in use. A 
hinged steel rod supports the screen while the plastic-capped feet 
swivel to give firm support on any table. All metal construction 
finished in grey-green enamel. Screen folds into metal housing 
with carrying handle. Seven sizes from 31x23in. to 63x47in., 
bead or white surface 

Prices from £5. 15. 6d. Carrying cases from £1. 1. Od. 


POPULAR—A quickly-erected one-piece screen for use on table 
or chair. The excellent quality projection surfaces are held 
drum-tight and perfectly flat. Light in weight, compact when 
folded. Thoroughly seasoned wood framework finished in grey- 
green enamel. Remarkably good value. Seven sizes from 24x 18in. 
to 50x50in., bead or white surface. 

Prices from £1. 13. Od. 














ee A range of 54 models ! 
JOHNSONS Send S.A.E. for leaflet 


i Dept. 5. JOHNSONS OF HENDON LTD., LONDON, N.W.4. 
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ALL-BRITISH 


aaa 


—WITH THE NEW PLASTIC SURFACE ! 


Wanting a screen ? 
There's nothing to 
touch the CINE- 
CRAFT lightweight 
model for value! 
Non-directional, 
washable, brighter, 
matt white surface ; 
erected with rear 
stretchers for a taut, 
even surface, it stands 
or hangs as needed. 
The rear stretchers 
swivel into place and 
the top roller snaps 
Into clips when 
closed. Available in 
four sizes from your 
local dealer. 





KIND 
TO 
YOUR 
SCREEN 


Buy it a dust cover! 
These protective cases 
for roller-type screens 
are made in strong plas- 
tic material with press- 


£3 10 0 50in. x 40in. ... 
£4 5 0 50in. x 50in. ... 
Trade and Export Enquiries to : 


40in. x Win. ... 
40in. x 40in. ... 


CINECRAFT SUPPLIES LTD 


246a Green Lanes, Palmers Green, London, N.13 


Telephone : PALmers Green 0508 


45 5 0 
£6 0 0 


stud fastening on end 
flap. When screen is in 
use, cover folds up so 
compactly that it slips 
into a pocket. Two 
sizes are now stocked 
by most photographic 


shops. 
For screens ( 
of 50in. pic- 
ture width e 


For screens ] 
of 40in. ote f 6d 
ture width e 














New enlarged premises ! 


8mm. Bolex Cameras at the new seam prices. 
Twin Turret B8, with f/1.9 lens £79 18 
Twin Turret B8, with f/2.5 lens : £63 
= lens (interchangeable) _ with ns 9 
en pea 
Ditto, with t/2 Siens ... £49 
8mm. G.B.-Bell & Howell Sportster Duo 
model, {/1.9 T.T.H. lens... 
Ditto, with f/2.5 lens 
émm. G.B.-Bell & Howell 624, with /2.3 
ens 
8mm. Zeiss Movikon 8, “with Zeiss f/1. 9 lens 65 
8mm. Eumig Electric, with f /2.8 lens 
8mm. Cima, with f/2.5 interchangeable lens 2 
8mm. Kodak Brownie, with f/2.5 lens 
8mm. Agfa, with f/2.5 lens tae 


8mm. PROJECTORS 

Zeiss Movilux, 300 watt 

Paillard M8R, 500 watt 

Kodak 8-500 

G.B.-Bell & Howell 625, 

G.B.-Bell & Howell 606 

Eumig P8 ~ 

16mm. CAMERAS eaneien 

G.B.-Bell & Howell Autoload _— _ 
twin turret, f/1.9 T.T.H. lens 


—_ 
-S 2 AO? 


@BOoOanon 


ecooocoa 
eooooco 


. £111 17 11 


BRIAN GOODGHILD of IEMINGTON SPA 


All types of New and Used Cine Equipment ! 


Additional tele lenses available from stock. 
Bolex H16 Reflex Model, f/1.5 Switar ..£243 5 0 


Second-hand equipment available, include 
1émm., latest Kodak — bide 9 Ektar Il, 
duty paid 


Second-hand ie peebiinnin auttdtebe. 

16mm. Siemens de luxe 

G. - —_ & Howell latest 622 ‘sound projec: 

G. B-Bell & Howell latest 622 "sound projec- 
tor with Biotone speaker... .. £17 

We also have available from stock latest new 
G.B.-Bell & Howell 622 projectors at on 

Amprosound Educational, 750 watt sound 
projectors at ... Ss welll 

Grundig TKS tape recorders pos 

Grundig TK8 /3-D, with mike ok 

Grundig TKS, secondhand, as new ... 


All types of screens from 24in. to 8ft. wide in stock. 

Splicers from 37 /6 in all sizes. Reels, Cans, Films in B. & W. 

and Kodachrome, we also stock the new Pathecolor in 

9.5mm. Tape synchronisers including the new Eumig 

Phonomat at “ie 15 Cine Tripods, Filters, Cases, 

yes erg 8 he 2 Viewers, Zeiss Movikon Editors 
1 ‘ 





DON’T FORGET, ALL ROADS LEAD TO THE HEART OF ENGLAND CINE SPECIALIST 








BRIAN GOODCHILD, 65 Regent St., Leamington Spa. 


Tel. 127 
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=KLESCO LTD= 


517 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 





TAKING YOUR HOLIDAY? 


CAPTURE IT IN COLOUR THIS YEAR! 


8mm. G.B. 624 


f /2.3 fixed focus lens. Single picture 
device and continuous filming lock. 
Extra large viewfinder Standard 
25ft. double-run spool loading. 


£28 13 6 


8mm. EUMIG C8 


{/2.8 colour corrected fixed focus 
lens. Powered by torch battery for 
instant press-button filming. Single 
picture device. Standard 25ft. 
double-run spool loading 


£33 7 2 


8mm. G.B. SPORTSTER DUO 


£/2.5 fixed focus lens, five film 
speeds, single pictures and continuous 
lock. Accurate turret and lens align- 


ment. 
£56 5 11 


9.5mm. NATIONAL Il 
{/1.9 lens, four filming speeds, single 
pictures, parallax compensation, ad- 
justable viewfinder. Takes H film 


charger. 
£58 7 8 


8mm. SPECTO 88 
£/1.9 lens, four filming speeds, 
parallax correction, easily detachable 
gate, extra powerful spring for 
constant governed speeds. 
452 2 6 


8mm. KODAK BROWNIE li 


f/2.7 Ektanon lens with finger-tip 
rotation control. Easy spool loading 
and press-button operation. 


£21 17 10 





USED sane wergrsind BARGAINS 


lens 


(variable ‘speeds) 


= 
5 
9 lens 
9 


(variable ‘speeds) 
, metal body (speeds) 
5, magazine loading 
, magazine loading 


(latest model) 


, 90 and 100ft. spools ad 


8mm. Astro, 500w., 400ft. arms 
9.5mm. Specto, 100w. 
9.5mm. 200B, and resistance (case) .. 

9.5 /16mm. 200B, Plus and resistance ... 

9.5 /16mm, Specto, 100w. (black) 

9.5mm. Pathe Son Talkie, complete... 

f/3.5 50mm. telephoto, for Pathe H or National 


! ‘ 
45mm. long-throw lens for Son 


(grey) 
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WOOLLORNS 
OF HENDON 


Home Movie Specialists 








SPECIAL BANK HOLIDAY OFFERS 


PROJECTORS 
16mm. Specto, 100w., 400ft. arms .-. £18 10 
16mm. Victor model 40, sound on film, inc. 

speaker and transformer. This model is 

adaptable for magnetic sound a ae 8 
16mm. Siemens Standard, 50v.,  250w., 

stills, reverse, case ... .-. £22 10 
16mm. Specto, 500w., latest, $.3. only . 445 0 
16mm. Kodascope, model D, 300v., resis- 

tance, case .. ... £15 10 
9.5mm. Specto, "30v. 100w., "B00ft. arms ... £22 10 
8mm. Noris Junior, motor driven, case ... £17 10 
8mm. Kodascope, 200w., built-in case ... £14 10 
8mm. Kodascope 8-46, 200w., inc. case ... £22 10 
8mm. Kodascope, mode! 80, 300w., resis- 

tance, case ; se : 
8mm. Paillard Bolex MBR, ‘500w. ... £52 10 


CAMERAS 
— —_ Movex, f /2.8, mag. load, single 


£1410 0 

oun. Paillard Bolex cB, {/1. 9 Yvar, focus, 
£59 10 0 
0 
t) 


case a 
8mm. Dekko, model 128, {/2. ‘Scoated ... £25 0 
9.5mm. Dekko, metal body, £/1.9 Cinor 

coated, speeds ots £26 0 


NEW 8mm. PAILLARD BOLEX AT REDUCED 
Ri 


Model C8, inc. zip pouch, with Yvar — 5 
fixed focus — es £4 
with Yvar f/2.5 focusing 
with Yvar f/1.9 focusing 


Model B8 Twin Turret, with Yvar ‘[2. 5 
fixed focus : £6 


with Yvar f/2.5 focusing ae cos Gee 

with Yvar f/1.9 focusing ... one <oe: v 
Normal Equipment : 
B8, with Yvar 13mm. f/1.9 and Yvar 36mm. 

£/2. Stele... - .. £109 
Telephoto for B8 or c8 

Yvar 36mm. f/2.8 tele ee ae .. £29 

Yvar 25mm. {/2.5 tele + .. £27 
Parallax Corrector Prisms (set of 2in case) 

for B8 or C8. 10in. and 20in. or 1ft. and 2fe. £4- 


ACCESSORIES 

Bergen pan and tile head, suitable for Nghe 
8mm. cameras, NEW ‘ 

Bilora Junior pan and tilt head, NEW in on 

Bilora Junior cine — with ~— and tilt 
head, NEW “ a 

Bilora cine tripod, inc. case .. £11 

Hunter cine tripod, inc. pan ‘and tilt head, 
NEW .. 


M.P.P. tripod, ‘ine. pan and tile head, NEW £14 0 
8mm. Cinescan animated viewer, inc, re- 

wind arms on baseboard ... oa - ne 
Grundig TK®9 tape recorder, complete ... €52 10 
16mm. Kodak animated viewer, inc. rewind 

arms on baseboard ... — nee > we 
The Last Few. 9.5mm. Ex-Library Sound Films 

at 20/- per reel. 
Send S.A.E. for list. 

CREDIT SALE TERMS AVAILABLE 


PART EXCHANGES WELCOMED 


256 HENDON WAY 
LONDON . N.W.4. 


HENdon 7431 (3 lines) Open all day Saturday 


WALTON TRAVEL FILMS 


in COLOUR 


A superb selection includes— 


This is London—Pts. 1, 2 and 3 y& Sights of London 
% Guards on Parade * Windsor Castle k Troop- 
ing the Colour tegee + Edinburgh »% Aberdeen 
and the Royal %* Sights of Dublin %& Shake- 
speare’s Stratford %*& Bournemouth 

Foreign Travel—Sights of Paris % Rome > Beautiful 
Brussels ye Wonderful Copenhagen y& The 
French Riviera Lovely Lucerne < Goce 
and District urich and Berne Barcelona 
%& Madrid > Seville and Cordoba »% Romantic 
Venice %* The Italian Dolomites, etc., etc. 

Each film runs 4 mins. SILENT ONLY 

Kodachrome 16mm. £6/10 9.5mm. £6 8mm. £3/6 
B/W 16mm. 35/- 9.5mm. 30/- 8mm. 21/- 


NEW 35mm. COLOUR SLIDES 


5 sets on London, Queen’s Guards, Westminster 
Abbey, Tower of London, Hampton Court, 
Windsor Castle, Oxford, Stratford, Devon, 
Cornwall, West Country, Lake District. Paris, 
Rome, Italy, Holland, Spain, Portugal, etc. 
18 /- each per Set of 10 Slides. 
WALTON FILMS and COLOUR SLIDES are obtainable from 
all dealers or from— 

WALTON SOUND AND FILM SERVICES 
282 Kensington High Street, London, W.14 
WEStern 6445 /6 
Write today for full descriptive literature enclosing S.A.E. 




















LLL RITE 
Have a personal ADVENTURE ! 


DRIFTWOOD AND 
SEASHELL. ‘‘A coun- 
try doctor who is an 
artist in his spare time 
‘explains’ one of his own 
abstract paintings ... 
ig My own favourite 
"This small film gives a 
special pleasure . q o 
A. Lejune, The Observer. 
16mm, 350ft. BW /Sd. 16f.p.s. £710 0 


DRIFTWOOD AND SEASHELL is available on hire. 
Details on request. 


SHORT SPELL. An animated alphabet. ‘*.. . ingen- 
iously funny."’ Punch. 16mm. 100ft. BW/Sd. £2. 
St. £1 15 ©. 8mm. 50ft. BW/Se. £1 1 0. 
WATCH THE BIRDIE. “... 
Evening Standard. 

16mm. 250ft. Col./Sd. £1710 0 St. £16 5 0 


16mm. 250ft. BW/Sd. £5 0 0 St. £4 7 6 
8mm. 125ft. Col. /St. £8 2 6 BW £212 6 


TWO FRIENDS. Based on Maupassants’ famous short 
story. 8mm. 250ft. BW £5 5 0 


NEMESIS. H. A. V. Bulleid. ‘‘... vigorous essay in the 
macabre... .’’ A.C.W. 8mm. 200ft. BW £4 4 0 


Write for illustrated catalogue today. 
Each ADVENTURE FILM is GNE OF THE BEST. Buy them 


from your LOCAL DEALER 
a or send cash with order to 
aaa 


—_—. TLE HILL AVE. 
NOTA 22. CAS . 
ADVENTURE FOLKESTONE, KENT. 

Tel. : Folkestone 2485 


wit in every inch."’ 








A Company in the Dollond Group 


69 STREATHAM HILL LONDON S-W>2 Phone TULse nut 5602-3 


: z : SECOND-HAND SOUND PROJECTORS 
Kodascope Eight 500 jo ae 16mm. B.T.H. S.R.B. (choice of a from £37 10 
tor meets the de- 16mm. Danson 540, 500 watt Pe . £5 0 
mand ‘of teeters 16mm. Micron xXV, 500 watt . £75 
taste, combining iémm. G.B.-Bell & Howell Sapphire | : £128 
superlative effi. 9.5mm. Pathe Son, complete with stabilizers 
ciency with com- for better sound (choice of several), from ... £35 
pact design and 9.5mm. Pathe Pax, 400 watt lamp ve --» £65 


stylish appearance. SECOND-HAND SILENT PROJECTORS 
it forms a complete 9.5mm. Specto Standard, black model, 100w. £24 0 
self-contained unit 9.5mm. Specto Standard, shop soiled ooo £33 0 
in use, one side of 9.5mm. Pathe Ace, hand operated £4 10 
the case is re- 9.5mm. Pathe Ace, bronze model, with motor £8 0 
moved. Main fea- 16mm. Kodascope B, self threading, case ... £16 0 
tures include : lin. 16mm. Specto Standard, 100 watt... . £16 10 
ins Cae Sie SECOND-HAND CAMERAS & ACCESSORIES 
non projection 

3 8mm. Bolsey 8m, magazine loading coe £28 
sept Fey ng -~ nomen Coronet, f /3.9 ow P e aa = ‘0 
‘ Victor Medel Ill, f/1.9 Ross. case. 
500 watt lamp with a pre-focus cap, and the lumenised aniev * 
double condenser system concentrates the light just where gee ced AY, 100ft. loading, variable 
it is wanted giving a brilliant screen-image ;_ rapid film . ~— = 
threading ; silent running and simple rewind ; A tapping a — .c. , 50ft. spool loading ee eee = P 
plug and selector block are installed to allow the projector 16 ser! «> many he un — eee ~ = % 
to be used on all A.C./D.C. supplies. The Kodascope mm. NIzo r, no splice ove eve 
Eight-500 will accept 400fc. reels. Complete with one 
8mm, 200fc. reel, 500 watt lamp, Kodascope splicing unit, SPECIAL OFFER 
bottle of Kodascope lubricating oil, and camel hair brush. We have a variety of second-hand and reconditioned 
£45 0 © Or deposit of £22 10 0 with 12 monthly projector stands ... «. from £3 0 Oto £710 0 
payments of £2 0 4ori8at fi 7 6. 


8mm. AK8 Cine Camera 8mm. G.B.-Bell & Howell 
For 8mm. double-run film. Features in- Model 625 


clude: optical viewfinder with signal i {a Companion to 
for film start and end ; automatic footage 9 ‘ - : oy ak the 624 camera. 
indicator ; clockwork motor with auto- ‘ Y j Featuring : £/1.6 
matic stop to avoid over-winding ; sai. projection lens ; 
detachable key for film rewind; single 5 400ft. spool cap- 
picture and continuous lock-run setting ; ] acity. Complete 
tripod bush and lug for wrist strap. Com- with 500w. lamp 
plete with 10mm. {/2.8 coated Jena Tri- ; a5 0 0 
otar lens he vn --» £2919 6 , aa fy «=r ~=Deposit of 
: ‘| 6€5:«S «0, with 
8 monthly pay- 
ments of £3 18 1 

















Ever Ready case ame - Be 9d 


8mm. Admira-Eight 11 
A twin lens turret cine camera. To PENROSE CINE LTD., 


For 25ft. spool loading 8mm. 
double run _ film. Parallax 69 Streatham Hill, 
corrected optical viewfinder. Tul. 5602/3 London, S.W.2. 
Film speeds 10, 16, 24, 48 and *| wish to purchase the following 
64 frames per sec. Single frame 
and continuous running con- 
trolled by cable release. Film 
footage and audible scene- 
length indicators. Other 
features include: 12ft. film 
transport on one winding ; *| enclose deposit of £ 
removable gate plate for easy *Please send details and terms 5 ter 
threading ; provision for Makro 
attachment. Complete with 
12.5mm. £/2.8 coated Mirar, 
35mm. £/3.5 coated Telemirar 
lenses and case £58 16 0 
Or deposit of £29 “8 Owith 12 monthly payments of 212 8 
or 18 at £1 15 11. 
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A name known through- 
e out England and far 
afield for its unique 
CG) é knowledge of cinema- 
tography. 


““MOTTERSHAW '"” is the well known name behind 
this long established concern. 


ALWAYS TO THE FORE with anything NEW 
and this latest addition to the G.B.-Bell & Howell 


family is no exception 


The area specially 
8mm. SPORTSTER TRI G.B-BMl é Howell appointed SERVICE 
LENS Model 605C with agents 


TRIPLE lens 


TURRET HEAD AT LAST THE 8mm. USER HAS 


A PROFESSIONAL TYPE CINE 
CAMERA AT HIS COMMAND 


@ Instant interchange of 3 different focus lenses thus 
adding much to the appeal of the final film. @ Complete 
coverage on every subject. @ 4 speeds including slow 
motion. @ Easy loading, no sprockets to feed. @ Single 
frame device. @ Automatic footage dial. @ Matched 
viewfinder. @ Exposure guide. @ Easy to carry. 


Price with f/2.5 12mm. Taylor 
Hobson lens £62 0 7 @ Easy to hold. 


THE IDEAL COMPANION TO THE SPORTSTER CAMERA 
IS THE 8mm. Bel! & Howell model 606H SCREENMASTER all 
gear projector (no spring bands). @ PERFECT PROJECTION 
@ BRILLIANT STEADY PICTURE. @ Fitted with 20mm. hard 


coated lens. @ Takes 400ft. reels. @ Works direct from mains, no 





external resistance required. @ Power rewind for quick rewinding 


of films. @ Quiet in operation. @ The Aristocrat of 8mm. projectors. 
Price ae se - it oa ~~ 2.6 


Send now for full details of this, the ideal 8mm. PAIR 
EASY H.P. or CREDIT TERMS ON REQUEST 


nT 
Sheffield Photo Co Lid 


 SRFOLK Row (PARGATEH), SHEFFIELD, ¢ 
622 Sound &.. : 


Projector Eo 


Please send details for good cash offer by return. Established over 60 years 
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LEADER STRIP 


Slaves to 


Danii the arrival of the excellent Pathescope 
colour film, the 9.5mm. user tended to be 
thrown on his own resources. 8mm. and 
16mm.—particularly 8mm.—were flaunted at 
him from every side. All the latest innovations 
seemed to be directed at the 8mm. fan. And 
so the bond of fellowship which unites 9.5mm. 
enthusiasts became the more tightly drawn and, 
in the narrowing circle, affection for their 
gauge was the more intensively nourished. 

This genuine affection has always been the 
distinguishing mark of 9.5mm. 8mm. and 
16mm. do not inspire it in anything like the 
same degree. In part it is due to the fact that 
sO many amateurs began with 9.5mm. and 
therefore regard it with nostalgic indulgence. 
But indulgence is no weapon to oppose to the 
keen blade of competition, and the fact must 
be faced that 9.5mm. films make a poor show- 
ing against those on 8mm. and 16mm. This 
has little to do with the availability of 
equipment and services. The reason for it 
must be sought in the film maker himself. 

It is not because 9.5mm. is used extensively 
by the beginner, for so is 8mm. The explana- 
tion is that so many 9.5mm. enthusiasts are 
slaves to snippets. The fact that 9.5mm. is 


bought in 30ft. lengths may have something to 


do with it. The tendency is to think instinc- 
tively in terms of 30ft. chargers, to regard each 
as a self-contained entity. 

This is brought home to us not only by the 
results but by the enquiries we receive from 
readers. Whereas the 8mm. user will write: 
“TI propose making a 200ft. film of my holiday”, 
the 9.5mm. user often begins: “I propose 
making a film of my holiday and shall be using 
six chargers”. There is a significant difference 
of approach here. In the first case, the film is 
thought of as a whole (at any rate initially); 
in the second it is regarded in terms of units 
of film 

Of course, this may be largely because the 
film must perforce also be thought of in terms 
of hard cash. But however piecemeal the 
acquisition of stock—and how many of us can 
afford to buy all we would like to have? there 
can be nothing piecemeal about successful film 
production. The good film must be conceived 
as a whole. The number of chargers used has 
no bearing on the quality of the result. The 
final length has. 

Though it is doubtless unnecessary to add 
that this final length depends on the subject 
and not at all on the gauge, it may be helpful 
to specify examples of the more ample film. 
Consider, for example, some of the 9.5mm. 
entries for the latest Ten Best. 

A Three Star winner was Mr. A. R. Smith’s 
Kodachrome film, Story of Sheep, which— 
made with a National II—runs to 550ft. Now 
we most emphatically do not want to suggest 


By THE EDITOR 


Snippets 


that a quarter of an hour or so is the right 
running time for the average film; and cer- 
tainly we do not want to encourage anyone 
to make longer films than they need. Most 
amateur films are already too long. But we do 
want to make the point that it is quite wrong 
to regard 9.5mm. as the gauge for the snapper 
of unconsidered trifles. 

Story of Sheep, by Mr. A. R. Smith, invites 
mention for another reason besides the fact 
that its theme called for fairly generous 
coverage. The screen quality of it is entirely 
comparable with 16mm.—no scratches, tram- 
lines or blotches; colour balance good 
throughout, except for some under-exposure. 
But despite its apparent comprehensiveness, 
the film is somewhat superficial. 

A sheep market, rams being transported to a 
farm, pens being prepared, then—immediately 
—shots of lambs, followed by branding and 
shearing, a long section devoted to the spinning 
of the wool at the mills, back to the farm, 
cattle show, shots of prize sheep and, to con- 
clude, a fashion show of models wearing 
woollen dresses . . . all this well shot and 
presented with careful continuity. But the 
mills section is the only part of the film that 
tells the audience anything that it did not 
already know or could so easily observe for 
itself; and there is an uneasy balance between 
the always interesting, if superficial, farm 
scenes and the sequences showing what is done 
with the wool. One or the other should have 
predominated. Yet Story of Sheep was made 
with great care, with an obvious appreciation 
of cine technique. Clearly, too, it was care- 
fully planned, but the planning did not go far 
enough. 

Another worthy theme, also demanding 
reasonable length, is Mr. R. C. F. Purland’s 
The Landscape of Thomas Hardy (525ft., 
Pathe SS). This Four Star film, sympathetically 
conceived and thoughtfully compiled, surveys 
scenes associated with characters in Hardy’s 
novels. A sincere, workmanlike job, without 
any showy tricks, it is unfortunately rather too 
plain-faced, the pace never varying throughout, 
but — smoothly running and _ continuously 
interesting—it lulls while it informs. Greater 
play could have been made of lighting to evoke 
mood—some of the scenes illustrating Tess’s 
tribulations, for example, would have benefited 
by more dramatic lighting (long shadows, 
sinister pools of darkness) and some of the 
shots are irrelevant, but the film emerges as a 
dignified production. 

Though they did not reach the top, films 
such as these offer encouragement as demon- 
strating the potential of 9.5mm. and of showing 
yet again that having something to say and 
saying it clearly is the first essential of good 
film making. 
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Framing effect largely produced by lighting. The cameraman had to be on the watch for a break in the clouds. 
striking in monochrome, breathtaking in colour. 


Result is 





FILMING THE LANDSCAPE 


By H. A. POSTLETHWAITE 


A landscape film? But the essence of cine is 
movement — action — somebody doing some- 
thing, lots of somebodies doing things? Or is it? 
Consider some of those brief television inter- 
lude films—the ploughing contest, for example, 
and the in-and-out of cloud shadows on a 
simple scene. They say a lot, quietly and 
clearly, and they are the kind of thing one can 
look at again and again. 

A generation ago snapshot albums were the 
thing, and friends stifled yawns over them. 
Nowadays we stick up the cine screen, or lazily 
project on to a distempered wall, and visitors 
ask for more. Giving them more, we strive to 
introduce variety; and what can be better than 
a reel of the beauty of the countryside? 

Because such a theme is simple, it needs 
more careful planning than a film that tells a 
story. It must. flow smoothly; there must be 
consistency, or planned contrasts. You can’t, 
for example, jump from spring to winter and 
then back to summer, though an orderly pro- 


gress through the seasons might do. And 
talking of smooth flowing, a beautiful film could 
be made—and has been—by following the 
course of a stream from its source until it joins 
a larger river, or meets the sea. 

To be practical, let’s consider equipment. 
First, a pair of stout boots and adequate pro- 
tection for oneself and the camera against bad 
weather. It is impossible to make an interesting 
film of the countryside from a seat in a car, 
or by exposing a few feet here and there from 
the side of the road. A landscape film has got 
to be made on foot, and in all sorts of weather. 
Clouds will play a part in the picture, and 
clouds bring rain. Interesting clouds often 
bring thunder. 

For a really good picture, a tripod is a 
necessity. A unipod or chest-pod might do if 
you have proved by experience that you can 
hold the camera steady with it. Firm support 
is essential if the horizon is to remain steady 
in long shots. In particular, if titles are to be 





superimposed on a scene, the camera must be 
absolutely rigid for both lettering and scene. 
A pan-tilt head on the tripod will be useful, 
but it need be carried only for scenes that have 
been planned ahead. It is a heavy accessory, 
and panning and tilting can be irritating if 
overdone. 

A wide-angle lens will reduce 


help to 


panning. The normal! cine lens has a rather 


narrow acceptance angle for landscape; a wide- 
angle lens takes in about the same angle as the 
normal lens on a still camera, and even that 
is not very wide. A turret with normal and 
wide-angle lenses, and perhaps one of slightly 
less than normal angle (such as a 2-inch lens 
on 16mm.) would be ideal except for its bulk 
and weight. That is where the 8mm. man 
scores over the user of 16mm. But in the ena 
it is a question of what you’ve got and how 
much effort you are prepared 
to put into your filming. 

For black-and-white film two 
filters should meet all require- 
ments—a x2 yellow or green 
and a x4 orange, the latter to 
be used sparingly, for dramatic 
effects, or perhaps for distant 
scenes when the film might 
otherwise be  over-exposed. 
With colour film a haze filter 
will be useful. It does not 
require an increase in exposure, 
gives a better rendering of 


An attractively composed scene from the 
third episode of The Rising of the Moon, 
new film reviewed in this issue. Note how 
the foreground figure is balanced by the 
lamp post which, though the major static 
feature of the composition, does not 
compete with it. It would have done were 
it nearer the height of the man. 


large expanse of land or water often 
looks disappointing on the screen if there 
is no dominant feature to catch the eye. 
Bold foreground interest (supplied here by 
the tree) improves the composition. The 
tree would appear less assertive in a cine 
picture than in the still, for the eye would 
be attracted by the movement of the water. 


clouds, and in general tends to 

a more mellow rendering of 

colours. It is desirable for dis- 

tant shots, for shots in the 

shade, and for filming when 

the light is greyish; some 

experienced workers leave it on 
the lens all the time. 

Having decided the character 

and scope of the film, the first 

step will be to survey the 

territory, choosing suitable 

viewpoints, looking for material 

to supply detail shots, consid- 

ering the lighting and noting 

how it will change as the sun 

moves round. Pictorial composition is not so 

important in cine as in still photography, but 

a well arranged and well lighted scene will 
always repay the trouble spent on it. 

It is too much to expect to find landscape 
pictures just waiting to be shot. They have 
to be sought out and filmed when weather 
conditions are right and when the sun is at 
the best angle. At the height of summer, 
morning and evening are better than midday; 
but if 6 p.m. is best for one scene, 9 a.m. may 
be the only time for another. For some scenes 
you may even have to wait for a change of 
season, until heavy foliage gives way to a more 
attractive pattern of bare branches. 

If there are to be any coast scenes, tide times 
should be studied and the changing appearance 
of beaches and rocks at high and low water. 
Foreground objects are always desirable, to 
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Framing provided by 
branches. if the trees 
don't happen to be 
where you want them, 
break off a_ small 
branch and hold it in 
front of the camera. 
But framing of this 
kind must not be 
overdone and is not 
so desirable in a 
colour film as in a 
monochrome one. Note 
that the foreground 
shadow supplies the 
base of the frame. 


give scale and perspective to a distant view. 
Remember that a breath-taking vista may be 
disappointing on the screen when the projector 
can show only a bit of it at a time. 

If yours is an 8mm. camera, face up to the 
fact that it is not at its best with long shots, 
particularly in colour. But that doesn’t mean 
that it is not suitable for landscape. The 
distant scene must be suggested rather than 
defined. Concentrate therefore on foreground 
and middle distance; find a frame for the dis- 
tant view; but use discretion in this. 

Don’t have a succession of scenes viewed 
through a gap in the trees. Use some such 
shots, certainly, and they are all the better if 
the trees are swaying in the breeze, but the 
trick of framing a view with an overhanging 
branch and a shrub near the camera is, after 
all, a trick, and tricks pall if they are repeated 
too often. 


Including Human Figures 
A matter to be decided at the outset is how 


far to include human figures. Tastes differ; 
most people like it—but don’t make the mistake 
of including the same figure (wife or girl- 
friend or child) over and over again, for no 
particular purpose. That degrades the 
landscape film at once, and town clothes may 
“date” a film undesirably. So every figure 
introduced should be there for a reason and 
should be, shall we say, indigenous. 

There is a scene with cattle, and a boy drives 
them off for milking. Excellent! Given the 
same scene, an obviously town-bred child 
climbs on a gate and stares at them. Well, not 
so good. So if there are cattle in the landscape 
film, find out when they come or go, what the 
direction of the light will be at those times, 
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and where the camera should be put. Make 
notes and be prepared for more than one visit 
to get just what you want. And if you wish 
to walk over private land, seek permission. 

Many detail shots may be taken on the spur 
of the moment, so carry the camera on that 
preliminary walk, but do not use it unless 
something interesting catches the eye—a bird 
on a bough, flowers in the wind, a cart 
lumbering up a hill, children at play, a tractor 
at work, ancients with mugs of cider on the 
ench outside the local. Be on the look out 
for that kind of thing, and don’t be afraid to 
shoot a dozen of them in the hope that two or 
three will be useful. 


Sky Shots 

A few shots featuring the sky (low horizon, 
good clouds) will be valuable. Cloud shadows 
racing across a hillside may fit in nicely, and 
the effect may be heightened by filming at 
eight frames per second; but if you do, 
remember to let the camera run for twice as 
long as you would at normal speed. And 
remember, too, to adjust the exposure. 

A one-reel film will include a hundred to a 
hundred-and-fifty shots, and not too many 
should be long-shots. Variety is essential. 
Little touches of the unusual, even if they pro- 
ject for only two or three seconds, will make 
all the difference. If you have decided to 
include human figures, let one shot—just one— 
be a big close-up, a significant, true-to-type 
and attractive outdoor portrait, arranged with 
all the skill you have to look unposed. 

It will come as a surprise in a film of trees 
and fields, woodland and sky. That will give 
it added importance, so it had better be 
technically as near perfect as possible. Use 
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Unsteady pictures? Look to your camera, projector—and film 


CLAWS AND EFFECT 


By W. H. ROBERTSON 


There has been a good deal of talk lately 
about the unsteadiness of projected pictures, 
particularly from 8mm. The main reasons for 
this unsteadiness are to be found in both 
camera and projector, and although the reasons 
are precisely the same in each case, the results 
on the screen differ. 

Since the 8mm. user is largely concerned, 
the ensuing notes are cast from his angle, but 
it should be pointed out that they apply in 
general to any size of film. He has, perhaps, 
been conditioned to accept dithery pictures 
because “the image is so small and the 
magnification is so great” and “the degree of 
precision called for in 8mm. equipment is much 
higher than that in the larger sizes for a given 
result.” These arguments do have some sub- 
stance, but they are by no means the main 
explanation of the jumpy pictures so often 
seen on the 8mm. screen. The dissatisfied 
8mm. user can be assured that things need not 
be so bad as they may seem. 


The Reasons Why 

The chief causes of unsteadiness are to be 
looked for in, first, worn and slack claw gear 
bearings and pins, resulting in inaccurate 
reproduction of the pull-down cycle; and 
secondly, insufficient load on the film pressure 
plate in the gate leading to “overshoot” of the 
film at each pull down, the overshoot varying 
in amount from frame to frame. This fault also 
allows the film to depart from perfect flatness 
and the picture to float in and out of focus. 

Thirdly, there may be ineffectual side con- 
trol, allowing the film to weave or jump 
sideways in the gate as the claws propel it. But 
a good camera and projector, properly adjusted 
and in good order, will exhibit none of these 
faults, or—if they are present—they will be of 
such small magnitude that the results will be 
invisible on the screen 


Pinning Down the Cause 

Before going further, it would be well to 
analyse the unsteadiness and see just what 
happens, so that we can pin down the cause. 
Broadly speaking there are three kinds of 
unsteadiness: (1) A vertical dip or jump, which 
may be rhythmic or random; (2) Horizontal 
jerkiness, where the picture jumps sideways; 
(3) A general mixed up, random dither in all 
directions. Assuming that the camera was used 
on a rigid tripod it is possible to investigate 
these forms of unsteadiness with a reasonable 
hope of finding the cause. A length of film is 
projected a sufficient number of times for the 


viewer to decide what form of dither is present 
and in what scenes it occurs. 

The projector is then rethreaded, and the 
gate moved well “out of frame” so that parts 
of two consecutive pictures appear on the 
screen. Taking the above forms of unsteadiness 
in order: 

Do both frames jump together? (Over- 
shoot in the projector.) 

Do they jump in opposite directions, or 
one jump and the other stay put? (Over- 
shoot in camera, or X—See below.) 

Do both frames jump sideways together, 
or weave sideways together. (Ineffective 
side control in projector or claws touching 
side of perforations.) 

Do they jump sideways in opposite 
directions (ditto, but in camera.) 

Does the random dither occur similarly 
on both frames (projector fault, probably 
one or the other of the above faults plus 
wear in the mechanism, shaft bearings, etc.) 

Does it appear different on the two frames 
(ditto, but in camera). 

This last is sometimes difficult to decide. If 
the frame line is watched however, a clue may 
be obtained: 

If it is dead steady and of even thickness, 
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Yes, you're quite right! You haven't seen this projector 
before. it is the one referred to on this page and was built 
“" by the author for his own use. In the general view (left) the 
near control knob looks after the motor speed, while the 
further one is a rheostat which reduces current surge in the 
lamp. The close-up below shows the stainless steel pressure 
platefand the 16-toothed sprockets which, together with their 
contact rollers, reduce wear and scratch on the film surfaces 
aa a minimum. 


the projector is O.K. and the camera is pro- 
bably all right too; but if it jumps about, the 
projector is at fault, and if the thickness varies, 
either the camera is at fault or X (see below). 

During these tests it may be noticed that 
one frame is much steadier than the other all 


the time. If the steady one is the one normally 
projected, the owner of the outfit is lucky, for 
reasons which will be seen when we come to 
investigate the mysterious X. Of course, if both 
camera and projector are in bad condition, or 
of poor design and manufacture, the degree of 
unsteadiness will be so great and the result so 
mixed as to defy anyone to analyse it! 

Now what about the mysterious X? This 
brings us to the main purpose of these notes. 
The common types of claw transit mechanisms 
fitted to almost all of the equipment available 
today are capable, in spite of the many and 
various theoretical drawbacks, of repeating the 
pull-down cycle to a quite extraordinary degree 
of accuracy. Such a mechanism, properly 
designed and constructed, will vary its cycle of 
movement to so small an extent as to be com- 
pletely invisible on any normal screen. 

If, therefore, the film is held in efficient 
guides, to a good degree of flatness, and is con- 
trolled so that it cannot wander sideways, a 
good transit mechanism will propel it in a 
manner which is to all intents and purposes 
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perfect, as far as the human eye can see. Many 
of the better projectors available—and some of 
the less expensive ones—have film transit 
arrangements which measure up to the above 
requirements and are built to very close limits, 
of first class materials. These are capable of 
projecting pictures practically as steady as a 
lantern slide. Why, then, is such steadiness so 
rarely seen? 


The Answer 

The answer lies in the film, for the fact is 
that much of the 8mm. film supplied today is 
badly perforated. This fault will show up as 
a varying thickness in the lines separating the 
frames. The camera claw grabs each perfora- 
tion, and propels it accurately over the correct 
distance. If adjacent perforations are too far 
apart, a thick frame line will result and if too 
close, a thin one. 

There is nothing that the user can do about 
this, nothing at all! His frames will be at 
varying centres to agree with the varying 
centres of the perforations and offset from 
them by the distance from the camera gate to 
the camera claw. When the film is projected, 
it can only give a steady picture if the projector 
claw is the same distance below the gate as 
the claw in the camera. At any other distance, 
unsteadiness will result, quite frequently to a 
distressing degree. 


Incurable 

A practical example can be given. The first 
projector owned (and built) by the writer had 
8 frames between the gate and the claw. while 
his camera has one. Completelv incurable and 
distressing dither, mostly rhythmic, occurred 
on the screen. It was noticed, however,. that 
the rhythmic dither occurred at everv 6th frame 
on the particular film being used, and it was 
thought that if the projector had the claw 
6+1 frames below the gate (i.., 6 frames 
below the claw in the camera), this dither 
might be cured. 

The gear was modified and the matter 
proved. It was still obvious, however, that 
better results still would be obtained were the 
camera spacing repeated in the projector. This 
was impossible with the original design, so a 
new one was produced. 

Again the matter was proved, but only after 
another difficulty had been overcome. It is 
often said, and rightly, that two claws are 
better than one and that three are better still. 
This is because a damaged sprocket hole can 
cause disaster if the projector has only one 
claw, whereas with two or three, the film will 
continue to run. 

If we relate this to what we have now 
learned, we see that steadiness on the screen 
cannot be obtained with more than one claw. 
Yet this is not quite true, as the top claw can 
be arranged to do all the main work. the lower 
one (or two) clearing the perforation bv 2 or 3 
thousandths of an inch. These will idle until 
the top one encounters a bad perforation, when 
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Standing by on the right 
are German police. Stand- 
ing back are British police. 
If you import Nazi per- 
sonnel and insignia into 
the heart of London (the 
building is St. Martins in 
the Fields) you can scarcely 
expect the authorities to 
view your goings-on with 
bland benevolence. In fact, 
Kevin Brownlow, who is 
producing the 16mm. film, 
It Happened Here, tried 
their patience sorely, but 
after a sticky start, secured 
qualified assent to proceed 
with filming. This was 
early on a Sunday morning, 
when few people were 
about and clearly would 
have been impracticable at 
any other time. It Hap- 
pened Here _ imagines 
what might have happened 
had the Nazis won the war. 





How much FREEDOM TO FILM 


does the Law allow? 


The freedom of the photographer in Britain 
is something to be guarded jealously—and 
respected. In the cause of free expression the 
law does little to protect those who want to 
shut themselves or their property away from 
the prying eyes and camera lenses of the out- 
side world. In fact, I’ve heard it said that the 
law unfairly discriminates in favour of those 
with few inhibitions. Certainly it is true that 
the photographer and cine worker have almost 
complete freedom to film what they like and 
who they like. But there are certain exceptions, 
and in this article I intend to deal with some 
of the regulations affecting your freedom to 
shoot in public places. 

Since the Houses of Parliament attract 
almost every visitor to this London, let me 
warn you that it is not permissible to shoot 
movies within the Palace of Westminster. 

Provided you don’t cause an obstruction, 
you are free to take exterior shots from points 
removed from the Palace. But if you contem- 
plate the use of a tripod, you would be well 
advised to consult the police first. Permission 
to take still photographs may be forthcoming 
on application to the Sergeant-at-Arms (House 
of Commons) and the Lord Great Chamberlain 
(House of Lords, or when the Commons are 
in recess). 

Another attraction for photographers is the 
law court—from the humble magistrates’ court 
to the High Courts. So let me state emphatically 


that it is an offence to photograph in a law 
court or in the precincts of a court. No one 
has ever defined exactly what is meant by 
“precincts” but you might well be regarded as 
breaking the law if you film barristers, 
solicitors, defendants or witnesses entering or 
leaving a law court building. 

Some photographers believe they are within 
their rights if they wait until their prey has 
crossed the road or got well away from the 
frontage of the building. Others work on the 
assumption that it puts them in the clear if 
they take the photograph from a point where 
the court building is not visible. Leave them 
to their assumptions. You can’t afford to make 
yourself the subject of a test case. 

But there is one aspect of court activities 
that can be photographed. This is the judge’s 
procession prior to an Assize Court. The 
visiting judge, officers of the court, local 
magistrates and civic dignitaries, usually 
attend a church service on the morning the 
court begins its sitting and then go in pro- 
cession to the court building where the judge’s 
arrival is announced by trumpeters. 

This ancient pageant makes an impressive 
subject for any cameraman. But always first 
consult the local police. With their assistance 


By 
RICHARD DELLOW 
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A German army sergeant checks the number of ‘‘Arbeitsfront"’ 

labourers and clerks he has transported to the Trafalgar Square 

rally. Many of the women wear genuine 1945 period clothes. 

All uniforms are authentic. Current news of the film appears in 
Newsreel in this issue. 


you will almost certainly be allowed a good 
vantage point; without it you may inadvertently 
cause a nuisance —and that may lead to an 


unhappy acquaintanceship with the judge him- 
self 


Probably the most heinous crime that can 
be committed with a camera is contravention 
of the Official Secrets Act and_ similar 
specialised legislation. If you photograph an 
aeroplane in flight, take some shots near a 
naval base, or get pictures of a military convoy, 
don’t use them unless you’re sure that Defence 
Regulations do not apply. Get official per- 
mission—and get it before you start filming. 
Should an offending shot be taken by accident, 
scrap it. If, however, you are in doubt but 
would like to make use of the shot if it can 
be cleared, get in touch with the appropriate 
Ministry or your County Constabulary. 

Should you be apprehended while filming 
anything affected by the Official Secrets Act, 
your camera can be taken away and the film 
confiscated—all of it, including the previously 
exposed footage of quite innocent subjects. In 
cases of this kind, a civilian is liable to 
apprehension by military policemen or their 
equivalent in the other services. The best 
course is to be co-operative and explain that 
you had no wish to film anything that you 
shouldn’t. Don’t get argumentative or 
awkward — you are standing on dangerous 
ground—though if the military seem un- 
necessarily truculent, you might ask for the 
civilian police to be called in. You could also 


insist on being allowed to get in touch with a 
solicitor. 

But do remember you were in the wrong 
from the moment you pressed the button. Your 
claim to be a thoroughly patriotic and respect- 
able citizen won’t cut much ice. After all, the 
cloak of patriotism is just the sort of protection 
that someone working for a foreign power 
would wish to weave for himself 

I had this particular point demonstrated to 
me most forcibly a few months ago. Members 
of my cine club were doing some street 
exteriors. Though no interference or obstruc- 
tion was being caused, some of the activities 
must have seemed extraordinary to the looker- 
on and in due course the law stepped in. A 
large and disbelieving police sergeant asked a 
lot of questions about who we were, what we 
were doing and why we were doing it. 


Off to the Police Station 

Reluctantly he agreed to allow filming to 
continue while the light lasted but demanded 
that everyone present should then go to the 
police station where a second interview took 
place with an Inspector. The incident ended 
happily but not before it was pointed out that, 
for all the police knew, we might have been 
dangerous cranks or agents working for a 
foreign power or wofkers for some extreme 
political body! 

Becoming known to the police is inescapable 
if you do a lot of filming in public places. So 
go to them before they come after you! The 
moment you set up your camera in some busy 
place, you are a potential cause of obstruction, 
nuisance or even of a disturbance of the peace. 
The use of a tripod may add to the difficulties. 

Probably the activities of Kevin Brownlow 
have done more than anything else to draw 
attention to the amount of control the police 
can exercise! For the film he is making on 
what might have happened had the Nazis con- 
quered England, a number of shots were taken 
in Soho. Ultimately Kevin was forbidden to 
film there again, and police in some other parts 


An assistant director discusses the next scene with three actors 
before the cameras turn. The officers are part of the cast. The 
policemen in the background are not. 
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of London rejected his requests to film in 
their districts. 

However, Police protection can be bought. 
To provide sufficient policemen to control the 
crowds that would have congregated round 
Blackfriars Bridge at a busy time of the day, 
Kevin was quoted £50. It should, however, 
be pointed out that the subject of his film was 
such that disturbances might well have 
resulted. 


Permit Needed 


In parks and other public and privately 
owned property, a charge is sometimes made for 
using a camera though this is usually waived 
for amateurs. In many cases there are also 
byelaws prohibiting or controlling the use of 
tripods. The amateur who has covered him- 
self by taking out a third party insurance may 
resent this, but these byelaws give protection 
to the owners of the property. 

The Ministry of Works were once sued by 
a film company whose camera was smashed 
when they were filming in Trafalgar Square. 
The accident was caused when somebody in 
the crowd knocked over the tripod. There- 
after regulations were introduced to prohibit 
the use of tripod, camera stand or recording 
van without a permit 

Similar regulations govern the use of 
cameras in certain other public places and 
parks controlled by the Ministry. These 


include Bushey Park, Richmond Park, Regent’s 
Park, Hampton Court Park, Hampton Court 


Gardens. Hampton Court Green, Primrose 
Hill, Grosvenor Square and ancient monu- 
ments such as the Tower of London. You do 
not require permission to use a tripod, how- 
ever, in Hyde Park, Kensington Gardens, St. 
James’s Park, Green Park and Victoria Tower 
Gardens, unless the filming requires the use 
of additional apparatus such as _ recording 
gear. 


Using a Recorder 


Let there be no misunderstanding about this 
last regulation. A portable tape-recorder is 
as much a piece of recording gear as any large- 
scale apparatus that might be brought in by a 
film company. And permission is required 
even if the tape-recorder is taken into the park 
without filming equipment. This is not an 
example of Ministerial red tape. The authorities 
have a duty to ensure that the park facilities 
are not denied to the public. The moment a 
film location unit moves in to it, the public is 
deprived of its privileges in that part of the 
park. 

The public also have a right to be protected 
against what could be the nuisance of being 
stopped and asked to give comments on some 
issue of the day, to be recorded on a tape 
recorder. If you want to take your recorder 
with you, ring up the Ministry (address and 
telephone number below). All they want is 
an assurance that you will not do anything to 


cause annoyance. A letter is not necessary if 
your only purpose is to film the family or get 
some shots of the tulips. But that telephone 
call is essential. 

Should you intend something more ambitious 
—for example, location shooting by a cine 
club—you should make your application in 
writing, stating what you intend to photograph. 
Permission to film in private quarters in build- 
ings and in_ enclosures, bird sanctuaries, 
gardens, plantations and so on is given where 
a sufficiently strong case is made out. All 
applications should be made to The Press 
Office, Ministry of Works, Lambeth Bridge 
House, London, S.E.1. If yours is an applica- 
tion that can be dealt with by telephone, ring 
Reliance 7611; Ext. 1453. 


Filming in Parks 


London County Council permits have to be 
obtained for using a tripod on L.C.C. property. 
For filming in parks you should apply to the 
Chief Officer, Parks De ent, Old County 
Hall, Spring Gardens, London, S.W.1. Per- 
mission to film on other L.C.C. properties 
should be sought from the appropriate depart- 
ment. In the case of the small part of London 
that retains its identity as the City of London, 
application to film in or upon public properties 
should be made to the Town Clerk, Corporation 
of London, 55-61 Moorgate, E.C.2. 

Similar regulations apply in many parts of 
the country and it is always advisable to con- 
tact the local Council Offices if you want to 
set up a tripod on public property. And please 
note that it isn’t possible to pull a fast one by 
using a unipod. The one-stick stand is 
regarded by all these authorities as being 
equivalent to a tripod. 

At this stage it would be as well to remind 
you of the advisability of insuring yourself 
against third party risks while filming. Mention 
of just one case should show just how exposed 
is the situation in which the amateur is placed 
not only by his tripod but by other equipment 
as well. A passenger on a railway train was 
hit by a tripod which fell from a luggage rack 
in the compartment. He had to have hospital 
treatment and afterwards claimed compensa- 
tion from the owner of the tripod 


Damages 

The defence submitted that the incident was 
entirely accidental and was caused by excessive 
jerking of the train. The injured man 
generously accepted an offer of £15, including 
costs; but another defendent in such circum- 
stances might reasonably press his case in good 
hopes of more substantial damages. 

I hope all this doesn’t frighten you off using 
a tripod. Quite rightly all the best cine books 
recommend using a support for the camera 
wherever possible. But take just a little care 
and use discretion. 

Next month I hope to deal with other 
restrictions on filming. 
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RUNNING COMMENTARY 


A Choice of 


Camera Lenses 


By SOUND TRACK 


E very cameraman who has been filming for 
a few months becomes aware of the great 
advantage of a choice of taking lenses. It so 
often happens that you want to get more of 
the subject into the picture and are prevented 
from getting further away: or you want to get 
less of the subject in, and are prevented from 
getting nearer. 

This matters far less with stills, because you 
merely print the desired portion of the 
negative; or, in the case of projected trans- 
parencies, you draw attention to the detail on 
the screen at leisure. And the still camera is 
provided with a wide-angle lens as standard 
to permit of such corrective action. But in 
film, the nature of the medium demands the 
drawing of attention to detail in the shape of 
close-ups, and the proper establishing of the 
location by long shots. 

The manufacturers meet our needs in part 
with interchangeable lenses, but changing 
lenses is sometimes quite impracticable under 
the stress of filming. The luxury cameras with 
three-lens turrets, give just what the camera- 
man wants—but at considerable cost and bulk. 
So one enthusiastically welcomes the now 
marked trend towards a very useful compromise 
in the twin-lens turret. This seems particularly 
appropriate with 8mm. and is indeed available 
on several 8mm. cameras. 


Different Focal Lengths 

Since this trend is likely to continue, lens 
manufacturers should now be on their toes, 
recognising that for general use the two lenses 
on a twin turret must, by the very nature of 
things, be of different focal lengths from the 
three lenses on a triple turret. I hope readers 
to whom this is obvious will forgive my 
ramming it home, but it has to be got over 
to the lens makers and their big customers, 
the camera makers. 

These people must realise that you cannot 
cover as large a range in two as in three steps, 
and that whereas, therefore, the three-lens 
system covers the two extremes and the 
standard, the two-lens system demands no 
standard lens, but one semi-wide-angle and one 
semi-telephoto. 

Why this matter is so important is that all 
twin-lens cameras now being sold are normally 


What's he filming? See picture on next page. 


fitted with a standard lens: 124mm. in the 
case of 8mm. cameras—and this is the one focal 
length not required in normal twin-turret 
working. What is required depends somewhat 
on circumstances; personally I should go for 
a 64mm. and a 25mm., using the former for all 
establishing shots and groups and mid shots, 
and the latter for all close-ups and all telephoto 
work. 


Which Is the Most Useful? 

A quite surprising number of amateurs write 
to the Query Editor of A.C.W. asking: What 
is the most useful second lens for my twin- 
turret camera? So far, all such queries have 
come from people already possessing a 124mm. 
lens on their 8mm. camera. The answer given 
is that the most useful second lens is the 
wide-angle, unless there is to be a lot of news- 
reel and sporting-event filming, in which case 
the tele lens is the second choice. 

In practice, for 90% of users the wide-angle 
lens is as useful as the standard, and I 
unhesitatingly advise any purchaser of one of 
these cameras to have the wide-angle lens 
fitted. It will cover all his needs during his 
first season’s filming. 

Hoping further to sting lens makers into 
thought and action, let me add that I suspect 
that the long-held fallacy of a tele lens being 
the ideal second lens arose from the fact that 
they had never seen a movie camera and were 
under the mistaken impression that the 
standard lens gave the same field of view as a 
still camera lens. 


Large Aperture Snobbery 

One formidable drawback that may deter 
some purchasers of a twin-lens camera is the 
cost of lenses. Here again the lens makers 
and/or their advisers are not acting in the best 
interests of their clients—us. They all stand 
slightly guilty of nurturing in us the large- 
aperture-snobbery that seems now to have 
reached such a pitch that an f/3.5 lens cannot 
be sold in other than telephoto focal lengths. 

In practice you do not need two large- 
aperture lenses on a twin-turret camera. Take, 
for example, what I consider the best available 
combination: 64mm. and 25mm. The former 
does all the donkey work, and must therefore 
cope with the bad light conditions, so a large 
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aperture is necessary, say f/1.9. A focusing 
mount is not essential, though is a useful 
refinement as an optional extra. 

Now consider the 25mm. lens: if you turn 
over its uses in your mind, you will certainly 
arrive at the conclusion that only rarely will 
you want a larger aperture than f/3.5; and 
even in those rare cases you will sometimes be 
able to take the shot with the wide-angle lens. 
This 25mm. lens must be in a focusing mount, 
except if it is to be used mainly at sports 
meetings and the like, when a fixed focus lens 
will serve. 


The Ideal Pair 

So if I were equipping an 8mm. twin-lens 
camera now, I should buy it with the 6}mm. 
f/1.9 and for the second lens I would collect 
a second-hand 25mm. f/3.5 16mm. lens and 
buy an adaptor—total cost around £5. 

These are the available 8mm. lenses. My 
idea of the ideal pair for a twin-lens camera 
is an 8mm. f/1.9, with optional focusing 
mount, and a 20mm. f/3.5, focusing. If the 
large-aperture snobbery is even more marked 
than I suppose, this would have to be f/2.8, 
and so would be larger and costlier. 

Of course there is a counter argument. Buy 
three lenses, wide-angle, standard, and tele- 
photo, and use them in pairs to suit the 
occasion. Undoubtedly some cameramen will 
work this way, just as some cameramen will 
continue to shoot Ten Best winners with a 
single-lens camera. But one must move with 


the times, and moving thus involves the twin- 


turret. It should be possible to buy this 
camera with an ideal pair of lenses for all- 
purpose filming: but it is not at present 
possible to do so, will manufacturers please 


note! 


GUIDED-MISSILE CAMERAS 


he modern counterpart of the gun-cameras 
used in the last war is the guided-missile 


camera. Some information on these was 
provided, at the London Congress on High- 
Speed Photography, by R. B. Herden of the 
Wollensak Co., U.S.A. 


Two Functions 


They have to stand terrific forces due to 
acceleration at firing—and to deceleration 
when they hit something. And yet they must 
be rigidly mounted for good photographic 
quality. They have to operate, from battery- 
powered motors, at speeds from 12 to 600 
frames per second. Prismatic scanning is used 
instead of an intermittent, on account of these 
high speeds. Normal 16mm. film is used. 

In use, the cameras apparently have two 
functions: to record instrument dials, and to 
record take-off and target-strike from the 
missile’s viewpoint. In neither case can the 
scientist rely on the approximate taking speed, 
and so an accurate time-marker is built into 
the camera, making an indication in the film 
margin every hundredth of a second. 


Very Wide Angle 

For the latter job, a very wide angle of view 
is essential in order to cover unpredictable 
movements; and Wollensak have developed a 
lens for this which must soon appear in the 
shops for us . . . namely, a 5.3mm. f/1.5 wide- 
angle, with horizontal angle of view no less 
than 84 degrees. This is nearly twice the angle 
of view of the 10mm. lenses which have 
become available comparatively recently: at a 
camera distance of 5 feet it will take in a 
subject width of 94 feet! 

It will make our front lawn look like a 
cricket ground; and used for big close-ups it 
will horrifically demonstrate what perspective 
distortion means. A boon for the surrealist, a 
winner for fast shots from cars, a sensation for 
filming babies in microscopic bathrooms... . 
Yes, I hope it will be available at a popular 
price, and soon! 


Leading townspeople of Southport became 
stars and extras during the annual mayor- 
making ceremony. At the mayor's request 
St. James’ F.S. took a 16mm. colour record 
of her installation. Two 5 kw. and two 
2 kw. spots, loaned by Mole-Richardson, 
were used, and since the daylight entering 
the chamber was negligible, no colour 
correction was necessary. The place was so 
packed that it was impossible to have the 
cameras roving, so one was placed in the 
raised public gallery and the other in a 
corner about 15ft. from the mayoral chair. 
Cameras were turret models of the Bell 
and Howell 70 range, with 1in. and 2in. 
lenses. 

One of the reasons for the new mayor's 
wanting a film record of the event is to 
show how different the English installation 
is from the American—a print is to go to 
the five Southports in America and 
Australia. St. James’ F.S. is used to filming 
under somewhat nerve-wracking condi- 
tions, one of their more unusual assign- 
ments being a blue baby operation. The 
film they made of it is now used for the 
training of young doctors. 





WHAT a difference music can make! I screened 
Mr. H. Taylor’s 200ft. Kodachrome film, Out 
of Bounds, first without its tape accompaniment 
and then with it, and was quite astonished by 
the improvement. The film, set in a boys’ 
holiday camp, attractively tells the story of a 
young urchin, Ginger, who sees another boy, 
Sid, helping himself to some apples, and gives 
him away. As a result, Ginger finds himself 
ostracised by the other campers until some time 
later he saves Sid from drowning, and so 
recovers their respect. 

The well chosen music made the drowning 
sequence quite exciting and the stirring “rescue 
music”, as a horde of boys dived into the sea 
after Sid and Ginger, made a real impact. 
Shots which had seemed rather unconvincing 
when screened silent came to life, the music 
glossing over minor imperfections. 

Yet a tape recorder can be a snare. You 
imagine how impressive your new sound films 
are going to be—until you try your hand at 
writing the commentary or dialogue. Then you 
discover what a fiendishly difficult task you 
have set yourself. 


More Hindrance Than Help 

And as for your old films, you may well 
find that speech is more hindrance than help. 
Even inappropriate music, however, seems better 
than nothing at all; but Mr. Taylor has chosen 
just the right music to smack his points home. 
Incidentally, it surprises me that more 
amateurs do not follow the example of the 
makers of Down to Earth (one of this year’s 
Ten Best) and record specially composed or 
arranged piano music. 

The most serious of the imperfections in the 
film is the shortage of close-ups. A C.U. of 
Sid’s face staring out of frame, followed by a 
C.U. of an apple on a tree would have 
explained what he was after at the start of the 
film. At present, there are a number of shots 
of him running and then climbing a tree before 
we see even a L.S. of the apples. Each of 
these shots was separated from the next by 
two black frames that produced a most dis- 
quieting blinking effect. How they got there 
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8mm. 
VIEWPOINT 


By DOUBLE RUN 


‘Hiya, girl !'" was Althea Gibson's greeting for her 
friend, Angela Buxton, when the latter went to London 
Airport to welcome her to London and Wimbledon. 
Much filmed tennis stars, they themselves take 
movies of their many trips. Angela uses a G.B.-Bell 
and Howell 624 8mm. camera and Althea a Bell and 
Howell 200EE 16mm. ‘electric eye’ model. 


I do not know, but they should certainly have 
been removed. 

Later on, the identity of the drowning boy 
is not made sufficiently clear—once again, 
because there was only one brief C.U. of him. 
Mr. Taylor comments on the excellent acting 
of the two main characters—but the camera 
does not always come close enough to show it. 
He used a pre-war Siemens camera with f/2.5 
focusing lens and a lin. telephoto attachment 
(the incorrect habit of referring to all long 
focus lenses as telephotos is a convenient and 
generally accepted one, which [ don’t intend to 
abandon!). It is loaded by means of a spool- 
loading charger which only needs turning over 
for the second run and is “very helpful when 
on a beach.” ‘The camerawork is steady and 
assured. Mr. Taylor exposed about 300ft. of 
film and worked to a script. The closing 
sequence, however, was added as an after- 
thought and “has provoked more discussion 
than all the rest of the film.” It shows Sid 
setting out on another expedition after apples 
—and this time taking a gleeful Ginger with 
him. This is amusing, but I’m not certain 
whether it should be! However, it is no bad 
idea to leave your audience with something to 
think about. 


SHORT LENGTHS 


NOVEL theme proposed by Mr. Eric af 
Wetterstedt, of London, W.11, for his next 
film: the differing reactions of a child and an 
adult to the same series of ordinary incidents 
in the home. “It will not contain any tricks 
except a brief animation of a toy, to stress that 
in the adult eye it’s just a dead object, but not 
so in the child’s eyes.” Here’s a trick effect 
that will have purpose. The whole thing 
sounds most interesting. I hope it comes off. 


I Dip not like the dealer’s sardonic grin as he 
sold me a packet of Arrowfex wipes for stick- 
ing on to 8mm. film. “You'll enjoy this”, he 
said gleefully. I soon discovered what he 
meant, for—although I greatly like these 
effects—I must admit that one has to be very 





careful in applying them. The hardest task 
is to separate one from another. The 
instructions advised me to cut “with a sharp 
knife against a straight edge.” I soon found 
that I had neither of these, and that makeshift 
arrangements with a razor blade and a chipped 
wooden ruler are no use at all. So I would 
very much like to see these effects supplied 
individually and not in sheets. 

Another point is that, at present, to acquire 
the particular effect you require, you have also 
to buy several you may not want. I myself 
prefer the wipes to the irises—partly because 
they are so very much easier to apply. They 
can just be laid down on the film, and have 
not got to be aligned to each frame, as is the 
case with irises. But a certain amount of 
dexterity is required with both. Meanwhile 
I continue to recommend them, and grin, just 
like that dealer, when I think of all the fun 
they'll give. . 


8MM. REDUCTION prints of Holiday for a 
Hundred (4 stars, 1955 Ten Best) are now 
available on hire from Wallace Heaton. This 
latest addition to their amateur releases deals 
with an off-beat subject (a holiday camp for 
diabetic children) and does not primarily set 
out to entertain. Yet I think it has an interest 
for the family filmer, partly because of its good 
points (the many off-the-cuff close-ups of 
unselfconscious. children and the way they are 
worked into sequences that must have been 
acted specially for the camera), and partly 
because of its bad (the excessive length of some 
of the games sequences, and the editors’ 
apparent reluctance to make each point in the 
minimum time). 

The producer has tried to make a film that 
both serves as a record for those who were at 
the camp, and informs those who weren't. 
Inevitably quite a lot of material that would 
presumably be enjoyed by the first audience 
tends to be tiresome for the second. I under- 
stand that much of the footage was removed 
for this very reason, but I can’t help regretting 
the need to compromise. Nevertheless, the 
film is certainly to be commended to those 
interested in filming children. 

The print viewed was marked in places by 
thin white lines, due apparently to man- 
handling of the original. When will amateurs 
learn to treat their reversal originals with 
respect? 


THE EXPERTS all tell us to take great care when 
filming on the beach to protect our cameras 
from sand and spray. I never paid much 
attention to their advice, thinking that the 
dangers were exaggerated, until last year. 
Then I found how completely wrong I was 
to ignore it. First, my camera was all but 
swept out to sea (I had been reckless enough 
to take my tripod into the sea, too, because I 
was shivering so much I couldn’t hold it still! ), 
then it choked on a bit of sand and refused 
to function at all. So now I know better. 


Tape Editing 
Wizardry 


“AMATEUR film making was discussed by Derek 
Hill, Bob Godfrey, Richard Jobson and Ben 
Carleton”, said the announcer at the conclusion 
of the discussion in the Home Service pro- 
gramme, Talking of Films, broadcast after the 
Ten Best shows. But listeners did not hear 
the complete discussion. Had they been able 
to compare the tapes of it with those of the 
edited version transmitted, they would have 
learned a valuable lesson in the preparation of 
commentaries. 

The B.B.C.’s editing was sheer wizardry. 
Here are some examples of the way in which 
compression was effected and clarity instilled 
into the proceedings without misrepresenting 
the speakers in the slightest degree. The 
passages in italics are those which were broad- 
cast. Those in Roman type were cut out. 

Carleton: Well, I agree with both these fellows. In 
addition to the freedom to select ideas and stories, there 
is also the (CouUGHS) time. Of course, the amateur hasn't 
to worry about time. He hasn’t to work to a tight 
schedule. He can take his own time in making the pictures. 
He is at a disadvantage to the professional in the matter of 
finance, of course—he can’t afford to waste hundreds of 
feet of film on takes and retakes. He has, if possible, to t 
and get the matter right first time. But I do very muc 

— that there is a great advantage to the amateur in 
oice of subject and ideas. 

Hill: You have mentioned, Bob... You spoke of the 
freedom from the box office, which surely i is just another 
word for the audience. What you think the amateur 
film maker’s responsibility is towards his audience? Do 
you think he should think of their feelings all the time ? 
I mean, Dr. Jobson says, for instance, that he felt it should 
be a personal thing. ow do you feel about that ? 

Godfrey: Yes, I agree with the Doctor, but I think 
firstly he—he must, of course, please himself, then—then 
secondly please his audience. If you're making a very 
personal im, then you can—you can almost disregard— 
you can’t completely disregard your — but you can, 
you know, express yourself completely . 

An interjection by the (ieeeen. Derek Hill: 
“Yes, yes. Doctor, I wonder if you would give 
your views on it?” was cut to the single word 
“Doctor”, which served to introduce the next 
speaker. ; 

The discussion was, of course, unscripted, 
and you might think it would have been less 
bother to have edited the transcript of the 
recording and then have got the speakers to 
read their remarks; but that way the impression 
of spontaneity would have been lost. The pro- 
cedure adopted would obviously be unsuitable 
for a commentary to a film. For this, every 
word must be weighed in relation to the 
picture, and there must be no ‘ums’ and ‘ahs!’ 
But the lesson provided by the editing is still 
valid; and the lesson to be learned by those 
taking in a discussion which is to be recorded 
on tape is that the two most common faults 
in impromptu give-and-take are beginning every 
other sentence with “yes” and repeating what 
the last speaker has said. 


342 





CINE CLUB NIGHT’S ENTERTAINMENT 


Well, How Does Kodachrome Work ? 


By D. LEGGETT 


“How does Kodachrome work?” asked a 
beginner, and suddenly Lights was using a 
screwdriver, our Director began to rehearse 
one of the prettier Juvenile Leads, and our 
Cameraman dropped to the floor. He was 
searching for a new angle. Only the Art Bloke 
looked at the beginner. “I,” he said, 
emphasising the pronoun, “don’t know.” He 
turned to our Author. “Do you?”, he asked. 

Our Author was with his muse. “What’s 
that?”, he asked. He seemed reluctant to 
return. 

“Kodachrome,” said the A.B. 


work?” 

“Oh! Kodachrome!” said our Budding 
Young Author. “Well, it’s a bit difficult.” 
And he looked doubtfully at the beginner as 
though the explanation might be wasted. 

“TI only want to know how it’s processed,” 
said the beginner. 

“Don’t we all!” said a wit. 

“Quite!” added our Author, profoundly, 
“quite,” and he paused, but we remained 
industrious. As the beginner continued to stare 
at him, he hopefully called to Lights. “You 
don’t happen to know a simple explanation of 
Kodachrome, I suppose?” Lights stooped, 
absorbed, over his work until the B.Y.A. 
walked across and firmly grasped his shoulder. 
Lights’ screwdriver clattered to the floor as he 
straightened convulsively. 

“Hullo!” he said. 

“Sorry to frighten you,” said our Author, 
“but can you explain to this chap how Koda- 
chrome works? You know more about physics 
than I do.” 

Lights looked at our Author and then 
turned to our Director, “Weren’t you saying 
...2 he began. 

“That,” said our Director quickly, “is 
something I would really like to hear. How 
would you explain it?” He paused. “Simply,” 
he added. 

“I wouldn’t,” said Lights. 
simply explained.” 

“Well, any explanation would do,”. said the 
beginner, “I know a bit of science. If only I 
can get some idea so that I know what’s 
happening when I use the stuff.” 

“Oh! that’s simple enough,” said Lights, 
and he almost sounded relieved. “All you need 
to know is the camera technique.” 

“No!” said the beginner, “I know about all 
that, and how there is no compensation in 
processing, and that over-exposure gives red 
and under blue. What I want to know is why 
it does.” 

“That’s because of the processing,” said 
Lights. 


“How does it 


“Tt can’t be 


“Exactly.” The beginner sounded impatient. 
“But how is it processed?”, he demanded. 

Lights looked about him appealingly, and 
we all smiled as hopefully as the beginner. 
Even the Elders had the look of Ancient Greek 
academicians waiting for pearls of wisdom. 

“Well,” said Lights, and he swallowed, “it’s 
something to do with its tripack format.” This 
made a distinct impression and he _ was 
persuaded to further effort. “The film is made 
in a sandwich; three layers and the base,” he 
said, “One is sensitive to blue, one to green, 
the other to red.” 

“Which is which?”, asked the beginner. 

“How do you mean?”, Lights said. 

“Which is the top layer?”, asked the 
beginner. 

Lights stared out beyond our walls at some 
great coloured sandwich. “Blue,” he said. “I 
think,” he hastily added. 

That’s right,” the Cameraman affirmed. 
“Blue on top, green in the middle, red under- 
neath. There’s a yellow filter between the blue 
and green layers.” 

“Why?” asked the beginner and our 
Cameraman’s jaws clamped shut. Until he 
replied we thought he really had bitten his 
tongue. “It’s something to do with keeping 
out the blue light,” he said at last. The 
beginner opened his mouth. “I know,” said 
the Cameraman. “—why?” But it was the 
Art Bloke who intervened. 

“J think you’re wrong there,” he said. 
“Yellow is a primary colour and so is blue. 
Yellow and blue make green, so yellow can’t 





Sir,—1 must take up Pythagoras on his assertion that the 
b.h.p. required to overcome inertia in less than 0.2 sec. in 
the average film transport mechanism . . . 
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possibly keep out blue. All you would have 
is green.” 

“Here we go!” said the Cameraman, “here 
we go!” and he turned on the learner accus- 
ingly. “You started it”, he said. 

“Not this time,” said our Director. “We 
are going to have a serious discussion. You 
can shut up,” he commanded the Art Bloke, 
“You know as well as I do that the primary 
colours of paint are not the same as for light.” 

The A.B. began a reply but it was never 
finished, for everyone for once seemed anxious 
to learn and we howled him down. 

“Now,” demanded our Director, “why is the 
yellow filter there?” 

“It is to keep out blue light,” said the 
Budding Young Author, and noting our 


incredulity, he apologised, “I read about it the 


> 


other day. 

“But I don’t see that,” said Lights. “Surely 
the top layer has already absorbed the blue?” 

“The book never mentioned that,” said the 
B.Y.A. “All it said was that yellow light can 
be made from red and green light, and so a 
yellow filter lets through red and green but 
stops blue. Wait a minute, I’ve written it 
down.” He ferreted in a packed inside pocket, 
produced a grubby piece of paper and read: 
“A yellow filter stops blue, a cyan filter stops 
red, a magenta filter stops green.” Then 
suddenly he came to life, “That’s it!” he 
yelped. “I’ve got it.” 

“What?”, asked the beginner, naively. 

“The way Kodachrome works,” said our 
Author. “It’s simple. The yellow filter stops 
blue. That’s it! Suppose we are photo- 
graphing a red house surrounded by green 
grass against a blue sky.” 

“Are you sure this is going to help?” asked 
our Director. 

“T tell you it’s simple,” insisted our Budding 
Young Author. “All you have to do is ask 
yourself what happened.” 

“When?” asked the beginner. 

“When you took the photograph,” said the 
Scribe. 

Clearly the beginner 
member. He was puzzled. 
said, “I don’t remember.” 

“What?” asked the Author. 

“About the photograph.” 


was a very new 
“I’m sorry,” he 
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And how does all this 
work ? And what does 
it do if it does? 
Birmingham Cine Arts 
Society has the an- 
swer. This lab. scene 
is featured in their 
thriller, The Mind of 
Dr. Furber. 


“Photograph!” echoed the Author blankly, 
“T don’t understand.” And they gazed at each 
other. 

“He means,” said our Director, patiently, 
“the photograph that you were asking us to 
imagine we had taken.” 

“Oh, that!” said our Author, “Yes. Well, 
there you are. It’s simple,” and he beamed 
at each of us in turn. 

Carefully our Cameraman spoke. “Just so,” 
he said, and Lights added, “Of course, the 
processing is a bit more difficult.” 

“In what way?” prompted our Director. 

“For one thing, the yellow filter isn’t in the 
print.” Lights said, “and for another the 
process has something to do with dyeing.” 

“Dying?” queried a wit, but before he could 
try to be funny Lights continued, “Supposing 
we exposed blue sky, then in the processing 
the top blue layer would be bleached out.” 

The beginner was still saying “Why?” 

“Because they bleach it,” said Lights. “Now 
here I must be careful. As I remember it, the 
green layer would be changed to magenta and 
the red to cyan. Now cyan lets through every 
colour except red, and magenta lets through 
every colour except green. If all the reds and 
greens are taken out of the spectrum, you are 
left with blue,” he concluded. 

We looked at him and the wit said with awe 
in his voice, “Now make an egg come out of 
your ear.” 

Lights blushed and we were near to 
applauding when the Art Bloke coldly inter- 
rupted with: “Explain grass.” 

We waited on our new-found hero and 
presently he spoke. “The green would be 
bleached’ out,” he said. “The blue would 
change to yellow and the red to cyan. Cyan 
removes the red and the yellow removes the 
blue from the projector light, leaving you with 
green.” 

Again we were amazed, but the Art Bloke 
never gives in easily. “Yellow,’—he was 
almost snarling—“yellow. A girl in a yellow 
dress. On green grass,” he added as an after- 
thought. “With red hair,” he concluded 
triumphantly. 

“Lovely!” said the wit. “What an imagina- 
tion!” 

“In other words,” said Lights deliberately, 


(Continued on page 364) 





Letters for publication are welcomed, but the 

Editor does not necessarily endorse the views 

expressed. Address: ‘Amateur Cine World,"’ 
46-47 Chancery Lane, London, W.C.2. 


exchanged here 
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EXPERIMENTAL FILM PRODUCTION 
(From Sir Michael Balcon). 

Sir,—May I, through the courtesy of your 
journal, give some information to your readers 
about an activity which I believe to be 
important to the future of British film- 
making: the work of the British Film 
Institute’s Experimental Production Fund. 

The Fund was set up with. money voted by 
the film trade Associations from the pre- 
statutory British Film Production Fund at the 
time of the establishment of the National Film 
Theatre. It is administered by a Committee 
set up by the Governors of the British Film 
Institute. In the four years since its inception, 
the Committee has produced, or helped to pro- 
duce, ten films—among them The Door in the 
Wall, Indian Fantasy, Momma Don’t Allow, 
Rowlandson’s England, A Short Vision and 
Together. 

We continue to look for promising projects. 
Our normal procedure is, in the first instance, 
to consider outline treatments with an 
approximate budget: we prefer them to come 
from people with some amateur or professional 
knowledge of film production but this is not 
an invariable rule. Film-makers are not paid 
—we provide stock, equipment, facilities—but 
they share in the revenue from the films. 

We are interested in genuinely experimental 
work but have no preference between experi- 
ments in style, technique or subject. The films 
may be made on 16mm. or 35mm. but ideas 
requiring elaborate technical means usually 
have to be rejected because of costs: potential 
applicants should bear this in mind. 

I hope you will agree that the work of the 
Committee in finding and encouraging talented 
young film-makers is important and help us 
by bringing it to the notice of your readers. 
Lonpon, W.C.2. MICHAEL BALCON. 

B.F.I. Experimental Production Fund. 


FOR LOVE OR MONEY 

Sir,—I should like to thank George Sewell 
for giving us the opportunity to clear the air 
on this “professionalism” controversy (Odd 
Shots, June). Each year the Grasshopper 
Group get at least a dozen inquiries from 
all kinds of bodies, institutions and even 
individuals, asking us to produce a film for 
them. The subjects have ranged from life in 
a youth club to a short animated documentary 
on the impact reactions of the human body 
during a car crash! 

Mr. Sewell is correct saying we have decided 
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not to make commercially sponsored films as a 
Group, but we do not believe in turning a 
completely blind eye to the more genuine 
requests. In the case of the youth club film, 
we published their request in our newsletter. 
If members like to take on the job, it is up 
to them how they work. 

If I personally make such a film, I make it 
clear to the sponsors and my helpers that we 
make it entirely for cost—for the satisfaction 
of doing a useful job of work—and if the 
sponsors wish to give a small donation, that 
is left to them. Individual accounts of the 
time spent on the production are kept, and the 
profit is split accordingly. Quite often it results 
in only a small sum. £20 divided among half 
a dozen people doesn’t go very far! 

We are not out to undercut the professionals 
any more than the club which puts on the 
Ten Best show is trying to compete with the 
local cinema. 

Mr. Sewell says that: “They fail to 
recognise that the individual will sacrifice his 
amateur status and will no longer be truly 
eligible for membership of an amateur group”. 
We are not ashamed to admit that several of 
our members are professionals. What club 
does not number the odd “pro” in its member- 
ship? We study films as well as make them: 
why, then, this curious statement? Surely 
the fact that one makes the films for love is 
sufficient to qualify them for amateur status. 
GRASSHOPPER GROUP. JOHN DABorN, 

Chairman. 


MARKETING AMATEUR FILMS 

Sir,—Mr. R. M. Petty seems to be abysmally 
ignorant of the circumstances attendant on 
marketing amateur films. Any amateur who 
contemplates making films for financial gain 
is likely to be disappointed, and only if he did 
so purpose could his amateur status be 
challenged honestly. 

Cinematography may no longer be a rich 
man’s hobby, but few of us are in a position 
to ignore the financial side. A small return 
from the sale of one’s films may do no more 
than reduce one’s total expenditure on cine a 
little, but it will at least permit of a wider 
exercise of one’s activities. (If Driftwood and 
Seashell ever brings in enough to pay for a 
copy of Watch the Birdie, I shall be as sur- 
prised as I should be delighted!) 

Few amateurs can afford to have many 
copies printed of their films or to advertise 
their hire (sorry—free loan!). This means 





that without the assistance of some business 
venture, their films are destined to blush 
unseen. In my view, Adventure Film Produc- 
tions are performing an invaluable service for 
amateur cinematography and the art of the 
cinema. 


New RADNOR. R. H. JoBson. 


POTHOLERS 

Sir,—We should be pleased to help anyone 
who is interested in cave filming, which is 
becoming increasingly popular in the Devon 
Speleological Society; three members now 
have cine cameras. Much experimenting is 
being done with different types of lighting, and 
we hope to have further entries for next year’s 
Ten Best. 
c/o Mrs. Taylor, 
72 Albert Road, 
Evesham, Worcs. 

Mr. Morland’s film, Reed's Cave, Buckfastleigh, gained a 
Three Star award in the 1956 Ten Best. Considering the very 
considerable difficulties of filming, it is an impressive production 
giving interesting glimpses of the cave and of potholers worming 
their way through it. Their struggles through narrow fissures 
are no spectacle for anyone suffering from claustrophobia !| 
The film suffers through lack of a dramatic peak—the graph of 
incident is a straight line, in contrast to the convolutions of the 
explorers—and more explanatory shots and sub-titles would 
have been an advantage. Diagrams, too, would have been a 
help : one would like to have been told something of the technique 
of potholing and something about the potholers. More ample 
treatment such as this could have made an outstanding film of 
what is already a most interesting rarity of the amateur cinema. 


T. E. MOORLAND. 


STEP FARTHER WITH SYNC. 

Sir.—May I comment on A. E. Lott’s 
answers to correspondents who commented on 
his extremely interesting articles on the uses 
of the “M”-motor? He replies: “Not good 
enough for what?” to the objection raised by 
Desmond Roe and myself to his proposal for 
storing magnetic tracks between the perfora- 
tions and the edge of the film, but promptly 
ducks the issue. 

It is quite true that the majority of stripe 
projectors are designed to record on edge- 
stripe, in addition to half- and full-width 
tracks on single-perforated film; but surely 
this is a concession to the many amateurs who 
could not afford to have their double- 
perforated originals duped in order to be able 
to add a commentary and music (and the 
inevitable seagulls . . . courtesy of the —— 
Record Co.!). It fulfills these requirements 
quite acceptably, providing the speech is 
recorded at a reasonably high level and the 
music carefully selected. 

However, I believe the signal/noise ratio 
is too low to enable dialogue and effects to be 
recorded so as to sound natural, and the 
residual flutter due to “polygoning” caused by 
the proximity of the perforations leads to a 
characteristic roughness on music ‘particularly 
objectionable on sustained notes. This factor 
is absent in the talking book records referred 
to by Mr. Lott. 

Further, I assume that he is not proposing 
to cut his 6-track storage film, but would use 
separate films for cutting and track-laying. 
The multiplication of the various shortcomings 


during re-recording would make even the first 
dupe unacceptable. 

If a track at the edge of the film is definitely 
required—and this can be useful as then a 
borrowed stripe-projector could perhaps be 
used as an additional play-off machine during 
a re-recording session—surely a better solution 
is the use of single-perforated fully coated 
film with a 50 or 100 mil. track in the standard 
position. The film could, of course, also carry 
other tracks across its width, though these 
could not be used at the same time—but that 
is, in any case, the disadvantage of this system 
unless multiple heads are used. 


Some Modification Needed 

Although I realise the advantages of having 
a system adaptable to all projectors, surely 
this is a secondary consideration when 
obtained at the expense of quality? In any 
case, all projectors without some form of 
electrical or mechanical governor are auto- 
matically excluded, and some modification 
will have to be made to mount the com- 
mutator drive. 

The modification for “M” motor drive need 
not affect the trade-in value of the projector, 
as with many machines it can be so mounted 
as to utilise existing bolt-holes. If the “M”- 
motor develops sufficient power, the projector 
motor can be disconnected entirely; if this 
should not be possible, the driving motor can 
be arranged to run a little slow and the “M” 
system provide the balance of power to hold 
sync. The choice may depend on the ease of 
making a particular machine compatible with 
normal running. 

Mr. Lott may be particularly fortunate with 
his camera, but I believe that variations of 
speed between 14 and 18 f.p.s. with spring- 
tension are by no means uncommon—on top 
of cyclic variations of smaller amplitude. 
These are quite invisible in the picture, but 
represent a wow-level of up to 25%, which I 
defy any mechanical smoothing system to iron 
out. 


Random Variations 

Further, it is ludicrous to suggest that the 
frequency modulation of the signal due to 
film-speed variations caused by the pulsating 
torque of the “M”-motor during recording is 
cancelled out by exactly similar variations 
during playback. At first sight this might 
seem feasible. but in fact there are far too 
many random variations to permit this; other- 
wise the design of soundhead mechanisms 
would be child’s play! Some sort of flywheel 
stabilising system is necessary. 

No, I am convinced that the only acceptable 
solution is to drive the camera and projector 
from the recorder. As dialogue-takes in 
general run longer than silent scenes, takes 
longer than the capacity of the spring drive 
become possible. 

The camera drive can present a problem; 
those cameras built to accept an external 
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electric drive, such as the Bolex H series, and 
the C.K. Special, are obviously best suited for 
this, especially as the spring drive can be dis- 
connected. With a number of other cameras 
(e.g., those that bring out a hand-cranking 
shaft), the spring-motor could be adjusted to 
run a little slow and the “M’”-drive once again 
supply the balance of power to hold sync. 

It may be necessary to arrange for the spring 
to be kept wound up, as with some camera 
designs the mechanism might be damaged if 
the spring is allowed to run down further than 
normal. Then, of course, one could also use 
one of the old, hand-turned cameras, like the 
Kodak A or Pathé Baby. 


Projector Speeds 

With regard to the point raised by Mr. Jepson 
in the same issue, I believe that one of the 
reasons that projectors set for “silent” speed 
run at 18 instead of 16 f.p.s. is that with at 
least one very famous make of projector, the 
heat-shutter sticks down at the slower speed— 
and sometimes even at 18 f.p.s.!) Another 
reason is that the flicker problem is lessened. 

In fact, the current U.S. standard— 
“16mm. Film Perforated Along Two Edges” 
(PH22.10-1956) specifies a projection rate of 
18 f.p.s. “with a tolerance appropriate for the 
use to which this rate is to be put”, and a 
note points out that double-perforated film is 
mainly confined to the amateur field, where 
high screen-brightnesses due to small screens 
and high-power projectors are often 
encountered; 18 f.p.s., with a 3-bladed shutter, 


giving a 54 c/s flicker rate, “has been found 


by experience to be an acceptable com- 
promise”. Presumably the same argument is 
advanced for 16 f.p.s.; in any case, another 
speed is obviously impractical. 

Mr. Mahoney, writirg on Fantasia, is 
slightly in error. The new version is in 
SuperScope which has an aspect ratio of 2:1, 
and hence a squeeze ratio of only 1.5:1. 
Further, the Mickey Mouse sequence is 
stretched far less than this, if at all. The 
picture is intermediate in width between the 
unstretched orchestra scenes and the stretched 
cartoons, and I suspect that it has been simply 
“topped and tailed”, ic., enlarged on the 
screen with top and bottom of frame cut off. 

Wishing all the best to the magazine. 
Lonpbon, W.9. PETER A. WEST. 


‘mM’ TYPE MOTORS 

Sir,—I have read with interest the corres- 
pondence on the use of ‘M’ type motors. Asa 
Naval Electrical Officer, I would like to advise 
readers to do as the Navy has done: turn the 
back on all ‘M’ type motors except for counter 
driving. Magslips and their variations are the 
only means of accurate, smooth transmission. 
BATH. ‘ Howarp. 


9.5mm. FEATURES 
Sir,—I would like to see such films as The 
Dam Busters and The Wages of Fear in uncut 
versions on 9.5mm. sound. There are, I 


understand, difficulties in the reduction pro- 
cess, but as Mr. Cryer (May) pointed out, 
higher rentals would offset this. 

Regarding silent films, why not a re-issue 
of some of Pathescope’s early releases if they 
can still be made available? Such films as 
Fishers of the Isle and Mists of Error would, 
I am sure, be greatly appreciated by all 
collectors—and, after all, a large number of 
nine-fivers are collectors. Perhaps to make 
room for them in the catalogue, Pathescope 
would consider withdrawing the 30 and 60ft. 
films? I feel that as all modern projectors take 
300ft. spools at least, these shorts are prac- 
tically useless. I would also like to see sound 
releases reviewed in Show Page. 

Box 580, PAUL VAN SOMEREN. 
Nairobi. 
AN EYE FOR HOOKS 

Sir,—A hundred bits of film—the club’s film 
—all eager to get on to the floor and under 
my feet. Wanted: a row of little hooks, 
numbered 1/100. Found: a strip of wood 
(anything will do) about 3ft. long by in. x Fin. 
Planed all round, wrote the numbers on top 
broad surface in groups of ten the width of 
the film apart. Now for the hard bit: 100 
hooks. 

I’ve got a little gadget that staples papers 
together. A good thump on the knob and it’s 
done. If you try to stick one leg of the staple 
into wood so as to leave the other leg over 
the edge to form a hook, the staple turns over. 
It can be done, however. I did it with the aid 
of a screwdriver pressed upwards under the 
staple as it went home. Cost: a few coppers; 
time to make: about half an hour. 
MANCHESTER, 21. D. N. BARBER. 


SUCH IS (CLUB) LIFE 

Sir,—I am afraid Disillusioned’s experience 
of entering a club, to find its activities con- 
trolled by a select few, who regard the rest of 
the members as so much kittle-cattle, is by no 
means an isolated one. I have been trying to 
fight this sort of situation for years. It occurs 
in many forms. 

For instance, prior to a club meeting the 
other evening, I was among a number of 
members of its committee who were standing 
around engaged in social conversation. A young 
man nearby, obviously a rather nervous 
stranger, asked if this were the So-and-So 
Club. I said “Yes” and drew the attention of 
the club chairman to the newcomer. The 
chairman gave him a somewhat perfunctory 
greeting and turned his back to resume his 
conversation. Eventually I myself sent him 
forward to meet the hon. secretary. 

In another case. a club having announced 
the premiére of their latest film, their hall 
contained many relatives and guests besides 
the actual members of the club. Yet they 
occupied the whole of the first half of the 
meeting with a verbal discussion of something 
of vital interest to the club members. but of 
absolutely no interest to the guests and even 
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when they returned from the interval, sub- 
jected them to a further ten minutes or so of 
club announcements before showing the avidly 
expected film. This was both bad manners and 
bad showmanship and displayed the sort of 
complete absorption in their own affairs of 
which Disillusioned complains. 

On the other hand, I would like to point out 
to him that in many clubs there may be rather 
more than a little justification for such an 
attitude, inasmuch as all the inspiration, all the 
drive and most of the work must come from 
the relative few at the centre, or else the club 
and its activities flop entirely. It may be rather 
difficult for people at the top, used to such a 
situation, to realise at once that a newcomer 
is not merely an addition to the deadheads and 
is, in fact, another one of themselves. 

Stick it out, Disillusioned, and when in due 
time you become one of the hierarchy, take 
great care that you do not succumb to the 
subtle temptation to look down on all those 
outside that inner magic circle. 

HAMPTON HILL. GEORGE H. SEWELL. 


GOLD STAR SCENES ON 35mm. 

Sir,—Fellow enthusiasts may be interested 
to know that I have made up a 3-minute 
trailer of excerpts from my Gold Star film, 
Parish of Tyne, and have had it blown up to 
35mm. from a fine-grain positive, adding a 
new commentary but retaining part of the 
original music. Copies were shown at a 


number of local cinemas in connection with a 
special centenary appeal by the Tyne Station 
of the Missions to Seamen, and nearly £200 


was raised during the week they were 
screened. 

I am now modifying the trailer slightly by 
removing one item of purely local interest, so 
that it can have a wider showing. I saw it 
at one cinema on wide screen and was amazed 
by the definition at such magnification (but 
one or two heads were chopped off). 

Reverting to the original 16mm. film, I 
have to thank A.C.W. Query Corner for 
putting me in touch with Arnold Fleck of 
Sydney, Australia, who made an excellent job 
of the Australian sequence. It so happened 
that Mr. Fleck’s announcement appeared in 
Query Corner just as I was scripting the film, 
and though I originally intended my leading 
player to be a Canadian, I thereupon decided 
to make him a “Digger”. 
SouTH SHIELDS. O. ROBSON. 

SCRAPERBOARD TITLES 

Sir,—Readers who meticulously pen their 
own titles may be interested to know that for 
traditional white lettering on black, I have 
successfully used British Scraperboard. A 
packet of four 64in. x 4}in. boards costs only 
ls. 6d. The black surface can be scraped away, 
using the provided tool, revealing the white 
base. Its size is convenient for me, as I use a 
15in. supplementary lens. 

Last week I hurried home to shoot some 


titles for superimposing on my first Pathe 
Colour charger. Imagine my rage, after having 
set up, to find a seal all round the charger 
inscribed thus: “This film will be processed 
free providing the seal is intact.” Why? And 
when will Pathe Colour be available in P 
chargers? The H is a tight fit in my Dekko! 
PORTSMOUTH. Davin W. CLEMENTS. 


IT BEGAN LIKE THIS 

Sir,—I felt I must write to tell you of my 
advance in the noble art of projecting! It all 
started many years ago when I bought 60ft. 
of 35mm. film. I believed that, if I moved 
film through my Mickey Mouse projector 
quickly enough, I should obtain a moving 
picture! Unfortunately 30 f.p.s. without 
intermittent does not give clear definition ! 

But when a cousin, a 16mm. fan, gave me a 
decrepit 35mm. projector incorporating an 
ingenious intermittent consisting of a rod in a 
crank which whipped the film down through 
the gate, my cine-life really began. I pur- 
chased 800ft. of 35mm. film for 10s. It is 
without beginning, so I don’t know its title, 
but it tells of a bank robbery by a man and his 
wife, and if any 35mm. vintage film collector 
would like the film, he is very welcome to it. 
I projected a 12in./9in. picture and gave 
several shows to wondering friends. 

One day last summer, a friend of my father’s 
spotted my contraption attempting to hide 
behind an armchair. He told me of his pro- 
jector, and in a few weeks I was presented with 
an Ace, a film, Glorious Sacrifice and a motor. 

Since that momentous day I have given 
monthly shows to our youth club, but after 
reading back numbers of A.C.W. lent to me 
by an 8mm. fan, I have become dissatisfied and 
want a new projector. But 8mm. library films 
are not a good selection and 16mm. is too 
expensive; so Centre Sprocket will be pleased 
—here is one fan who is sticking to 9.5mm.! 

Good luck to A.C.W., a fine magazine and 
well worth the money. 

WEYMOUTH. C. J. Cox. 
(Age 15). 


SELECT 

Sir,—The comments on the Dundee Ten 
Best show in the June issue, like corres- 
pondence on the subject, fail to make reference 
to a most important point. The programme 
of the Ten Best show by any club does not 
purport to include all ten films. It is, and is 
advertised to be, merely a selection. 

It is not suggested that the Dundee Society 
were right in what they did but they did not 
deliberately mislead anyone. No society can 
undertake to show all ten films, as they will 
only be sent a selection. No one, therefore, 
who reads the programme or the posters 
should expect any more than the showing of 
seven or eight of the ten films. Perhaps more 
emphasis should be given in all publicity, 
including specially printed tickets, to the fact 
that it is a selection of the Ten Best which will 
be available for screening. 
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As a final point, I should like to leave with 
your correspondents the question whether the 
Dundee Society’s fault was not at least shared 
by the original “censor” who decides which of 
the ten are to make up any given programme. 
FORFAR. Wa. S. MCCULLOCH. 


Our correspondent makes a shrewd point but is scarcely fair 
in seeing censorship in the compilation of the Ten Best pro~- 
grammes. The few films which do not go out on general release 
are not omitted through any doubt about their meriting public 
showing. We are quite sure that Flick Knife, Open Your Eyes 
and Raak, for example, the three films regretfully excluded 
from the current programme, would go down well, 


FILLING THE GAP 

Sir,—It is gratifying to know that Denys 
Davis was highly entertained by the amusing 
manner in which John Daborn broke the news 
to the audience at a recent Grasshopper show 
of the non-arrival of a certain film and its 
producer, but it is unfortunate that he should 
not have chosen to mention that we filled the 
gap with other interesting material. He could 
not, of course, have known (unless he had 
taken the trouble to enquire) that the contre- 
temps was no fault of ours and that we had 
sent a reminder to our guest. 
LONDON, 3 ANTHONY COLLINS. 

BIG HAND 

Sir,—Mr. Denys Davis appears to be under 
the impression that anything he disagrees with 
is not only wrong but so wrong as to demand 
abusive comment by him. In querying in his 
inimitable way the choice of Down to Earth 
to end the Ten Best programme, he points out 
that “the London audience even sat politely 
in silence through the interminable credits” 
which concluded the film, and tells us (doubt- 
less from the store of his knowledge) that in 
Perth they are not so polite. One assumes that 
in Perth they throw things at the screen or 
walk out. 

For the sake of the record, therefore, may I 
point out that at the Ten Best performance I 
attended, the audience did not sit in polite 
silence. They actually applauded each credit, 
giving a particularly big hand to the one giving 
the name of the young star. One must hope 
that such a disgraceful scene will never happen 
again, particularly as—one infers from Mr. 
Davis—it couldn’t happen. 

Lonpbon, N.2 G. C. DAVIEs. 
ANIMATED OVER CARTOONS 

Sir——When I was three years old I was 
taken to see Snow White and the Seven Dwarfs. 
Owing to the fuss I kicked up when the film 
had finished, I was left in charge of my sister 
to see it again. Ever since I have been 
crackers on cartoons. 

I think Disney makes the finest “story” 
cartoons, M.-G.-M. (Tom and Terry) the 
funniest cartoons and McLaren the finest 
experimental films. I rate U.P.A. second to 
Disney for cartoons of story and character 
value. Their only fault, in my opinion, is the 
thing they are most famous for: their 
individual style. 

Could we have a regular series, dealing with 
animated films? There could be reviews of 


the latest animated films for sale and some 
notes on animated films available for hire on all 
gauges; also reviews of any feature-length 
cartoon or puppet films to be seen at the 
cinemas and those available for hire. Notes 
could also be included on the making of time- 
lapse, puppet and pixilated films, with 
diagrams for the construction of an animation 
stand for cartoon-work. There could even be 
a section devoted to letters from animation 
fiends and, if we’re very lucky, A.C.W. could 
send its animation expert to visit the animation 
studios in America and give us a report? 

It is only an idea. How do other readers 
feel? 

Lonpbon, N.19. B. PEMBER. 

We should be glad to oblige if sufficient readers want such a 
feature. Will you let us know ? 

ALL REQUIREMENTS MET 

Sir,—Having recently changed from 9.5mm. 
to 8mm. (for economy’s sake, which is surely 
the answer to the “Best Gauge” argument) I 
would like to say that 8mm. fulfils my 
requirements in every way. The films I have 
taken up to now are family records of the 
children and weddings, etc., and while 
9.5mm. is capable of better definition than 
8mm., I prefer the latter both for cleanliness 
of processing and for the remarkable depth of 
focus, not to mention colour. My equipment 
is an Eumig P.8 projector and C.8 camera, 
both attractive pieces of apparatus (another 
reason for 8mm.’s popularity), and both 
capable of good performances. 

May I say that more is to be found within 
the pages of A.C.W. than in many textbooks 
on cine. 
PIRBRIGHT. Britt GAZE. 
PACKAGE TAPE? 

Sir—As a tape recording enthusiast, I 
should like to make a plea for the issue on tape 
of music and other material now available only 
on disc. 
Nicosia, 
Cyprus. 


Jack G. JACOVIDES. 


Query Corner 


Wanted 

Some of the shots—or a sight of them—taken by a 
cameraman on the afternoon of Friday, 14th June, from 
the well of a cabin cruiser, believed to be of the Starlight 
class, in the Thurnemouth area of the Norfolk Broads. 
When first —e he was filming a Bermuda rigged 
yacht of the Gay Lady class. Our correspondent, who 
was the helmsman of this yacht, would be glad to be able 
to include some of these shots in his own film of the 
holiday.—W. EE. Osborne, 110 John Wilson Street, 
Woolwich, London, S.E.18. 

Instruction books for: Cine Kodak 8-60 (C. D. Orr, 
75 Waverley Road, Harrow, Middlesex); Siemens f/1.5 
16mm. camera (A. Senior, 28 A Avenue, Sharston, 
Manchester, 22); G.B.-B. & H. 601 projector, repair 
manuals for 601 and L516 and copies of A.C.W. containing 
articles on L516 (J. McKenzie, 2 Queen Mary Avenue, 
Epsom, Auckland, New Zealand). 

Offered 

Copies of A.C.W. offered by: 
(early back numbers dating from 1930s ; Ms mag to 
collect from Arrowtabs, 93 Church Road, H endon, Lon- 
don, N.W.4); R. W. Pierce, 2 Harewood Row, St. 
Marylebone, London, N.W.1 (discontinuous sequence 
1951-55; applicants to pay postage) ; ; Ys 
Brightleigh, 39 Essa Road, Saltash, Cornwall (complete 
set, 1945-56 ; applicants to pay postage). 


Maurice D. Mindel 
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The new boy sees himself 
as a cub and imagines 
himself as a scout. Ali 
pictures are frame en- 
largements from the film 
Open Your Eyes, which 
was recently seen on BBC 





Television. 











John Joins the Cubs 


and the camera follows him to H.Q., camp and home, to provide 
material for a prizewinning film. 


By BRIAN TUCKER AND DONALD RAY 


In high summer one can look back with 
equanimity on the making of a film which in 
part was shot in an unheated wooden hut dur- 
ing the coldest spell of the very cold winter of 
1956. It is not, after all, so very odd that a 
film which deals largely with outdoor pursuits 
should contain a considerable number of 
interior shots. A beginning must be made 
somewhere, and camping does not get under 
way until early summer. In this, perhaps, is 
a reminder that every holiday film should be 
begun in the winter. It is never too soon to 
plan! 

Not that Planet Film Society’s picture, Open 
Your Eyes, has much apparent affinity to the 
personal film; but it does describe the adven- 
tures of a small boy and take us into his home. 
It tells the story of Jimmy from the day he 
joins the Cubs until he goes up into the Scouts, 
and shows how his parents, who were at first 
reluctant to allow him to join, gradually realise 
that not only does he get a lot of fun out of 
being a cub but that the training he receives 
helps to form his character. It also describes 
the connection between the movement and 
Kipling’s “Jungle Book” 


Off the Cuff 

This 16 mm. sound film documentary of the 
Wolf Cub movement was made for, and in co- 
operation with, the Boy Scouts’ Association. 
A treatment, with each sequence written in 
narrative form and followed by the suggested 
commentary, was prepared and after the 
Association had approved it, the shooting 
script was written. Some scenes, such as the 
one in which Jimmy is invested as a cub, were 
scripted in detail; others—e.g., those showing 
the boys playing games—were merely sketched 
in and were later shot “off the cuff”. 

Without quite realising what they were 
letting themselves in for, the Cubmaster and 
pack of the 173rd North London Scout Group 
agreed to take part, and production began. 
The choice of John Muggeridge, a member of 
this pack, to play the lead was an obvious one. 


He was photogenic, completely natural and 
quite free from camera-consciousness. Just 
how obvious the choice was became apparent 
during the shooting of the breakfast scene at 
camp. One Cub suddenly said, “Look! 
Muggeridge is advertising porridge this morn- 
ing.” It was only then that we discovered that 
John had appeared in several 35mm. shorts 
advertising jams and jellies. 
The film opens with the ceremony of Jimmy 

“going-up” in to the Scouts and the rest of the 

story is told in flashback, introduced by the 

following sequence: 
PICTURE. 

8. MS Bedroom. Fade in. 
Still dressed in his cub 
uniform, Jimmy is stand- 
ing in front of his mirror 
looking thoughtfully at 
his reflection. He is 
wearing his cap which 
has two stars in it. 

9. CU Jimmy’s reflection in the 
murror. 

MIX 
10, CU His reflection now shows 


im in scout uniform 
with hat. 

11. CU Direct view of Jimmy, 
in cub uniform, taken 
from the position of the 
mirror. 

12. CU As 10—Jimmy in scout 
uniform. 

MI 


SOUND 


Music, 


13. CU As 9—Jimmy back in 
cub uniform. 

14. BCU Direct view of his face 
looking thoughtful. 
Fade out. 


Commentary. 

immy’s voice) 

osh! Fancy me in 
the Scouts! hen I 
joined the cubs I 
thought I’d never be 
old enough to be a 
Scout... 


We hoped, by mixing from Jimmy in Cub 
uniform to him in Scout uniform and then 
back again, to convey the idea of his imagining 
himself as a Scout and then remembering how 
he first became a Cub, thus giving us a lead 
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A Picture Guide to Film Construction 


John is taken by his mother to the cubs’ hut. He is welcomed by the cub mistress, 


watches with interest all that goes on and soon joins in the games. 


pass his tests—leapfrogging over a boy of his own size, tying knots ,etc. His parents: 


find he is quite a changed character about the house, doing simple carpentry and helping with the chores. 
351 (Continued on next page) 








NOTE. 


eo ae lle 7”. 


attention to personal cleanliness and spud bashing, and 


The number of close shots in this selection of frame enlargements is proportionate to the number in the film, 


In order to present a self-contained whole, one or two of the shots have been transposed. 


into the flashback. In order to obtain the dis- 
solves we stood Jimmy—in Cub uniform—in 
front of the mirror, marked the position of his 
feet with chalk, took shot 9 and faded out over 
3 seconds, using the variable shutter on the 
Mk. II Kodak Special. 

The 8-frame crank was then wound back 
nine times. After Jimmy had changed into 
Scout uniform and resumed his position, we 
faded in to shots 10 and 12, fading out at the 
end and repeating the whole procedure for 
shot 13. Shét 11 was cut in later. 

It was all rather tedious and we were very 
glad when the rushes showed that the dissolves 
were acceptably smooth—even though at one 
point Jimmy appeared to be two-faced! But 
everybody agreed that the Scout beret, which 
we had used because it is being worn more 
and more by Scouts everywhere, seemed 
insufficiently different from the Cub cap and 
so, reluctantly, we decided to reshoot using the 
traditional “cowboy” hat. Happily, the second 
take was, if anything, smoother than the first. 


Stand-In for the “Star” 

True to custom, John Muggeridge, our 
“star”, had to have a stand-in for a 
“dangerous” shot. At one point, to illustrate 
that since becoming a Cub he had learned 
something about the Highway Code, the script 
called for him to ride a bicycle round a corner. 
When we came to take the shot we found, to 
our surprise, that John was quite incapable of 
riding a bike safely. 

As the cyclist was supposed to come into 
frame from behind the camera, we felt the risk 
to the cameraman was too great, so we per- 
suaded John’s elder brother — protestingly 
dressed once again in schoolboy shorts—to 


ride the bike instead. Fortunately, the two 
boys are very much alike and nobody, as yet, 
has spotted the substitution. 

The sequences which required live sound 
were divided into three groups: 

(1) Lip-sync. shooting and recording. 

(2) Post-sync. recording. 

(3) Recording wild and cutting the track to 
fit afterwards. 

The “going-up” ceremony is the only 
sequence for which the sound was recorded at 
the time of shooting. For this we used a 
motorised but unblimped Kodak Special and 
a synchro-pulse tape-deck. As the sequence 
was shot out-of-doors, it was not difficult to 
position the microphone so that it did not pick 
up the noise of the camera—although in the 
finished film the sound does seem to be coming 
from farther away than the picture would 
suggest. 


Producing the Fade 

In order to get a fade-in on the first shot, 
the variable shutter was quickly closed after 
the clapper-boy had gone out of frame and 
then opened again slowly as the Cubs began 
their Grand ‘Howl. Picture and track were 
edited together on a two-way with the aid of a 
viewer and track-reader. 

One of the many activities of the Cub move- 
ment is the performing of chants or dances 
based on the Jungle Book stories by Rudyard 
Kipling. For the we chose the one 
depicting “The Death of Shere Khan”, the 
cowardly tiger. As it would have been too 
costly and complicated to shoot lip-sync., the 
picture was shot first and the sound recorded 
later. The edited picture was made into an 
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endless loop and projected continuously while 
the Cubs watched it and tried to fit the words 
to their own lip movements on the screen. In 
order to get the open-air effect, the boys stood 
outside an open door with the microphone and 
looked into the room where the screen was. 

Some months had elapsed since the shooting 
of the picture, and after several rehearsals it 
became obviou$ that John Muggeridge who 
played the solo part, was not saying the words 
he said at the time of the shooting. The Cub- 
master then realised that on the screen John 
was saying his lines in the wrong order, so 
we had to stop and wait until he had re-learned 
them the wrong way! The first take after that 
was practically spot-on, needing only a slight 
adjustment in the editing. 

The sound for the “Mary” game was 
recorded wild on an EMI L2 portable. The 
object of this game is for one blind-folded Cub 
to find another, who is crawling about the 
floor, and give him a hard whack with a Cub 
cap. In order that he mav be located, the boy 
on the floor has to answer “Baa” each time 
the other boy shouts “Mary”. The picture 
was edited and then each “Mary”, “Baa” and 
noise of the whack was put in sync. by trial 
and error on the projector. 


Preparing the Commentary 

As we had followed the script fairly closely, 
the editing was straightforward. After the 
whole film was roughly assembled we wrote 
the commentary, but not until this had been 
approved by the Boy Scouts’ Association was 
the final cutting done. In fitting commentary 
to picture we found that seven syllables per 
foot of film was a good guide. 

The commentary was written in four parts, 
each one spoken by a different amateur com- 
mentator, representing a lady Cubmaster, 
Jimmy, his mother and father. Here is part 
of the final version of the commentary as used 
at the recording session. The oblique strokes 
are pause marks. 

(Commentary continues in Cubmaster’s 
voice.) 

Other tests are, skipping with feet 

together, fifteen times backwards and 

fifteen times forwards,/ 
MUSIC. 
LIGHTING FIRE laying and lighting a fire,/ 
MUSIC. 


and cleaning and dressing a cut 
finger./ 


MUSIC. 


JIMMY FIXING After passing all the tests, Jimmy 
STAR IN CAP receives his second star./ 


MUSIC. 


Commentary continues in 
voice.) 


SITTING ROOM Jimmy was very pleased with himself 
when he told me he’d won his 
Second Star. Although I feel that 
some of the tests he has had to pass 
are rather pointless, I think many of 
them are very practical./ 


He’s more careful on his bicycle since 
he learnt the Highway C 


SKIPPING. 


BANDAGING 
CUT FINGER 


Father’s 


JIMMY RIDING 
CYCLE 
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As we had to record commentary, music and 
effects all at the same time, we first carefully 
cued the cutting copy. The speech cues con- 
sisted of two small holes punched side by side 
24 frames in advance of each point where a 
phrase of commentary was required to start. 

Two types of music and effects cues were 
used. One was a single large hole punched 
16 frames in sdvance, which meant fade up or 
mix to the next disc if one was already play- 
ing, and the other was a single large hole 
flanked by two smaller ones 30 frames in 
advance, which meant fade down to silence 
and was usually timed to coincide with a fade- 
out of the picture. 

At the recording session one of us sat next 
to the commentator and acted as “cueist”. 
Each time a speech cue appeared on the screen, 
the “cueist” tapped the shoulder of the com- 
mentator who then read down to the next 
pause mark. The cues were made 24 frames 
in advance because the time lag between the 
“cueist” seeing the holes and the commentator 
starting to speak averaged one second. Since 
the “cueist” was watching it the whole time, 
the commentator had no need to look up at 
the screen at all and was able to concentrate 
fully on his script, thus avoiding either losing 
his place or being late on a cue. 

The sound recordist watched the screen for 
his cues and faded the music or effects in o1 
out accordingly. To signal to the recordist to 
fade the music up from background to full 
level during long pauses in the commentary, 
the “cueist” pressed a button which flashed a 
light in front of the recordist. As soon as the 
next speech cue appeared, the light was flashed 
again, cueing the music down to background 
level. 


Minimum of Editing Needed 

This method may sound somewhat com- 
plicated but it goes a long way towards ensur- 
ing a well synchronised track needing the 
minimum of editing. All the sound was 
initially recorded on a synchro-pulse tape deck 
and later transcribed to optical track, which 
was then matched to picture by running 
double-headed on a Bell & Howell 601 pro- 
jector. 

After printing cues had been marked on each 
end of both track and matched negative, the 
two precious reels were sent to the laboratory 
and we sat back to await the first print. When 
we saw it we were somewhat disappointed. 
Among other things, the titles were too 
long, the ending seemed rather abrupt and 
the lighting of many of the interiors was too 
flat. It was no consolation to remember, on 
this last point, that we had to use photo floods 
for HP3 which really needs hard directional 
lighting. 

We feel, however, that our eighteen months 
work has been well rewarded because not only 
is the Boy Scouts’ Association quite satisfied 
with the film but it also won a coveted “Oscar” 
for Planet Film Society. 





THE 9.5mm. REEL 


Mystery of the Double Image 


By CENTRE SPROCKET 


A NUMBER of readers have written to say that 
they have experienced difficulty in using the 
new Pathescope colour film. The trouble is 
similar in practically every case, all the films 
having a double image, which appears to be 
due to stickiness in the camera gate, for the 
frame line tends to wander up and down as 
well. 

Most of the complaints came from owners 
of Dekko cameras, but some are from owners 
of the Coronet. But—to make things more 
complicated—some of my correspondents say 
they never had trouble when they used H 
chargers with other film, including Koda- 
chrome; some say they have never been able 
to use an H charger with any sort of film; 
some have had the first half of the film ruined, 
but the rest perfect; some have had the last 
half of the film ruined; some have had all of it 
ruined ! 


Camera Loading Procedure 

Having used a Dekko myself for a number 
of years and never having experienced trouble 
of this sort, even with Kodachrome, which 
gave similar effects to many people, I feel that 
perhaps the answer may lie in the method of 


loading the camera. 

When using an H charger, I always adopt a 
standard procedure which, touch wood, so far 
has never failed. First, I slap the charger 
sharply on my thigh two or three times, both 
front and back, to ensure that the film does 
not stick in the top chamber. Next I pull the 
film loop out of the bottom chamber gently 
but firmly until there is no slack left inside 
the chamber. 

Then I place the charger in position, so thar 
the dog engages in the take-up core, and lace 
the film in the gate, pulling 
it gently upwards while I use 
the inching knob to engage 
the claws. As soon as the 
claws are engaged, I close the 
gate and then run off a few 
frames, generally using the 
single picture device, to make 
sure that the film is running 


A hospital scene—seen here in the 
making—and a ghost episode are 
both guyed in a trailer, *‘One of 
the Ten Worst"’, which Witney 
Camera Club are making to 
advertise their presentation of 
Seven of the Best (the current Ten 
programme.) 


smoothly and taking up properly in the bottom 
chamber. I hold the charger firmly in place 
with my thumb while doing so, so that the 
dog does not slip on the take-up core. 

I have found it best for the top of the H 
charger to rest against the back of the gate. 
In this position, the film leaves and enters the 
charger more or less at right angles, with less 
chance of jamming. Having carried out the 
above procedure, close the back, not forgetting 
the locking screw, wind up, and you’re ready 
to go. 

Incidentally, I wonder how many Dekko 
owners make any use of the single picture 
device? I always switch to the single frame 
position when placing the camera in its case, 
so that, if the lever happens to catch when the 
camera is withdrawn, all I lose is one frame. 

It’s also very useful as a shot numbering 
device. Just hold a card inscribed with the 
shot number (or any other particulars which 
you may need to record) in front of the camera 
and shoot one or two frames. It doesn’t matter 
if it’s not properly centred or a little out of 
focus as long as it can be read. It will save 
hours of frustration during the editing, for 
trying to sort out similar shots, all unidentified, 
can be most tedious. 


All Very Odd 


THE OTHER evening I glanced through some 
early copies of the Pathescope Monthly and 
found some interesting oddities. For example, 
I was reminded that when the “Super Speed” 
pan film was first introduced in the mid- 
*thirties, it was considered much too fast to use 
normally out of doors, and so special neutral 
density filters were recommended to slow it 





down. This seems almost incredible when you 
remember that its speed was only about 26° 
Sch.—quite slow by modern standards. 

In another issue, a writer argues the old 
question about whether to use a tripod or not. 
The answer surprisingly, was that, in his 
opinion, there was likely to be far more shake 
and unsteadiness from using a tripod than from 
hand-holding the camera! The reason given 
was that the mechanism of light cameras tends 
to vibrate more than that of heavy ones (such 
as professional 35mm. cameras). Further, most 
tripods for amateur use are light and tend to 
exaggerate any vibration rather than damp it, 
whereas hand-holding absorbs such vibrations, 
giving a steadier picture. 


Curbs Hose Piping 

Nevertheless, I would hesitate to endorse 
such advice. I have always found that even a 
light folding tripod gives a very much steadier 
picture, and it also helps to curb the tendency 
to hose piping, to which so many amateurs, 
who have never used a tripod, seem to be 
prone. 

Perhaps the most amusing item was a com- 
petition held in 1933, twelve years after 9.5mm. 
first saw the light of day. Contestants had to 
forecast what home movies would be like 


The Jigsaw Plan 


dy if do you make films ? And what kind of films do you make ? 
If you're strictly a 
At least you’ve got a subject 


The two questions cannot be divorced. 
family film maker, good luck to you ! 


twelve years from then—1945. Considered at 
a remove of a further twelve years, the winning 
answer is quite prophetic. Not only was 
9.5mm. sound film forecast (and in 1933 this 
was considered almost an impossibility, as was 
8mm. sound only a few years ago) but the 
winner forecast telerecordings. 

TV was still in the experimental stage in 
1933 and not until 1936 did the B.B.C. start 
the world’s first public TV service. The tele- 
recordings envisaged were on a film complete 
with sound-track, capable of being projected 
within seconds of the original telecast and so 
made that they could be wiped off and used 
again, if required. Such telecordings are now, 
of course, widely used, the “film” being a 
special magnetic tape. The technical details 
of the sound track recording and playback were 
wrong (infra-red light was suggested), but the 
basic idea couldn’t have been closer. 

This development took place after 1945, so 
the prophecy was somewhat out in the matter 
of time. The editor described it as fantastic 
and almost unbelievable, but the fantastic has 
a habit of becoming the commonplace in a 
surprisingly short time. I’d_ hesitate to 
speculate what home movies will be like twelve 
years from now. Anybody else care to pro- 
phesy what 1969 will bring? 


for Plot-Finding 


Some solutions to the 
script problem 





that interests you and are anxious to 
record or comment on something that 
really stirs you. Yet clubs too often 
look down on the family film er— 
and in the same rome A sorrowfully 
admit that they can’t find a subject for 


ic garden.”’ 


a hand knocks on a door—a garage in 
a suburban home—a warder—an un- 
—_— letter—“‘Who’s that ?”—a pub- 


But isn’t this sort of ame: no more 
than an excuse for making a 


danger of imagination giving place to 
mere ingenuity. 

The Editor of Christchurch Movie 
Club’s Bulletin is also exercised by the 
script problem. “Can we not try some 


film ? new ideas ?”” he asks. “What about 


a script themselves. 


Fiction Writers’ Aid 

These reflections are prompted by 
the heartrending appeals for ideas in 
club magazines. Some of the solutions 

ut forward make it only too clear 
just how little many cine enthusiasts 
are concerned with what they film. 
Take Infinity, magazine of the 
Australian 9.5mm. Movie Club. An 
article on plot making sugi ests that 
would-be seriptwriters ow the 
plot-finding devices used oe certain 
fiction writers (who at least have the 
excuse that their stories are written 
for money.) 

The idea is to prepare 48 cards in 

eight sets of six. ch set concerns 
different themes: females, actions, 
interior locations, males, facts, titles, 
and exteriors. onthe six cards Ms ped 
‘action’ range from “‘a car skids” 
“a hand knocks on a door,” aaa 
interiors from “inside a morgue” to 
“inside the public library,” and under 
titles from “I’m getting out of this” 
to “Has it occurred to you that I’m 
married ?” 


Shuffled Themes 
By shuffling each set and picking 
the top card, you get eight items which, 
goes, you then work into a 
n the example given the 
“Gambling—a waitress— 


so far as it prompts ideas, there is 
quite a lot to be said for it, but it 
goes too far. With such a scheme, the 
preparation of a script becomes too 
much of a mechanical exercise. Of 
course, it ¢s difficult—horribly difficult 
—to evolve an original plot. The 
amateur dramatic society has no such 
problems. It uses the work of 
established writers ; but the amateur 
film maker has to do everything, the 
aesthetic as well as the technical, 
himself. 

On the face of it, some such pro 
as that offered by the Australian clu 
gives the very much needed support 
to imagination, but no one can be 
emotionally moved by a jigsaw puzzle. 
At the best, there i is a feeling of poe 
ment in working it out, and at 
worst irritation when it doesn’t work 
out readily. But there are no strong 
feelings either way. 


To Start You Thinking 
There is a limit, however, to the 
number of things about which one 
feels strongly, and some of the things 
that move us most may not be 
susceptible of translation to film. So 
a nu ging of the tion such as 
“a hand knocks at the door” could 
well be the starting pated of an inter- 
esting movie ; but try to fit it in with 
the other subjects, and there is the 
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trying to make a film of something 
different ? What about a play? Why 
not get the repertory society to act for 
us, or why not try a dramatic blood 
— ae ifferent from 
these pretty documentary or holiday 
films, something that will make us sit 
up and take notice ? 


Don’t Care What It Is 

“What about filming our civic 
authorities spending thousands of 
pounds putt a road down and the 
drainage nar coming along the next 
day and digging it all up again? Oh, 
I don’t care what it is, but one gets so 
tired of the same old stuff !” 

“T don’t care what it is...” But 
could it be that he does care an that 
matter of the drainage board ? Drains 
are certainly not things you’d write a 

— home apm but if they serve 

¢ vent for pique or annoyance or 
anger, th : e the starting point 
for a movie. And it would probably 
be a better movie than the ‘dramatic 
— curdler’ made just for the heck 
of it. 

This goes not only for things that 
make you resentful, but for everyday 
topics which stir you to any sort of 
emotion, happy as — as sai ; > you 
convey your feelings adequately, if you 
demonstrate that somebody cares, the 
audience will care, too. 








School Films 











In one particular the schoolboy film 
maker can give many adult amateurs 
points: the sheer, uninhibited zest 
that informs much of his work. It is 
apparent in the prizewinning films in 
the News Chronicle’s school films 
competition. Watching them is an 
experience akin to that of looking at 
a children’s art display. Originality 
was there, with dollops of bravura and 
some genuine ideas. Inevitably they 
lacked the discipline and balance 
which experience brings, and tech- 
nique was often rudimentary, but one 
remembers with pleasure their pace 
and gay appeal. 

First prize in the senior section 
(above 12 years) went to the ‘Chandos 
Secondary School for the 16mm. 
colour cartoon, Noah and His Ark. 
There is perky humour in thi Ss piece, 
notably in the scene in which a 
homely Mrs. Noah hangs the family’s 
washing out to dry and has to take it 
in quickly (with a display of temper) 
when the deluge begins. It is a pity 
that the sound track is rough, but 
certainly the visuals have charm 


Vigorous Slapstick 

A consolation prize in the senior 
section was awarded to the West- 
minster City School group for their 
8mm. comedy, Nort Cricket, a vigorous 
excursion into slapstick concerning 
two thieves who make off with the 
school’s trophies and are captured 
after a hectic free-for-all chase. Its 
main virtue is its pace; its main 
fault excessive length. 

Few Westerns have been so lethal 
as Massacre at Botanic Creek, made by 
the Clint Road Primary School. This 
four-minute 8mm. saga shot in a 
Liverpool recreation park in one 
afternoon cost exactly 29s. 6d., plus 
the price of 100 rolls of caps for the 
pistols. The 29s. 6d. was amassed by 
charging 2d. a head for the weekly 
film shows. 

The most individual and ambitious 
film was the Radley College Re/lec —_ 
on the 139th Psalm (16r Well 
photographed and beautifully sung 
and spoken, it gained the British Film 
Institute’s prize for “ effor t and high 
intention”. It was one of m ; 
in which the influence 
of the staff could be detec 
one felt that it was possibly 
their film as the boys’ 

Classroom cinema 
pioneer stages. Not ev 
the facilities for dev 
appreciation through f 
but those who have find it 
worth while. 


as much 


is still in its 
y school has 
loping film 
n making, 
eminently 


From Every Day Except Christmas. 














They Call It 


‘“‘Free Cinema” 


but you have to pay to go in. 


The films, however—all of them 


offering lessons for the amateur—are well worth paying to see. 


Look at Britain ! demanded the collective title given to the third Free Cinema 
programme at the National Film Theatre recently. It was not just an invitation 


but a challenge. 

“To relish its eccentricities, attack its 
abuses, love its people: this is our 
commitment. 

“There is richness at every street 
corner, under every roof.’”” Some of 
the richness of the first was to be seen 
in The Singing Street, which records 
children’s games. In Wakefield 
Express, by Lindsay Anderson, the 
fiftieth anniversary of that newspaper 


| is celebrated with sequences on a 


wide range of subjects such as are 
frequently tackled by the amateur: 
a training session of the Wakefield 
Trinity, the local Rugby team, a 


| school concert, a political meeting, a 
| ship launching, a carnival and the 
| unveiling of a war memorial. 


But whereas most of us would be 
content to record, Anderson com- 
ments and conveys his feelings about 
them. His selection of shots shows 
him to have been irritated by the 
absurdities of the carnival, with its 
tatty decorations and its mournful 
children labelled “‘Evening in Paris”’. 
The war memorial ceremony he no 
less obviously found dignified and 
moving. 


Aimless Wanderers 


In Nice Time, Claude Goretta and 
Alain Tanner show the aimless 
wanderers in Piccadilly Circus, the 
street corner loungers, the characters 
who sit on the steps of Eros, watching 
the traffic. Here are the cinema 
queues, the slot machine addicts and 
the drunks. 

The directors have explored Ander- 
son’s O Dreamland technique of 
matching location recordings against 
visuals which bear no direct relation- 
ship in order to point hidden, inner 
significances. Feature film sound 
tracks are used against shots of cinema 
posters and queues, the roar of an 
underground train against the rows of 
people on Eros’s steps, the National 
Anthem which concludes the evening’s 
entertainment against a flashing Coco- 
Cola sign. 

There are many telling moments: 
a teenage couple gaze with a mixture 
of delight and awe at the neon signs ; 
American servicemen stand like lost 
children among the crowds; a 
violinist plays against a window 
display of revolving stockinged legs. 


No Extra Light 

The whole film was shot in the 
existing light (no additional light). 
Three cameras were used (which led 
to serious difficulties in matching), 
and telephoto work and _ candid 
camera techniques were employed 
almost throughout. Only in a very 
few shots did people realise they were 
being filmed. 

Here and there examples of effects 
which could have been heightened are 
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“Look at it with honesty and affection”, says the programme. 


From Every Day Except Christmas. 


apparent. A cut from a poster of a 
Hollywood film extolling the glories 
of war to a close-up of the shattered 
face of a deformed newspaper seller 
should have been direct to make its 

int with the maximum force. But 
instead of this, a pan to a long shot 
intervenes, and weakens the impact. 
And in the early sequences of the 
film several shots suggest that the 
directors have deliberately selected 
angles and actions which unjustifiably 
catch people, as well as the entertain- 
ment provided for them, at their 
worst. 

Perhaps it is ungrateful to complain 
that the two Swiss producers have not 
completely succeeded in their attempt 
at a subject which no British film 
maker has so far explored, but they so 
often nearly succeed, particularly in 
the final sequences, where the early 
morning light discloses figures still 
haunting Eros, still watching, still 
waiting, who knows for what. 


His Finest Film 

Every Day Except Christmas, Ander- 
son’s finest film to date, illustrates the 
life of Covent Garden porters. We 
follow an early lorry into the Garden, 
listening to the National Anthem over 
the driver’s radio as the suburbs roll 
past. In the Garden the porters open 
up, unloading, banging, shouting. 
Their echoing songs trail up and down 
the corridors of boxes. 

But the camera is less concerned 
with the details of their work than with 
the men themselves. As one porter 
turns continually to and fro, the 
camera swivels backwards and for- 
wards with him, holding him in a 
continually travelling medium shot 
that keeps his hands and work well 
below the frame. What he’s doing is 
less important than how he’s doing it. 

These twelve hours in Covent 
Garden, midnight to midday, take us 
through the buying and bargaining 
until only the shuffling old flower 
sellers are left, pottering from stall to 
stall, complaining that the market 
isn’t what it was. It shows us people 
we see, or think we see, every day of 





the week; but it shows them with 
pride and affection. 

“And I was not trying to make a 
pictures ue film,” Anderson insists. 
‘When John Grierson first defined 
the word ‘documentary’, he called it: 
‘the creative interpretation of actual- 
ity.’ In other words, the only differ- 
ence between making a documentary 
and making a fiction film is that in 
documentary you are using ‘actual’ 


Above : 
Circus. 


a shot from Nice Time, a film exploration of Piccadilly 
Subterfuge had to be employed to conceal the camera. 


For one series of shots it was partially hidden in a bag carried by 

the wife of one of the cameramen. Photograph left shows a shot 

from Lindsay Anderson's Every Day Except Christmas, which 
poetically presents Covent Garden porters. 


material, not invented situations and 
actors playing parts. 

“But this actual material still has 
to be interpreted, worked on creative- 
ly, or we are left with nothing but 
publicity. And if we are to interpret, 
we must have an attitude, we must 
have beliefs and values. It is in the 
light of my belief in human values that 
I have endeavoured to make this 
film.” 





Amateur Cinema News 


Operation Mayflower, offered on 
free loan by the Carborundum 
Company, is a 15-minute colour short 
covering the building of Mayflower II 
from keel-laying to the departure for 
America. This prompt release offers 
16mm. showmen a rare chance of 
presenting a comparatively topical 
subject. 

s 


Nine 13-min. monochrome Shake- 
speare excerpts have been released by 

mtemporary. The extracts—from 
Anthony and Cleopatra, Julius Caesar, 
King Lear, Macbeth, Othello, Twelfth 
re A Winter’s Tale and two from 
A ummer Night’s Dream—are 





RECOMMENDED 
RELEASES 


PRESUMABLY libraries are saving their 
best films for the beginning of the 
projection season. The past few 
moni have been unusually disap- 
pointing, and once again there is little 
to report that is likely to send pro- 
orn secretaries scurrying to their 

writers. 

arners are re-issuing the Dann: 
Kay comedy, The Inspector General, 

are about to make the Burt 
a adventure story, The Flame 
and the Arrow, available. (This is the 
feature in which caster offered an 
immense sum to anyone who could 
point to a single stunt which he had 
not performed himself, without 
doubles or stunt men.) 

Nicholas Ray’s Run for Cover, 
starring James Cagney and Viveca 
Lindfors (Ron Harris), is an agreeable 
Western, and Conquest of Space, 
available from the same library, is one 
of the earliest and most enterprising 
of science-fiction productions. 

A very condensed version of the 
1926 Don Juan, with John Barrymore 
and Myrna Loy, is contained in 
Warners’ 11-minute short Some of 
the Greatest. 


performed by former members of the 
Old Vic. The films may be hired at 
£1 1s. each, with discounts for three 
or more bookings, or copies can be 
purchased at £15 each. 


“Forty-eight hours of free screen- 
ing” is how G.B. describe the intro- 
duction of sponsored films into their 
library. Their first sponsored film 
catalogue lists films under seventeen 
subject headings, ranging from ‘‘Arts, 
Craft and Design” to “Mining Indus- 
try” Practically all the films are 
professionally produced, but an 
occasional familiar amateur title, such 
as My Wife’s Patchwork, is included. 
A new film strip catalogue is also 
obtainable from G.B. 


British Transport’s new catalogue 
must be one of the most elegant ever 
issued. All films detailed are available 
on free loan, but the catalogue costs 
2s. 6d. Incidentally, it is high time 
this library started indexing such 
established favourites as The Elephant 


Will Never Forget and Do You 
Remember ? under these titles instead 
of hiding them under Cine-Gazette 
No. 12 and No. 14. 


a 

Film Teacher announces the publica- 
tion of Film Teacher’s Handbook No. 2, 
edited by R. C. Vannoey and C. Cain, 
and now available at 2s. 9d. each. The 
current issue of the magazine, which 
includes valuable contributions on 
film teaching in Poland and Denmark, 
and news from Mary Field of an 
international centre of films for 
children, points out that of the 
200,000 teachers in Britain, only 400 
are members of the Society of Film 
Teachers. 


Free films on subjects from locusts 
to car racing are listed in Petroleum 
Films Bureau’s 1957 catalogue. New 
titles include Foothold on Antarctica 
and The New Explorers, and faithful 
club stand-bys, such as The Moving 
Spirit and Rig 20, are still well 
represented. 


A new list of B.F.I. publications, 
grouped under periodicals, catalogues 
and film lists, National Film Archive 
publications and general publications, 
is available from the B.F.I. Publica- 
tions Department. 


Would your group like to exchange 
its, programme notes with overseas 
organisations ? Three societies inter- 
ested in establishing exchange arrange- 
ments with other groups are: Vic- 
torian Federation of Film Societies, 
5/950 Burke Road, Balwyn E8, 

(Continued on page 370) 





Controversy Corner 


‘It is a most impressive film, which 
should be very widely seen, and ! hope it 
will be,’’ said Bertrand Russell of Children 
of Hiroshima (Contemporary). Paul 
Dehn went further: ‘‘if all the world 
were made to see Children of Hiroshima 
it is possible that this picture might 


forever a ia the dropping of another 
bomb . 

This "Japanese production won 
Diploma of Merit at the Edinburgh Film 
Festival and the British Film Academy 
United Nations Award. Despite the 
enthusiasm with which it was received by 
the Press, and despite repeated promptings 
to the industry, the film was never given 
a circuit release. 

Its subject is the most important of our 
time, presented without sensationalism, 
self-pity or even anger. Few nations could 
have produced such a restrained and 
dignified picture under the circumstances. 

If you haven't shown it to your group, 
make sure you book it for next season. 
And allow plenty of time afterwards for 
discussion. The questions raised by 
Children of Hiroshima have become 
more, not less, topical since its production. 








Or all the explorations into father and son 
misunderstandings which Hollywood has 
recently sent us, The Young Stranger is the least 
sensational. Much of its strength springs from 
its immediately recognisable situations. It 
concerns nothing more dramatic than a scuffle 
between a teenage boy and a cinema manager. 
No one gets shot or goes berserk, and there is 
no consoling girl friend. 

When the boy’s father, a film executive, 
refuses to listen to his son’s own account of 
the incident, the gulf which has always existed 
between them expands. “Why should I have 
expected you to believe me?” asks the boy. 
“You don’t even know me.” 

His father’s string-pulling saves him from 
an assault charge, but stings him still further. 
Eventually, endeavouring to get the manager 
to admit his part in the affair, he hits him 
again, and this time not in self-defence. 

Young Hal Ditmar, brilliantly played without 
recourse to fashionable mannerisms by James 
MacArthur, will be immediately sympathetic 
to teenagers of any class, and for that matter 
of any country. For the perceptiveness of The 
Young Stranger is extra- 
ordinary. The effect of 
the father’s quiet sarcasm 
when his son asks to 
borrow his car, Hal’s 
defiant surliness which 
he cannot spare even his 
mother who he knows 
appreciates his difficulties, 
his inarticulate fury and 
despair at not being 
believed — these superbly 
caught moments most 
teenagers will recognise 
from their own experience 


Filming the scene in which The 
Incredible Shrinking Man saves 
himself from falling down the drair 
by clinging to a pencil. For scenes 
such as this, giant props and sets 
were used; for others, recourse 
was had to split screen and super- 
imposition. 


Shrinking 


The shrinking man leaps a chasm from 
paint stick to other side of box, tries to 


The film’s technique is_ straightforward 
throughout. John Frankenheimer, the 26-year- 
old director, has obtained a remarkably sus- 
tained series of performances from a cast 
(Kim Hunter, James Daly, James Gregory, 
Whit Bissell) without a weak member. The 
story is based on a true incident in the life of 
the scriptwriter, 26-year-old Robert Dozier. 
The producer, by the way, is 28. 

It is a long time since I have enjoyed a film 
with the flat characterisations, feeble dialogue 
and, for the most part, indifferent direction to 
be seen in The Incredible Shrinking Man. 1 
say “enjoyed” because Richard Matheson’s 
basic idea and the last third of the film make 
up for all the mawkish moments which occur 
earlier. 

A man accidently exposed to radio-activity 
and later to a chemical insecticide begins to 
lose weight and height. When he is less than 
four feet tall, doctors manage to halt the pro- 
cess. But only temporarily. He dwindles to 
less than an inch, and the disturbing conclusion 
of the film leaves him preparing to become 
infinitesimal. 





Men and Growing Boys 


prise cheese off mousetrap and finds 
that a pair of scissors poses a problem. 


Split screen, superimposition and immense 
props and sets are used remarkably effectively, 
though some of the earlier optical work, 
especially when the man ventures out into the 
Streets at night, is crude. In the later 
sequences, when the hero, after being attacked 
and nearly eaten by a cat, falls into a cellar 
and, Crusoe-like, adjusts himself to living in a 
matchbox and mountaineering up an orange 
box with bent pin and thread, props were 
built on scales ranging from 25:1 to 100:1. 
A paint tin 55ft. high, an 18ft. piece of sponge 
cake, a 25ft. pair of scissors, and a 20ft. mouse- 
trap are among the backgrounds. 

According to a publicity hand-out, “other 
spectacular sequences in which the entire 
cellar is shown as Grant races across it, chased 
by a spider, were filmed in a revolutionary 


Otto Preminger (on ladder) takes a peek through the viewfinder 

before the filming of a scene for St. Joan. Featured in the film 

are Jean Seberg, John Gielgud, Richard Todd, Richard Widmark 
and Anton Walbrook. 


At Your Cinema 


By 


secret process developed jointly by the 
Universal-International camera and_ special 
effects departments. Twice, during eight 
months of extensive tests with the process, the 
picture was shelved because of the technical 
problems involved until, almost by accident, 
technicians stumbled on the key. The film 
became a top-secret project because of the 
completely new techniques. It was the first 
time in the studio’s history that visitors, official 
or otherwise, had been barred from watching 
any phase of production.” And that is all 
they'll say about what looked to me like a 
combination of optical superimposition and 
split screen. 

These cellar scenes are the best part of the 
film. As we watch the hero catching huge 
drips from a boiler to drink, easing cheese out 
of a mousetrap which threatens to cut him in 
half, and fighting off a spider with a pin, a 
certain nobility infuses the film. Moments 
which could have been nauseating—the death 
of the spider—are sparingly handled; and 
these sequences become instead something of 
a tribute to man’s resourcefulness and will to 
live. 


Fascinating 

Unfortunately the unnecessary commentary 
is only too aware of this, and becomes at times 
almost unbearably pretentious. The perform- 
ances (Grant Williams, Randy Stuart) are 
barely adequate, and Jack Arnold’s direction 
is frequently uninspired. But despite its con- 
siderable faults, The Incredible Shrinking Man 
is a fascinating film, and certainlv one of the 
very best of science-fiction productions to date. 

Billy Wilder’s latest film, The Spirit of St. 
Louis, is a good shot at an incredibly difficult 
subject. How would you attempt to script 
Lindbergh’s flight across the Atlantic? The 
flight took him 334 hours, remember, and it 
is essential that a sense of time and fatigue 
be conveyed. 

Wilder falls back on flashbacks. In fact, he 
sets his first flashback during Lindbergh’s 
sleepless night before the take-off, again to 
emphasise passing time. Later flashbacks 


359 








retrace Lindbergh’s earlier days, but only one, 
concerning his meeting with a flying stunt man 
(agreeably played by Murray Hamilton), is 
really worth while. 

On the other hand, the flying sequences are 
often magnificent. The take-off and landing 
are splendidly handled, and the physical feeling 
of the pilot’s cramped exhaustion is well com- 
municated. Yet something is missing even 
here. Little of Lindbergh’s emotion is con- 
veyed. Though well enough played by James 
Stewart (despite the disparity in ages), he never 
begins to emerge as a character. The attempt 
to hint at a spiritual reformation as he lands 
(he calls for God’s help though until now he 
has denied his need of it) is just not good 
enough. 


What Would Bresson Have Done? 

Ted McCord’s use of Warnercolor is often 
a revelation. The photography of the muddy, 
misty take-off catches an authentic mood, and 
the atmosphere of the period is sustained 
throughout. 

I found myself wondering what Robert 
Bresson would have made of this strange and 
difficult subject. I suspect that his austere, 
concentrated style might have made The Spirit 
of St. Louis a very different but completely 
successful film. As it is, Wilder’s brave 
attempt is well worth seeing. 

This has been a crowded month, as full of 
disappointments as of surprises. John Ford’s 


The Rising of the Moon, which he insists is 


his favourite film, is a blarney-ridden collection 
of three Irish short stories, unnecessarily 
introduced by Tyrone Power with all the 
natural sincerity of a television quizmaster. 

Noel Purcell and Cyril Cusack’s perform- 
ances are the making of the first story, which 
concerns a dignified old man who prefers to 
go to prison rather than let his enemy pay his 
fine for assault. The second, a farcical affair 
about a train forever waiting in the station as 
contretemps after contretemps threaten, 
belongs to the music hall rather than the 
cinema; and the third, about the escape of a 
political prisoner during “the troubles” of 
1921, would also be more at home in the 
theatre—and the theatre of twenty years ago 
at that. 


Polished Camerawork 

On the credit side, each of the stories has its 
moments, there is agreeably fresh location 
work, and some pleasant Irish songs. Robert 
Krasker’s camerawork, apart from some 
inexplicable Third Man angles in the last story, 
is as polished as we have come to expect. 

Let me briefly commend the first two-thirds 
of This Could Be The Night, starring Jean 
Simmons and Paul Douglas, and directed by 
Robert Wise. A school teacher takes a job as a 
part-time secretary in a third-rate night club, 
and her bewildered introduction to _ this 
unexpected world form the major part of the 
film. Crisp, brisk dialogue, likeable back- 
ground characters, and far greater attention 


A powerfully composed shot from The Young 

Stranger, in which 18-year-old James MacArthur, 

son of American actress, Helen Hayes, makes his 
screen debut. 


than usual to details of character, setting and 
pace outweigh the basic artificialities. Julie 
Wilson’s singer, red in tooth and claw, and 
Neile Adams’s cookery-obsessed striptease 
dancer are particularly engaging. Unfortunately 
the film gets tangled in an absurd and 
repetitive romance and ends lamely. 

Otto Preminger’s St. Joan would merit little 
comment if it were not for the tensely handled 
trial scene. Jean Seberg seems to depend on 
the quality of the performers with whom she 
is sharing her scenes, becoming unexpectedly 
moving during the scenes with Felix Aymler. 
John Gielgud and Harry Andrews carry their 
sequences admirably, while Richard Todd as 
the Bastard seems to have wandered in from 
an excursion with the dam busters. 


Visual Distractions 

But only Preminger can be blamed for the 
film’s artificiality and lack of concentration. 
Why does he have an important speech of 
Joan’s delivered while the Dauphin plays hop- 
scotch in the background? Why does he let 
characters wander between speakers and the 
camera when we should be hanging on their 
every word? With words like these (adapted 
by Graham Greene) such visual distractions 
are infuriating. 

We should be grateful for Nigel Patrick’s 
debut as a director if only for a single shot of 
him standing over a relative he has inadver- 
tently slaughtered, the smoking rifle still in 
his hand as he peevishly mutters, “Damn!” 
How to Murder a Rich Uncle has several such 
moments, and is helped by a first rate cast, 
including Wendy Hiller, Anthony Newley, 
Athene Seyler, and the late Katie Johnson. It 
is, unfortunately, an undisciplined film, and 
Patrick’s own playing, without the help of 
another director, also suffers. But despite its 
frequent ham-handedness, its bright patches 
are numerous enough to while away a spare 
evening. 

Latest releases by Films de France (48 Dover Street, 
London, W.1.) include a most interesting selection of 
worthwhile foreign films on 16mm.—but not The Silent 


World. In saying that it was in a recent issue, we jumped 


a gun that is not to be fired. The Red Balloon, On the 
Bowery and Ten Days to Die are among the notable films 


listed in the latest catalogue. 
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Top: Jean Simmons sits at her desk talking to 
Anthony Franciosca as Robert Wise directs a scene 
for This Could Be the Night. Centre: frenzied 
crowds chair Lindbergh (James Stewart) from his 
plane (from The Spirit of St. Louis). Bottom : Jimmy 
O'Dea, Michael Trubshawe and Anita Sharp Bolster 
in a scene from ‘‘A Minute’s Wait"’, episode 2 of 
John Ford's The Rising of the Moon, 


Odd Shots 


By GEORGE H. SEWELL, F.R.P.S., F.B.K.S. 


Straight versus Peter West says that he 
Opticals started experimenting with 

optical printing because he 
had wrongly edited a section of film and then 
couldn’t put it right. The work was worth- 
while in his case, and he was able to enlarge 
his techniques; but if he had done his editing 
on an ordinary straight print in the first place 
(instead of on the original), he would have had 
perfect freedom to cut and modify and recut 
at will. Then he could have matched his 
original to the properly edited copy, and got 
the best of both methods. 


No Monopoly I felt that, unwittingly no 
in Enthusiasm doubt, the three “Ten Besters” 

and their Chairman did 
amateurs a disservice in their broadcast dis- 
cussion, for some of the things they said could 
lead to disaster. 

They trotted out the old _ cliches—for 
instance, that the amateur could please himself, 
and that he should not try to imitate the pro- 
fessional. The remarks were legitimate in their 
intention, but thousands of amateurs never get 
beyond the beginner stage for precisely the 
reason that they never have any consideration 
for the peopie who are going to see their films 
and they never attempt to learn the underlying 
basic principles of production. Like so many 
exponents of so-called modern art, they pro- 
duce stuff that has manner without matter. 

Bob Godfrey suggested, quite rightly, 
that the touchstone of success was largely 
enthusiasm; but he was sadly wrong in 
suggesting that it reached white heat only in 
amateurism. I know of young professionals 
with enthusiasm as hot as the inside of an 
atomic power generator, young men who have 
dreamed and worked for years for the supreme 
opportunity of proving themselves in films and 
who lose no chance, both inside and outside 
working hours, to experiment. 

Incidentally, unlike most amateurs, these 
young men regard the study of the earlier 
masterpieces as providing an important part of 
their development. They study them not with 
a view to copying them slavishly, but in order 
to become acquainted with a wide range of 
techniques. 


Wry Angle As you may know, I am quite 
Lens keen on the shorter focus lens, 

but we got badly caught out 
when using one to take a shot in a long narrow 
cubicle at one end of which were shelves at 
waist and head height. To get some variety 
of angle, we had the camera slightly to one side, 
fairly high up and pointing downwards. The 
result we got was an image that might have 
come from Caligari, every line being splayed 
out in a most disconcerting way. 
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MAKER’S DIARY 


Three Men in a Car 


DENYS DAVIS and two companions go on holiday 
abroad—and take a camera with them. 


a road to the coast; three 
cine enthusiasts nipping smartly down to 
Dover in a Hillman California. On board we 
have two Weston meters, a 35mm. still camera, 
a Bolex H16, wide angle, one inch and three 
inch telephoto lenses, 1,000ft. of Daylight 
Kodachrome, a tripod, haze filter and a tape 
measure. 

We're out to make a film within the next 
three weeks of our holiday but have no set 
script in mind so we talk it over on the journey 
to the coast. This is not the best way to make 
a film but, as we are all fairly experienced, we 
hope to get by. We are soon agreed on a plan. 
Derry will be the main actor, Ronald will do 
the camera work and I'll do the editing. 

Unfortunately, Derry cannot drive but both 
he and I have identical grey flannel trousers 
so I undertake to be his stand-in for driving 
shots. I will slip on his brown suede jacket 


Ist June. Scene: 


and sun glasses and so hope to get away with 
it. We are all firmly agreed that this shall be 
a slightly different travel film in that it will be 
swiftly cut so far as the material allows. 


We 
also decide that we shall mock up certain 
interior scenes to intercut with all the exteriors 
when we get back home. 

I suggest that, since shots of the prepara- 
tions, driving on board and so on have been 
done to death, we should open with a fade-in 
taken from the top deck as the ferry approaches 
Boulogne. We take this shot quite easily and 
then my companions go ashore to get a couple 
of good shots as I drive the car off. The first 
shots are held for a fair time to allow for the 
commentator introducing the film. We are 
shooting at 24 f.ps. and when Ronald comes 
back he is staggered to find that he has shot 
nearly half the first reel on just a few introduc- 
tory shots! 

2nd June. Spend the morning in Brussels 
but do not film because we have decided to try 
to take one complete sequence in each of the 
countries we visit. We content ourselves with 
a stroll round the shops and see some of the 
latest cameras. One shop was crammed with 
equipment ranged in rows on one inch thick 
plate glass shelves fixed right up against the 
windows. A more conventional display was 
set up behind the shelves but being able almost 
to touch all these cameras just made you want 
to buy! 

Our Belgian sequence was filmed at the 
Customs going into Germany and we managed 
to get some quite interesting shots. Derry 
started gesticulating wildly even before we 
started shooting, pointing out where he was 
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going to walk and what he was going to do. I 
soon put a stop to that! 

The director should walk quietly into the 
scene with the actor and explain what he 
requires, trying to do all this as though they 
were chatting about the weather. Only 
when all this has been settled should the 
cameraman take over. In other words, you 
rehearse the scene while the cameraman 
watches from some way off and mentally plans 
his best positions. 

Then, too, there was the business of the 
door. I wanted a shot of Derry leaving the 
passport office, so I told him to step out of the 
door, immediately step backwards inside again 
and then immediately re-appear. This is an old 
trick, and is so much better than shouting 
instructions to cast and camera. The camera- 
man simply watches for him to step out and 
then presses the button just before he re- 
appears. That way the editor has a few frames 
of the closed door to start his shot. 

3rd June. This is obviously going to be a 
motoring film, so we tackle an Autobahn 
sequence just south of Dusseldorf this morn- 
ing. Ronald takes his camera on to one of 
the fly-over bridges and sets it up on the 
tripod. I then go back and get up enough 
speed to drive below the camera which is 
supposed to tilt up and show me belting down 
the road towards the horizon. He gets the shot 
but is surprised how tiny my car appears from 
above. 

However, we hope the shot will be effective 
though, to give it the maximum effect, the roof 
should have filled the first frame or so. We 
also take shots of the oil being changed, 
because in Germany they suck the oil out of 
the dipstick hole instead of draining it, as we 
do here. 

I wanted a shot of the attendant cleaning 
the windscreen; he worked so swiftly and 
efficiently that I thought it would make a good 
sequence. Further, he was a handsome fellow 
who would have made a good close-up to come 
near the start of our film. But the others were 
tired after a long drive so we let it slide. 

4th June. We take a few shots in Munich, 
notably one of a bombed building, with Derry 
and car in foreground. We also attempt a few 
shopping shots but the film is running through 
the camera rather faster than we had budgeted 
for, so we reluctantly cut down on our shoot- 
ing. We do, however, work in a little local 
colour, including shots of two pretty little 
children and an old fashioned photographer 
taking and developing snaps in a square. 


(Continued at foot of opposite page) 





A.C.W. Test 
Report 
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LINHOF LIGHTWEIGHT TRIPOD DOLLY 


THIS beautifully made rolling dolly is a portable 
base on which a tripod can be erected and 
wheeled about either for tracking shots or for 
moving from set-up to set-up. It is most 
cleverly designed. Hinged from the central 
casting are the three tubular arms, on the ends 
of which are cast fittings which support the 
legs of a tripod and carry the wheel brackets. 
The tripod legs—particularly those with 
rubber feet, such as the Linhof—fit solidly 
into the circular concavities directly above the 
wheels, and sprung clips are provided so that 
most types of tripod legs can be firmly held. 
Each wheel is fully castoring, but can be 
locked in any position by an easily gripped 
plastic knob. Locking all three in the same 
direction makes the dolly travel in a straight 
line. When all are braked, the dolly provides 
a perfectly firm base for tripod and camera. 
The centre casting carries a short adjustable 
lin. diameter column for low angle shots. This 
column is_ reversible, being ingeniously 
designed with a jin. camera screw on one end, 
and a Zin. screw at the other end. A liin. 





The dolly provides a firm wheel-base for a tripod, the legs of 
which fit into recesses over the wheels. The wheels can be locked 
in the same direction for tracking shots or braked to form a firm 
but mobile base for camera and tripod. Centre column will hold 
tripod for low angle shots, and the three legs are folded for 
transport. Close-up below shows cup into which tripod leg is 
placed and the spring clip which slips over foot of tripod to hold 
it in position. Diameter of wheel is 3in. 


diameter camera platform is fixed to the upper 
end, and a rubber foot on the floor end. A 
minor but useful addition is a rubber ring 
which seats in a groove immediately below the 
camera platform, preventing metal-to-metal 
contact when the centre tube is pushed right 
in for storage. ‘The dolly raises the tripod 
about Sin. off the floor. 

Light alloy tubes and castings are mostly 
used, all suitably proportioned to give the 
necessary strength with almost unbelievable 
lightness (just about 3 lbs.) for such a sturdily 
made product. Each leg is of a slightly 
different length so that they will fold up neatly 
with the wheels nesting together. Folded, the 
dolly is only about 20in. long, and truly port- 
able, and is supplied in a plastic bag with 
draw-string top. 

Workmanship and finish are impeccable. 
Attention to detail is evident in such touches 
as the red paint-filled scroll cut in the top of 
the camera platform and the conveniently 
shaped and monogrammed plastic locking 
knobs and by the finishing touch of the little 
Linhof badge.. Unreservedly recommended. 

Price: £16 13s. 7d. (Rank Precision Industries Ltd.). 





(Continued from opposite page) 
While we are shooting, a lady walks up to 
Ronald to ask how much the photographs are. 
6th June. Now we're in Salzberg, which is 
very “pictureskew” as we are now calling all 
pretty scenery. (All film units invent their own 
catch phrases.) There’s a big cafe high up on 
the mountain side overlooking the town. We 
take the express lift to the top and have dinner 
there, while a searchlight moves slowly all over 
the town illuminating the lovely castles and 
other places of interest. It is all very romantic 
though quite impossible to film, but we decide 
to shoot the scene in daylight before leaving. 
Ronald and Derry go up the next morning 
to take their shots. Derry pores over a map 


as a waiter pours him a drink. Then he looks 
out and down as the camera pans over and 
down to the river and town. On the way back 
to the car, Ronald also grabs a nicely framed 
shot of two horses silhouetted in an archway. 
So far, the film seems to be shaping efficiently : 
we have taken no single shots; always groups 
of three or more related ones. Further, our 
little team of three is now working well 


_ together and therefore attracting a minimum of 


attention. 

8th June. We have a couple of days to kill 
in Vienna which I would much like to film 
but we’ve realised that our film stock is quite 
inadequate for the journey. We're doing eight 
countries and stopping in seventeen major 
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cities. A mere couple of shots in each would 
be throwing money down the drain, so we 
decide to give the filming a rest for a while. 

As I have made the journey before, they 
ask me to plan out the most exciting parts yet 
to be visited and we try to draft out simple 
scripts for each sequence. So we leave Vienna 
unrecorded apart from a sequence on the big 
wheel of Third Man fame in the Prater. This 
was in the Russian Zone last time I was here, 
and could not be visited. We had imagined it 
fairly whizzed around but, in fact, it takes 
about twenty minutes to make a single 
revolution. This left Ronald plenty of time 
to arrange his shots. 

11th June. We’ve just driven up the steepest 
pass in Europe and suddenly come on a 
striped customs barrier. There’s precious little 
motor traffic going into Jugoslavia these days, 
so we have all the time we need to take our 
shots. The Customs man on the Austrian side, 
who tells us that he had spent three years 
working as a carpenter in Australia, was most 
co-operative, willingly helping us to get the 
shots we required. His two colleagues, how- 
ever, regarded the whole filming with suspicion 
and we felt that he would have quite a lot of 
explaining to do when we left. 

Once across the border, we find ourselves 
involved with interminable currency declara- 
tions—we have eight different types of 
currency between us—and we have to write out 
a list of all the cameras and lenses aboard. The 
Jugoslav customs officials are polite but unhelp- 
ful, pretending not to speak a word of English, 
but while I was calling out the serial number 
of a lens to Derry, a slight error was 
immediately corrected in good English. 

Last time I visited this country, the cold war 
was really on because it was the time of the 


Berlin airlift. I wouldn’t have dared to use a 
camera and, indeed, had the greatest difficulty 
in getting out. Every piece of luggage was 
pulled from the car and everything unpacked 
all over the road. Then the young customs 
official locked my passport in a drawer, put 
his feet on a desk and pulled out a paper while 
I fumed and fumed! 

This time, however, it was all smiles and 
we had at least a thousand friendly handwaves 
as we drove from the border to Lublana. We 
felt like royalty and I was sorry that we failed 
to film this part of the trip. But Ronald did 
take some telephoto shots from our hotel 
balcony and we also went around the town with 
the camera. At one point he started to film a 
platoon of soldiers, which is verboten. How- 
ever, very ostentatiously I threw my hand over 
the lens, so he got away with no more than a 
reprimand from the officer in charge. 

This is an enormous country and this part 
of it is rather off the beaten track for tourists. 
We visited the fabulous underground caves 
below Postanja, with their natural concert halls, 
lakes and bridges. The whole thing is a marvel 
of electrical engineering, each section lit by 
concealed coloured flood lamps yet never a 
single foot of wire to be seen in ten miles (you 
go by train). We wanted a record of the place, 
of course, so we shot Derry going in to buy 
his ticket and also obtained a few postcards of 
the place which we hope to film in the titler at 
home. 

13th June. Trieste provides the first glimpse 
of sea and we decide to make part of the film 
here. There’s a typical open air market where 
we take a few shots, together with scenes of 
the main square and harbour—the usual tourist 
filming; all we hope from them is that they 
will be competently taken. 





WELL, HOW DOES KODACHROME 


WORK ? (Continued from page 344) 
“everything at once.” 

“Yes,” said the A.B. “If we insist upon 
serious discussion, let’s do the job properly.” 

“There’s no need to be like that,” said our 
Director. 

“I’m not being like anything,” said the A.B. 
“I want to know.” 

“It can be explained,” said Lights. “Let’s 
take the sky first.” 

“There wasn’t any sky,” droned the Art 
Bloke, “and I’m chiefly interested in the flesh 
tints.” 

Lights was ruffled. “You would be!” he 
said, but he paused to think. “The flesh tints 
would be composed mainly of red and 
yellow.” 

“Surely not?” It was the A.B.’s chief ass. 
that spoke. “Surely you must have blue, and 
purple and even green. It depends so much 
on the reflections and shadows.” 

“You can’t expect me to handle that lot,” 
said Lights. 

“Why not?” said the Art Bloke innocently. 

“Don’t be stupid!” said the Cameraman. 


“You can’t expect him to know everything.” 

“I don’t”, said the A.B., “expect him to know 
anything.” 

“There’s no need for jealousy,” said the 
Cameraman, his voice rising. ; 

“Just a minute!” Our Author jumped to 
the A.B.’s defence. “Be fair! You soon call 
him in for anything aesthetic.” 

“Aesthetic!” The Cameraman _ snorted. 
“Synthetic! He’s always making up some sort 
of nonsense. Isn’t that so?” He turned to 
our Treasurer. : 

“All I know,” said that worthy, “is that we 
were supposed to have a quiz tonight with 
sixpence an entry for the funds. Did anyone 
think up some questions.” — 

“Yes,” said one of the bright ones. 
does Kodachrome work?” 

Plain Speaking on Sound 

The next article in this series, to be published next 
month, describes equipment and procedure used by the 
professional in the cutting room, with particular reference 
to magnetic tracks and their preparation by the amateur. 
The work of the dubbing editor is also discussed and use 
of a dubbing chart recommended as a time and trouble 
saver during recording—a point of great financial signifi- 
cance for amateurs who have to employ studio facilities for 
this important final process. 


“How 
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Newsreel 


bringing details of current cine activities. 


Reports on your club’s work 


or on the film on which you are personally engaged are welcome. 
Address on page 329. 


Bristol C.S. hit on the bright idea 
of inviting their local film critic, 
Michael Towers of Bristol Evening 
World, to judge their annual competi- 
tion. This is in refreshing contrast to 
those cine groups who seem content 
to get anyone with a reasonably well- 
known name to undertake the task. 
Local personalities and committee 
men may often be charming people ; 
but this is hardly a qualification for 
adjudicating in film contests. Bristol’s 
first award, the Burris cup, went to 
Philip Grossett for Something to 
Remember, a 4-star award winner in 
the latest Ten Best; second and 
third prizes were won by D. E. 
Kidder’s Sarajevo and W. Higgins’s 
A Little Spanish Town respectively. 

On each of the Society’s three 
recent visits to the projection box of 
the local Odeon, the chief projectionist 
eyes over two hours showing members 

e equipment and discussing his job. 
The array of interchangeable gates re- 
quired for all the current wide screen 
systems astonished the party, and they 
sympathised with the projectionist in 
having to watch the focus of wide- 
screen productions throughout their 
whole length. They were very inter- 
ested to hear that some cinemas have 
quietly installed 16mm. arc projectors 
in case there should be a shortage of 
35mm. _ productions. Electronic 
devices, push button controls, and 
the eventual substitution of film by 
tape were also discussed. 

Just the Fob, submitted by both the 
Scottish Film Council and the F.C.S. 
to the B.A.C.C.C. for consideration 
for this year’s U.N.I.C.A. entry, was 
unfortunately mislaid and so could not 
be considered by the judges. The 
Society’s feelings on this, we are 
assured, are quite unprintable. Pro- 
gramme Sec., Philip Grossett, Avon- 
side, Kelston, Nr. Bath, Somerset. 
Telephone Bitton 2229. 


Summer Sortie 
The Federation of Cine Socie- 


ties’ film show presented at the 
Midland Area Photographic Federa- 
tion 50th anniversary convention at 
Droitwich included Handle for Scan- 
dal, Venice of the North, Footsteps, Age 
of Innocence and Honey Bees. The 
F.C.S.’s_ chairman, introducing the 
programme, emphasised the differ- 
ences between still and cine work. 
But the president of the M.C.P.F., in 
thanking the Federation, pointed out 
that the two fields had much in 
common, and added that such meet- 
ings were a great help to mutual 
understanding. A “summer sortie” 
has been arranged for 21st July, when 
Federation members, including a 
coach party from London, will meet at 
Stratford-on-Avon for a picnic. A 
rize will later be awarded for the 
Cont film shot during the day. 

The third of a series of shows 
resented by the Lion Film Club of 
almers Green at Salisbury House, 
Bury Street West, Edmonton, is to 


be held on 27th July. Battleship 
Potemkin was screened at the Club’s 
last meeting on Ist June. Salisbury 
House allows of larger audiences than 
the Club’s previous premises, where 
they presented The White Hell of 
Pitz Palu, The Hunchback of Notre 
Dame and Siegfried. Current produc- 
tions include an 8mm. comedy, 
Pasted Time, a cartoon drawn direct 
onto film, The Nutcrackers and the 
Sugar Tongs, and amore orthodox 
16mm. cartoon, Goonpowder Plot. 
Brian N. Clements, 19 Wakefield 
Road, Bowes Park, London, N.11. 
Tel.: Bowes Park 7209. 

Following a report of their activities 
in the local Press, Consol F.U. has 
been approached by the St. John’s 
Ambulance Brigade to make a 16mm. 
sound film. Plans for the club’s 
proposed crime film have been shelved 
until the St. John’s production has 
been completed. Membership has 
been increasing recently, and the 
Unit now need a local club room for 
meetings and shows. The Secretary, 
Consol F.U., 138 High Storrs Road, 
Sheffield 11, Yorks. 


CAN YOU TAKE IT? 


Amateurs can’t take criticism. At 
least, that’s the excuse put forward 
by every club visitor who soft-pedals 
his comments until he’s left the hall. 
But Grosvenor Film Productions 
(Bath) say they relish no-holds- 
barred comment on their work. Last 
season they invited every club which 
hired their films to give frank criticism 
of each production. 

The result? ‘We received some 
most constructive criticism—some of 
which brought out aspects of our 
stories which we had neither thought 
of nor intended. Audience reaction 
to various points differed tremendous- 
ly, and in two instances entirely 

ifferent interpretations were given 
of the ending of a film. A member of 
Enfield C.C. wrote such a detailed 
and analytical review of Death is a 
Lover that his comments were made 
the subject of a debate.” 

In extending their thanks to all the 
clubs who complied with their request, 
Grosvenor add, “‘If more groups took 
such a keen interest and really studied 
each other’s work, the whole amateur 
movement would benefit. Besides, 
sincere criticism can act as a very 
powerful incentive.’ Sec., R. B. 
Brinkworth, 1 New Villas, Lyncombe 
Vale, Bath. 





CORK FESTIVAL SELL-OUT 


The three leading cine clubs in 
Eire, Dublin A.C.S., Cork C.C. and 
Irish Film Makers (Dublin), to- 
gether with the National Film Insti- 
tute of Ireland, have been discussing 
the possibility of forming a federation 
or central committee which would 
have as its immediate object the 
application for membership of Eire in 
U Eire is one of the very 
few European states outside the 
organisation, and it is felt that the 
great increase in interest in the 
amateur movement in recent years 
justifies an attempt at international 
and national consolidation. In addi- 
tion to the three societies proposing 
the idea, there are a number of smaller 
groups in such cities as Waterford, 
Limerick and Galway. It is hoped 
that any of these or other cine organ- 
isations interested will immediately 
contact either the president of Dublin 

>.S., W. Duncan, 4 South Anne 
Street, Dublin, or the president of 
Cork C.C., J. B. Haynes, 4 French 
Church Street, Cork. 


Leads in Ireland 

Eire has been in the news recently 
for other cine exploits. The first Irish 
Amateur Film Festival was a notable 
success. James B. Haynes, President 
of Cork C.C. writes: “Before A.C.W. 
awarded a Ten Best trophy to an Irish 
film last year, there was no Cork C.C., 
no interest in amateur films, and no 
— of running a three-day festi- 
val. 

“Now the Club is fifty strong with 
innumerable supporters, and is Beer 
up to as the leading amateur organisa- 
tion in Ireland. And it will be child’s 
play to put on a first class presentation 
of the 1956 Ten Best to an audience 
of about 700 next October. As for the 
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festival, which Cork C.C. put on in 
connection with An Tostal, I really 
believe we could have filled a 1,000- 
seat hall. The festival came as a pre- 
lude to the World Film Week, and the 
350-seat Municipal School of Music 
was packed out for every performance. 


The Amateur Spirit 

“About 25 outstanding amateur 
films were shown, and Paper Boat, 
Handle for Scandal, Watch the Birdie 
and Roma Eterna won spontaneous 
rounds of applause from sophisticated 
audiences anticipating the premieres 
of St. foan and Un Condamne a Mort 
S’Est Echappe and lectures from such 
notables as Paul Rotha, Basil Wright 
and Roger Manvell in a few days’ 
time. But although conducted 
throughout with all the trappings of 
a major festival—including robes, 
speeches, bouquets, buffets, spotlights 
and late parties—the spirit of the 
amateur cinema was not entirely lost, 
because I insisted on showing one of 
my own over-lengthy travelogues ; 
and true to tradition the audience 
applauded the producer rather than 
the film 

“A whole page of pictures from the 
amateur festival appeared in the Cork 
Evening Echo. But the most unexpec- 
ted compliments came at the end of 
the World Film Week when the Cork 
Tostal organiser and the Eire Minister 
for Education, making the concluding 
speeches, made special mention of the 
amateur festival and its organisation. 
The audience of some 2,000 in Cork’s 
huge Savoy cinema warmly applauded 
this unique compliment from ‘big 
brother.’ It is obvious that the 
amateur festival must continue as an 
annual feature of the Tostal. 





{Inspiration from Animation 


Finchley A.C.C. mustered a strong 
peu e for the Ten Best premiere at the 
» and during a meeting shortly 
after discussed the films they had seen; 
they also had an opportunity of com- 
paring style and treatment when two 
award-winning Planet films were 
shown: Hour of Darkness, an 1.A.C 
prizewinner of some years ago, and 
the new Ten Best winner, Open Your 
Eyes. 

The newly formed cartoon unit 
recently visited John Daborn’s cartoon 
studio at Kingston and, they say, 
found inspiration in his equipment 
and animation methods. Work pro- 
gresses on the society’s own cartoon 
studio, and scripts are sought from 
members for the first production. 
Club rambles with cine cameras hav- 
ing proved popular, a full programme 
of them is being planned for the 
summer. 

Technical exercises without film 
have been carried out over the month, 
but a short sequence was shot during 
one such exercise to provide the 
material for a lecture on editing the 
following week. The last Friday 
evening of each month will be devoted 
to the screening of film classics, the 
club having unearthed a number (on 
16mm.) which do not appear to have 
received a public showing. Secretary, 
J. E. Morin, 473 Archway Road, 
London, N.6. (Mountview 7764). 


SPACE SAGA 


The summer activities of Chelten- 
ham F.U. are being confined almost 
entirely to production, while the 
monthly meetings serve to keep mem- 
bers in touch with each of the separate 
—— groups. Past experience 

as shown that a single film employing 
the entire Unit is practically impos- 
sible of achievement, so teams of about 
three people have been formed for 
each current film. The Unit’s resident 
millionaire anticipates keeping his 
16mm. Bolex busy during the coming 
months, as he has received requests 
for films from a spastics organisation 
and from an association for the 
mentally handicapped, both of which 
will somehow have to be fitted in with 
a film on the Cotswolds 
Other Unit subjects range from 
watch repairing to space ships. A 
Nissen ot reviously used for 
showers ey a football team has been 
converted into a contro! cabin interior 
for The Test, the club’s space saga. 
Multi-coloured winking lights, dials, 
switches, indicators, gauges and—if 
there’s enough room left—actors, will 
fill the cabin. The premiere of this 
Kodachrome production is scheduled 
for 7th September, and there is talk of 
a sync, tape accompaniment. 

The club thriller Dead on Time has 
been shelved ‘“‘owing to lack of time.” 
The secretary comments, “‘With such 
a small group as ours, some of the 
more ambitious projects throw too 
great a strain on our resources.”’ But 
Leckhampton—Sketches of a Village 
continues. Several sequences were 
recently shot at the local fete, and 
members are hoping that club funds 
will be given a substantial boost when 
the film is shown at the village hall in 
the autumn. Hon. Sec., Mrs. E. Speirs, 
14 Jesson Road, Bishops Cleeve, 
Cheltenham, Glos. 

Members of Stokeon Trent A.C.S. 
are trying an unusual method in the 
search for their next script. ““We can’t 


find a scriptwriter among ourselves,” 
they candidly admit, “so we have 
asked the students at the University of 
North Staffordshire if they have any 
budding Rattigans or Hitchcocks 
among their members.” The club 
production, You Never Can Tell, was 
commended in the I.A.C. competition 
and gained three stars in the latest Ten 
Best competition. “With two such 
similar awards, the judges must have 
been right,”’ says the Society. 

Eight members attended the suc- 
cessful F.C.S. meeting in Birming- 
ham. Membership is increasing, and 
some of last winter’s attendances were 
the best ever. Mr. H. S. Day has just 
been re-elected President for the 
twenty-third successive year. Trib- 
utes were paid to the tireless work on 
behalf of the club by Mr. and Mrs. 
Day. The Society has a new Secre- 
tary, Kenneth Jupp, 235 Chaplin 
Road, Longton, Stoke on Trent. 


GLOBE-TROTTING 


A post-card from Oscar Horovitz, 
globe-trotting American cineaste who 
is—or rather was—in New Delhi. 
“Using film like mad in this photog- 
raphers’ and filmers’ paradise,” he 
tells us. ““The Technology Review” 
of Massachusetts Institute of Tech- 
nology shows something of Horo- 
vitz’s activities before he left. The 
Social Beaver, a 16mm. sound colour 
production, was made by him to show 
the extra-curricular activities of 
students of the Institute—where 
Horovitz himself was once a pupil. 
He is also editor of the Bulletin of 
the American Chapter of the I.A.C., 
and the latest issue reports how he 
filmed Nye Bevan, who was on the 
same plane, in New Delhi, and later 
shot 1,600ft. in Bombay alone. His 
next stops were planned to be in 
Tokio and Honolulu. 

A blush-making account in Nine- 
Five News Review, organ of the South- 
ern 9.5mm. Cine Club of New Zea- 
land, on a visit by a member’s son to 
a British group. He writes : “‘I went to 
the local amateur cine club a fortnight 


ago. They have only eight member 

and cater for all ga . I didn’t see 
any of their work. They are not a very 
sociable lot—I sat all evening without 
any conversation, although one chap 
showed me their gear and film room. 
It was just like a cinema, with the 
projection box at the back of the 
room, and they even have real theatre 
seats.” Sec., John Crosbie, 14 
Morrell Street, Invercargill, New 
Zealand. 


Three-Gauge Tests 


Thirteen members have joined 
Reading and District C.C. since its 
formation was announced in the May 
A.C.W., and the Club is in contact 
with sixteen more enthusiasts. A 
formal constitution has been pub- 
lished, and affiliation with the I.A.C. 
granted. Tests on all three gauges 

ve been carried out under tightly 
controlled conditions. Members felt 
that 8mm. was satisfactory until it was 
directly compared with 9.5mm. and 
16mm., when its lack of definition, 
particularly in colour, was very 
noticeable. “If the future of 9.5mm. 
was assured, there would be a big 
swing to it as a result of the tests ; as 
it is, members are talking about 

to 16mm. as soon as they 
can afford it.” 

The script of Poor Soles has reached 
an advanced stage, and test shots are 
awaited from the labs. Lady members 
would be very welcome at Club meet- 
ings, as every a to date has 
been a stag party. Hon. Sec., A. E. 
Lott, 6 eens Road, Caversham 
Heights, Reading, Berks. "Tel. : 73924. 

Forthcoming meetings of Enfield 
C.C. detailed in their lively Bulletin 
include camera evenings, projection 
of members’ films and business 
meetings. Meetings are held every 
Tuesday during the summer months. 
Love’s Triumph, the latest club pro- 
duction, has been completed, and 
ideas for future scripts have been 

cussed. Sec., Brian Fairweather, 
143 Churchbury Lane, Enfield, 
Middx. 





It’s Really Happening At Last 


Organisation may assist the produc- 
tion. 
PR on the film have been 


Kevin Brownlow’s unit may not 
call themselves a club or society, and 
they are not, as many seem to imagine, 
anything to do with the Grasshopper 
Group ;_ but they surpass in size, 
enthusiasm and ambition many 
established cine clubs. ‘“‘After a year 
of cast troubles, hit-and-miss sessions, 
police bans, laboratory troubles and 
financial deadlocks,’”’ begins the third 
in the series of unit bulletins, “To 
Put You in the Picture,” “Jz: Happened 
Here is at last making headway.” 

Brownlow reports the enthusiastic 
co-operation of the Mercedes-Benz 
Car Club, which should make the 
forthcoming victory parade down 
Pall Mall even more impressive than 
was planned, and a_ remarkable 
response to an appeal for German 
uniform and equipment in “Soldier” 
magazine. “Our costume department 
now has one of the largest collections 
of Nazi material in the country.” 
“Material” includes uniforms, ban- 
ners, medals, weapons, helmets, 
badges, pro da magazines and 
even money. It also seems that the 
Czechoslovak Anti-Fascist Fighters 
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ing all over the world; latest 
ublicity has been in “Film” (Poland) 
te “Popular Photography” (Ameri- 
ca). e latest shooting session, 
which involved fifty extras outside St. 
Martins-in-the-Fields, was disturbed 
by road-menders, an annoyingly con- 
temporary zebra crossing, the church 
congregation, a police deadline, and a 
Danish woman who insisted that an 
insignia on a Nazi jeep was the Danish 
. Brownlow, indignant after all 
his trouble in ensuring the authen- 
ticity of the divisional sign of the 
198th Division of the German Army, 
argued with her, and another rumpus 
was only narrowly avoided. But this 
time, at least, the police of the fore- 
warned ‘A’ division proved astonish- 
ingly helpful; and allowed liberties 
to be taken with traffic regulations. 
Production cnquirics Kevin Brown- 
low, 3 Fairfax Road, London, N.W.6. 
Tel.: Maida Vale 7622. 
department : Andrew Mollo, 49 
Queen’s Gate Gdns, London, S. W.7. 


Costume 





Three gentlemen who blow up Oxford. 


(See story below.) 


PROCTORS LIFT FILMING BAN 


Between Two Worlds, the experimental ballet film produced by an 
Oxford group a few years ago, failed to make the impact that had 
been expected, but it did have one devastating, if unlooked for, effect. 


It resulted in the proctors banning 
amateur film making in the University. 
No, it wasn’t because of any naughti- 
ness in plot or treatment: there was 
nothing in the film to which anyone 
who could understand it could object. 
Money was the cause, a large debt 
having been incurred in its production. 

Happily, the present proctors and 
senior members of the Film Society 
are much more favourably disposed to 
amateur film makers, and have let it be 
known that, provided they see the 
scripts first, they will be prepared to 
permit the formation of film units 
again. On the strength of this, Roger 
Minshull, Julian Kensington (Uni- 
versity Coll: ), David Morphet (Exeter) 
and John Erskine (Ruskin) have joined 
forces, prepared a script, submitted it 
to the proctors—and raised the money. 
And now the first University film 
since the ban in *52 is in the making. 


Bold Choice 


Considered in the light of the 
delicate situation which previously 
existed, their choice of BB sv is a 
bold one. Three men in black walk 
into the town. From the east. They 
visit Magdalen New College, the 
Radcliffe, Sheldonian, Lady Margaret 
Hall and Folly Bridge, depositing 
dynamite as they go. 

Then with wire stolen from the 
constructional works at uffield 
College, they wire up all the charges 
and retire to Christ Church meadows 
to — the plungers. The mission 
neatly completed, they leave town. 
Eastwards (possibly to Suffolk: who 
knows ?). 

They get away with their misdeeds, 
of course, for no one in town ever takes 
any notice of queer characters. The 
—_ characters in question are Harry 
oRepies (Ruskin), Michael Butler 

ble) and Peter a (Lincoln). 

As for the mone at has been 
forthcoming from the Film Society, 
the British Film Institute and the 
Rank organisation. The many other 
clubs who are chronically hard up may 





be tempted to ironic speculation about 
this, but the fact is that university 
amateur film production presents its 
own special problems—problems 
which largely arise through the popu- 
lation being floating and membership 
fluctuating. A Change in the Weather, 

a Gold Star film from Cambridge in 
the current Ten Best, missed an 
‘Oscar’ only because of the bad 
photographic quality of some of the 
shots; but no retakes were possible 
because some of the cast had left 
Cambridge, and there was the matter 
of finding the money. 

Editing of the Oxford film will be 
carried out in the long vac., and they 
hope to add a magnetic track (music 
specially written by another under- 
graduate, plus effects) next term. 
The stock is Kodak Plus X neg., and 
the camera a Bolex H16. Our good 
wishes go to Roger Minshull and his 
team, the more so because on them 
and their film depend whether the 

roctors and senior members of the 

ilm Society will allow the re-forma- 
tion of a regular university film unit. 


NEW CLUBS 


Any enthusiasts in the South 
Manchester district? Mr. H. O. 
Heather of 60 Heathside Road, 
Withington, Manchester 20, would 
like to hear from you if you feel, as he 
does, that the area is not yet sufficiently 
catered for by any cine society. 

A cine section has recently blos- 
somed out of the Whitehaven Camera 
Club. It musters a number of 8mm. 
cameras and projectors, but there are 
also jobs for those without equipment. 
A trophy, to be competed for annually, 
has been offered for the best film made 
by a member, and it is hoped to pro- 
duce a short documentary film in time 
for showing during the Camera Club’s 
annual exhibition in September. 
Secretary, Atkinson, 14 Lorton 
Close, Mirehouse, Whitehaven, Cum- 
berland. 
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SOUTH ISLAND 
GET-TOGETHER 


From the Secretary of the South 
Canterbury M.C., New Zealand, 
comes a report on a recent get-together 
by South Island clubs. About fifty 
delegates from eight other clubs, and 
a similar number from South Canter- 
bury, attended what was generally 
agreed to be the best cine function they 
had known. The only complaint was 
that a week-end is no more than two 
days. 

Equipment and gadgets on display 
ranged from the latest 451 B.T.H 
gaa to a home-made panning 

ead. Other home-made gear in- 
cluded a turret head for a 16mm. Bell 
& Howell, a tripod, a microphone, 
rewinds, sound attachments and 
synchronisers, and a squeeze lens. 
Demonstrations were principally con- 
cerned with sound sync., such as the 
Johannesburg stroboscope, the Noris 
Syncromat, and a 9.5mm. machine, 
using synchronised tape, which had 
been adapted from a 16mm. optical 
projector! 

Business and administrative matters 
were kept to a minimum, but in the 
45 minutes or so given to them, inter- 
change of club films and standardisa- 
tion of sync. systems were discussed. 
Poor quality processing and uneven 
8mm. splitting came in for criticism 
and the clubs decided to take con- 
certed action over them. The pro- 
grammes of films, of a wide variety 
of subject matter, were very popular, 
and the whole session was so success- 
ful that there is now keen competition 
among the other clubs to see who will 
arrange a similar function next year. 
Secretary, G. F. Rogers, 3 Hartley 
Crescent, Timaru, New Zealand. 


Experimental 


Camera Obscura Experimental 
Films have gained an enthusiastic 
member as a result of their appeal in 
A.C.W.; but they point out that 
more sympathisers are still required. 
The secretary writes: “‘My subjective 
documentary, On Blackheath is slowly 
progressing. For weeks nothing will 
turn up. I get miserable and begin to 
wish I had a shot- by-shot scenario. 
Then, one day, I find a scene corre- 
sponding to the spirit of the film—for 
instance, a surly stone lion on whose 
head someone has left a peaked cap. 
So far I have rough-cut one se- 
quence, a formalised collision of 
broken windows, tortoises and Georg- 
ian ironwork.” Another member has 
been experimenting with double ex- 
posures of unrelated subjects through- 
out a single length of film, “hoping for 
a kind of cinematic spirit writing,” 
but he regrets that too much of the 
result seems artificial. 

Camera Obscura are enthusiastic 
about Driftwood and Seashell, which 
they call “fone of the most interesting 
independent British films to emerge 
for many years,” but their reasons are 
rather different from the generality: 
“‘The final sequence is pure de Chirico, 
and puts us in mind of those not-so- 
distant days of the New Apocalypse 
of which, contrary to public fashion, 
we wholeheartedly approve.” Secre- 
tary, J. L. Fuller, 37 Langton Way, 
Blackheath, London, S.E.3. 





MEMBERS CONTRIBUTE 
FILM PROGRAMMES 


Planet F.S.’s Ten Best winner 
Open Your Eyes was recently presented 
by B.B.C. television The weekly 
club programmes have included an 
instructive talk by the secretary on the 
use of exposure meters, and a pro- 
gramme of no fewer than 13 films by 
members. Nocturne (16mm.) and 
Confidence Trick (8mm.) are both 
reported to be in advanced stages of 

roduction. Membership details and 
orthcoming programmes can be 
obtained from the Hon. Secretary, 
ohn Yeomans, 50 Houndsden Road, 

inchmore Hill, London, N.21. 

Though the newly formed post of 
founder assured John Daborn of a 
permanent, if ex-officio, seat on the 
committee of the Grasshopper 
Group, he was again re-elected 
chairman without opposition at the 
Group’s recent A.G.M. Stuart Wynn 
Jones, whose Short Spell is one of the 
most popular of this year’s Ten Best, 
was elected Vice-Chairman as well as 
Newsletter Editor. The secretaryship 
has been split three ways to ease the 
burden since the resignation of the 
husband and wife team who had until 
recently carried the job 

Philip Hudsmith of 
Films was voted General Secretary, 
arid immediately proved himself by 
refusing to let anyone leave the room 
until they had bought shares in 
current Group productions The 
result was over £40 invested on the 
spot. Award winners in the Group’s 
contest, judged by director and 
critic Lindsay Anderson, were an- 
nounced during the evening. Two 
Ten Best winners took the trophies. 
Driftwood and Seashell won the first 
prize, the Adventure Film Produc- 
tions Trophy, and Short Spell won the 
second award, the John Daborn Cup, 
unexpectedly donated at the last 
minute by the Chairmar 

Two cartoon scripts are being 
considered—one on the movement 
for a world calendar, and another, 
The Little Island (watch out for a title 
clash with Dick Williams, Grass- 
hoppers !), the work of a new member. 
Let Battle Commence may be seen in 
an ITV programme on amateur film 
production. Publicity, Miss Audrey 
S. Vayro, 35 Bradford Drive, Stone- 
leigh, Ewell, Surrey 


Gold Star Shows 


Newcastle and District A.C.A.’s 
monthly meetings are continuing to 
attract satisfactory ndances, and 
a few members are visiting the club 
on in-between Tuesdays to work on a 
script. A public screening of the 1956 
Ten Best will open the winter season, 
and during the weekly meetings which 
follow several Gold Star award 
winners and other runners-up will be 
screened, thanks to the co-operation 
of clubs and individual producers. 
Having just seen all seven of the 
Gryphon films currently being dis- 
tributed by the Grasshopper Group, 
the Association recommends them to 
any club in need of a really lively and 
controversial evening. The standard 
of photography was particularly 
admired, though it was felt that the 
films were overlong Hon. Sec., 
George Cummin, 143 Bayswater 
Road, Newcastle upon Tyne 2. 


Adventure 





| THE TEN BEST CONTROVERSY 


| A Special Class for 8mm. ? 





| A FEW months ago a “plan for a revolution in amateur movies”, 
| proposed by A.C.W. diarist, Denys Davis, appeared in our columns 


| and triggered off an impressive volume of correspondence from readers. 


| It also inspired George Sewell to 
| supplement his popular Odd Shots 
| with a raking burst of fire directed at 
| one target: amateur film competitions 
and, in particular, the Ten Best. We 
are grateful to our contributors and to 
the large number of readers who took 
the trouble to express their. views. 
These opinions, though of wide range 
and considerable diversity, all had a 
| common basis: the quality of the 
| Ten Best. 

Certainly we have not reached the 
peak of quality. “But who deniges of 
it, Betsey ?” The point at issue is: is 
the quality as low as Davis and Sewell 
Say it is, and how far are their sugges- 
ted remedies valid? Davis says that 
“the average film entered for our 
national film competitions is an insult 
to adult intelligence’. Sewell heartily 
concurs. But while both are widely 
informed on amateur cine matters, it 
is to be doubted if they can have a full 
knowledge of the large number of 
films entered for competitions in the 
judging of which they have had no 
part. 


That “Unwritten Code” 


Sewell last acted on an A.C.W. 
judging panel—and gave most valu- 
able help—in 1949. Never in the 
twenty-one years since the competi- 
tion began has Davis had any ‘inside’ 
connection with the Ten Best, but he 
has been a very successful competitor. 
This makes the more strange his 
assertion that “‘an unwritten code of 
honour seems to have been passed 
from judge to judge that film competi- 
tions must bestow favours upon all 
and sundry”’. 

“Tt would be virtually impossible’, 
he continues, “for any panel to pick 
ten winning black and white 16mm. 
sound-on-film entries. Users of the 
other gauges would scream blue 
murder”. Did Mr. Davis not know 
that he could rely on our good nature, 
he would never have perpetrated so 











thumping a libel. We content our- 
selves with quietly answering that the 
judges are not corrupt, that it is quite 
ossible for ten 16mm. s.o.f. films to 
e selected, and that in fact six of the 
nine 16mm. films in the current Ten 
Best have optical tracks. 

But Davis would like the Ten Best 
competition to be restricted entirely 
to 16mm. films, because “neither 
8mm. nor 9.5mm. film lends itself to 
adult filming”. Sewell condemns this 
suggestion that merit is dependent 
on gauge as juvenile, and many 
readers were quick to point out that, 
in castigating the IAC and FCS, 
Davis imself acknowledges the 
absurdity of it. These organisations, 
he alleges, have done “immense 
damage to the movement by their 
constant reminders that there are 
three sizes of film, as if that should 
have had any bearing upon the artistic 
content of the finished result’’. 


The Lion’s Share 


Yet the position of 8mm. and 
9.5mm. vis-a-vis 16mm. does claim 
most careful consideration. A number 
of our correspondents have suggested 
that there should be a separate class 
for 8mm., and some have proposed 
that the winning films in this class 
should be circulated as a complete 
programme. They contend that it is 
unfair to 8mm. to screen it in the same 
programme with 16mm. 

Undoubtedly 8mm. is due for ex- 
tensive development, and there may 
well come a time when it will take the 
lion’s share of the Ten Best; but in 
our view that development will not be 
assisted by segregating 8mm. and 
insulating it from its competitors. It 
must, however, be recognised that, at 
present, it is at a disadvantage with 
16mm. where large scale screening is 
concerned. As Davis himself ack- 
nowledged—and in so doing knocked 
the bottom out of his own case—gauge 


Two new trophies 
for Grasshoppers. 
Philip Hudsmith, 
whose direction of 
Adventure Films is 
one of the success 
stories of the year, 
presents the one on 
the left; John Da- 
born is the donor of 
the other. (See 


story in col. 1.) 








has no bearing on the artistic content 
of a film. But a film is produced to be 
seen, and if it cannot be seen at its 
best in conditions which suit 16mm., 
the dice are obviously loaded against 
the producer. 

A.C.W. feels that, as an interim 
measure, parity is best achieved by 
blowing up 8mm. ‘Oscar’ winners to 
16mm. he time may arrive when 
such measures no longer become 
necessary. The time may arrive when 
the majority of the ‘Oscar’ winners 
are on 8mm., in which case the 
presentation of 16mm. and 9.5mm. 
may have to conform with the require- 
ments for 8mm., instead of the other 
way about, as at present. But whatever 
the means adopted for showing the 
films to the public, the potential of the 
means of production remains constant 
for all gauges. 8mm. is at no disad- 
vantage whatsoever in the judging, for 
only a relatively small screen is used. 


Sound vy. Silent 


Nevertheless, it is hard to scotch 
the snake which threads its sinister 
way through competitions and hisses 
that the well-padded individual who 
can afford to add sound to his films 
and can make use of the armoury of 
effects available in 16mm. has a 
decided edge on his less fortunate 
colleagues. Davis is concerned about 
this but is effectively answered by a 
number of readers. As one corre- 
spondent puts it: “By an extension of 
the same absurd argument, it could be 
stated that amateurs who can afford 
16mm. films should be barred from 
competitions because they are at a 
technical (though not artistic) advan- 
tage to 8mm. and 9.5mm. users’’. 
Some of the best of the Ten Best have 
been the simplest of silent pictures. 

But if there is to be no separate 
class for 8mm. and no ‘protection’ for 
the maker of small, unpretentious 
films, is there something to be said 
for the proposals that there should be 
a varying number of ‘Oscars’ each 
year, instead of always ten, and 
separate classes for factual and fiction 
films ? These are matters which must 
be left to next month, but meanwhile 
may we thank everyone for their 
encouragement. 


PROBLEM PACKET 


A lively A.G.M. is reported by 
Leicester and Eelsentesekire C.S., 
with “brickbats being thrown ar the 
committee and by the committee.’ 
The Society, now in its ninth year, 
has approximately 40 members. 
Pottery making and a Swiss holiday 
were among the subjects of members’ 
films shown at a recent meeting. An 
unusual treasure hunt, “Problem 
Packet,” was arranged recently. Clues 
had to be filmed, and a competition 
on the results will be held later. Pub- 
licity Officer: V. V. Payne, 12 The 
Roundway, Leicester. 

Liverpool A.P.A.’s Cine Group 
was recently visited by Warrington 
C.S., whose members presented six 
of their club films. A Job Each Way, 
a 16mm. production, was the most 
popular. Entries for the club com- 
petition are beginning to arrive, and 
“fa second problem” (? competition) 
has been announced on the theme of 
— and Introductions. Kenneth 

Reece, Kennerslea, 22 Castlefield 


Tel.: Stanley 


Rd., Liverpool 12. 
1502. 


Just As 
You Say... 











The reason for the superiority of 
The Red Balloon and The Great 
Adventure (both of which could have 
been made by amateurs) over most 
other films is to be found in the 
supreme artistry of their makers. 
Humility, loving care and an abiding 
sense of wonder are evidenced here, 
and it is qualities like these that we 
should do well to emulate. 

We do not condemn literature or 
music because of the trash that is 
written and composed, and should not 
condemn the cinema because of the 
rubbish that is fed to the ever hungry 
majority in the name of good box- 
office. Why, then, condemn the 
smaller gauges of film because of the 
misuse of them by the majority ? 

It would be prudent of Denys Davis 
to realise that the majority opinion is 
a notoriously hopeless guide to the 
true state of affairs in any sphere of 
life, and that some of us, however few, 
believe passionately that a film can say 
a lot, however small the gauge or the 
audience. The results in recent Ten 
Best competitions, including two 
moderate achievements of my own, 
lead me to hope and believe that others 
think likewise. 

Ilford. Ken Rolf. 
7 * * 


The serious amateur film maker is 
interested in things for which 8mm. is 
totally unsuited: printing of copies and 
large scale projection. The smallest 
gauge which can give him these is 16mm. 
and he shows his interest in economy by 
using it rather than 35mm. There is un- 
fortunately a small but growing tendency 
for him to use 8mm. This is not, how- 
ever, a sign of better 8mm. standards ; 
merely a sign of irresponsibility. What 
right has he to make his own small 
economies at the expense of those who 
must distribute and show his film and, 
above all, those who will watch it? 
Edgware. David Fones. 

* * * 


The 8mm. user must have some- 
thing to say, and say it well, in order 
to steal people’s attention from (com- 
paratively) indifferent definition, etc., 
and if Mr. Davis wishes to know why 
we persist in using this gauge for 
serious techniques, it is for exactly the 
same reasons that prompted the 
pioneers of 35mm. photography to 
continue their experiments when it 
was so much easier to get better results 
on quarter or half plates. We have not 
entered for the Ten Best—yet—be- 
cause our films must attain the 
standard we have set ourselves ; not 
a single one of our nine productions 
has yet done so, The standard we aim 
at? That of Marionettes and Account 
Settled. 

Preston & Dist. C.S. John Dempsey. 
* * * 


Mr. Davis wishes us to attract vast 
audiences and says it ts better to be in at 
the lowest grade of the commercial film 
unit than at the top of the amateur tree. 
Yet he notes, without seeming to 
connect cause and effect, that where 
these principles were most widely held, 
the amateur film is dead. 

lon, W. T. W. Pinnock. 
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ROUND 

THE WORLD 
WITH AMATEUR 
MOVIE MAKERS 


“Opportunity knocks but once !” 
mourns The Projector, the journal of 
Durban A.C.C. “Mr. and Mrs. 
Frank Steiner were returning from 
their holiday in Johannesburg when 
Frank took his eyes off the road and 
scanned (or panned) the countryside. 
He went into a skid, hit a bank, turned 
his car over and brought it to a stop 
in the middle of the road on its hood. 
The three Steiners, including the 
8mm. size named Karol, climbed out 
unhurt and began to retrieve their 
luggage. Irene grabbed her loaded 
camera but didn’t take any pictures ! 
What an opportunity went by! She 
could have made them all climb back 
in again and then taken a shot of 
Steiner Senior and Junior crawling 
out. After this she could have made a 
re-entry and got somebody to photo- 
graph her emerging from the debris. 
I have spoken to her about this ; and 
she has promised to be more wide 
awake the next time Frank piles up 
the wagon.” 

The Editor later considers the 
purpose of amateur films: ‘“‘We spend 
£1 9s. for 4 minutes showing time of 
8mm. or £3 17s. for the same time in 
16mm., yet for five bob we could go 
to any cinema and see much better 
pictures. Why do we do it? To make 
our own films? To create? To have 
a pictorial record of the growth of the 
family ? To record our holidays to 
show to people we don’t like so they 
won’t visit us any more? All these 
are worthy reasons. The only mystery 
about a cinematographer is—why do 
so many of them buy a camera and 
leave it lying in a drawer without 
using it ?”? The Editor, The Projector, 
P.O. Box 4, Merebank, Natal, S. 
Africa. Telephone: 833453. 


Overture from Beginners 


An appeal for help from Tanga 
A.C.C, to the many British clubs who 
have made a film about their own 
town should produce results. Mem- 
bers lack scriptwriting experience, 
and would be grateful for a copy of a 
synopsis or shooting script of a film of 
this nature. The President would also 
appreciate details from Clubs with 
particularly successful programmes 
on how they keep their members 
happy. Specimen schedules of 
activities would be of great assistance. 
The Club was formed about two 
years ago and boasts 45 members—a 
considerable figure for the size of the 
town. The President, Tanga A.C.C., 
P.O. Box 507, Tanga. 

A new outlook on loss of sync. is 
evident in a letter from Stan Baker to 
the Melbourne 8mm. Movie Club 
Bulletin. Describing the presentation 
of one film in the Club’ ’s Screening of 
the “Ten Best on 8mm.”’ he writes: 
“There was a good race in the Lugano 
Stakes. Tape got off to a flying start 





but projector seemed to dwell a little 
at the barrier. Tape held his lead for 
the early stages of the race, but pro- 
jector, under the whip, gradually made 
up the leeway. They were neck and 
neck for a furlong or two, then pro- 
jector with a great burst of speed shot 
to the front and finished a clear 
winner.” 

But he concludes on a sombre note: 
“For the first time in ten years I felt 
ashamed of our club.” Melbourne 
must surely attain a very high standard 
of presentation if all too familiar loss of 
sync. provokes deeply felt comment. 

The Editor replies, ““We feel Stan 
is exaggerating our mistakes a little, 
and has overlooked the fact that most 
of the customers were satisfied.” 
Secretary, Mr. Gordon Coulton, 130 
Regent Street, Preston, Australia. 
Telephone: JU3858. 


9.5mm. in Five Best 


9.5mm. appeared among New 
Zealand’s 1956 Five Best for the first 
time, but News Reel, Wellington 
C.C.’s magazine which has just made 
a welcome reappearance, feels that 
the prizewinner Contraband hardly 
merited its award. ‘““The story got 
completely out of hand and the film 
degenerated into a series of free-for- 
alls,” sums up the Editor. A startling 
limitation appears in the announce- 
ment of a “‘Beginners’ Film Competi- 
tion, open to all Club members who 
have never before entered a film in any 
competition anywhere.” Secretary, 
Miss N. Slaney. Telephone: 28-165. 


Wangaratta F.S. is new to these 
columns. The town is situated 145 
miles north-east of Melbourne, on 
the main Melbourne to Sydney high- 
way. Mr. E. J. Wilson of 35 Reid 
Street, Wangaratta, Victoria, Australia 
tells us that about 20 cine enthusiasts 
of all three gauges have formed a 
subsidiary Technical Group within 
the Film Society. 


The Cruel Tea Too Weak! 


Are there any other cine groups in 
the vicinity 7 4172798 S.A.C. Read, 
R.E., 5, M.F.P.S., R.A.F. Wunstorf, 
2nd Y. A. Fu B.F.P. 033, the founder 
of Mufpus F. U.? “We "would like to 
hear from other clubs or from individ- 

enthusiasts.” he writes. The 
a 8 first production, The Cruel Tea, 
has been completed, and was satis- 
factorily received by an invited audi- 
ence. All the same, members are 
feeling dissatisfied with the film, and 
at present it is undecided whether or 
not to film a re-make from a modified 
version of the script. A new member 
presented 8mm. scenes shot in Scan- 
dinavia and Austria at a recent meet- 
ing. 

An 8mm. skiing production filmed 
in the Austrian Alps on Kodachrome 
is currently being edited and titled. 
The Unit’s three enthusiastic anima- 
tors have been joined by a fourth, and 
the team have decided to make a 
cartoon of The History of Mufpus 
Main background and principal 
characters are being drawn by Norman 
Chick, and R. E. Read and Alan 


Parsons are handling camerawork and 
animation. Plans to shoot air-to-air 
colour material were halted as the 
result of some last minute difficulties, 
but members are still hoping to be 
able to shoot from one of the camp 
trainer aircraft. 

Lindsay Anderson’s Oscar-winning 
documentary Thursday’s Children was 
the principal attraction at a recent 
meeting of the Cape Town P.S. A 
member screened two travelogues 
shot in the South Seas and in Disney- 
land, and two other documentaries, 
Veterans of the Road and Gardens of 
England were also presented. Hon. 
Sec., Mr. R. G. Taylor, P.O. Box 2431, 
Cape Town, S.A. 


Bullfighting Film of Year 


The Annual Film Competition of 
Dublin A.C.S. was judged by Vincent 
Corcoran, late of Kodak, and Seamus 
O’Connor, the librarian of the Irish 
Film Institute. This is the Life, a 
holiday film Goa Cc. - O’Farrell, won 
the McCormic Other trophies 
presented lachedies “ Woulfe Ltd.’s 
award for beginners, which went to 
Christmas by Masters M. and N. 
O’Neill (sounds as if the youngsters 
are at it again !), Film Shows Ltd.’s 
award for the best film other than a 
holiday production, won by Dr. 
Raymond Davys’s Anaesthesia Today 
and Gevaert (Ireland) Ltd.’s prize for 
the best film of the year, which went 
to Toros En El Puerto, James Ginnell’s 
film on bullfighting. Asst. Hon. Sec., 
Mr. Albert Payne, 65 Harcourt Street, 
Dublin. 





AMATEUR CINEMA NEWS (Continued from page 357) 


Melbourne, Australia ; Colombo Film 
Society, S.P.’s Bungalow, 7 Brownrigg 
Road, Ratnapura, Ceylon; Cinema 
16, 175 Lexington Avenue, New York 
16, New York, U.S.A 

The last of these groups, by the 
way, has recently published “A 
Catalog of the Experime _ Cinema,” 
which gives details of nearly a hundred 
films in this genre available from 
Cinema 16, the biggest film society 
organisation in America. Among the 
many intriguing titles appear a few 
familiar British productions—Lindsay 
Anderscn’s O Dreamland, the Ten 
Best winners Coming Shortly and 
Watch the Birdie, and Between Two 
Worlds. 

Miss Betty Ross, who recently 
returned from a lecture tour of 
Venezuela, is available for lectures to 
film societies. She is an expert on the 
Mexican cinema, and author of 
Mexican Cinema, Its Past and Future. 
Her talk on this subject is illustrated 
with Mexican documentaries, and she 
is also prepared to give an illustrated 
lecture on the influence of the British 
documentary. Secretaries should 
write to her at The Lodge, 3 Albion 
Mews, Hyde Park, London, W.2. 


Recorded Talks 


Talks currently available from the 
Recorded Talks Library of the 
Federation of Film Societies include 
John Heyer on Back of Beyond, Ove 
Brusendorff, director of the Danish 
Film Museum, on the work of Carl 
Dreyer, an interview with Thorold 
an on Queen of Spades, A. W. 

odgkinson on films made by chil- 
ry an interview with Paul Rotha on 
No Resting Place, an introduction to 
La Chienne by Jean Renoir, Liam 


O’Laoghaire on the history of a film 
society, Ernest Lindgren on the work 
of the National Film Archive, and 
John Huntley on music and the sound 
track. 

Interested in science? Perhaps 
you’re unaware of the existence of the 
Scientific Film Association. Their 
attractive folder, “For Your Informa- 
tion”, will put you in the picture. 
Briefly, the Association’s activities 
include supplying information on 
scientific and industrial films; the 
publication of a bi-monthly magazine, 
catalogues and reports ; the organisa- 
tion of lectures, film shows, demon- 
strations, courses and conferences ; 
and liaison with numerous scientific 
and industrial organisations, film 
libraries and information bureaux all 
over the world 


Film Sources 


Latest list from the tireless research 
workers of the Federation of Film 
Societies—who seem to devote every 
spare moment to making life easier for 
programme secretaries—is of sources 
for films from embassies, legations and 
tourist offices, most of whom supply 
free catalogues. Addresses and tele- 
phone numbers are detailed, together 
with notes on the type and range of 
films available. 

Plato Films announce the simul- 
taneous release on 35mm. and 16mm. 
of Atoms for Peace, a 75-minute 
Soviet documentary. The 35mm. 
version is in colour, but the 16mm. 
ra is available only in monochrome. 

ire fee £2 10s.) The film covers 
bes functioning of an atomic reactor 
and a cyclotron, and shows examples 
of industrial, agricultural and medical 
uses, 
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The latest issue of Film News gives 
reports and relative popularity indica- 
tions of the films presented at the 
National Viewing Sessions. The 
Halas and Batchelor cartoon, History 
of the Cinema (35mm., British Lion), 
proved to be the most popular film 
shown, with Lindsay Anderson’s 
Every Day Except Christmas (35mm., 
distribution to be arranged), Du- 
vivier’s La Fete a Henriette (16mm. 
Connoisseur) and Marcel Marceau’s 
one-man mime production, Fardin 
Public (16mm. Institut Francais), hard 
on its heels. 

* * - 


Key: British Film Institute, 164 
Shaftesbury Avenue, London, W.C.2 ; 
British Lion Films Ltd., Broadwick 
House, Broadwick Street, W.1; 
British Transport Films, 25 Savile 
Row, London, W.1; The Film 
Library, Carborundum Company 
Ltd., Trafford Park, Manchester 17 ; 
Connoisseur Films Ltd., 166 Overhill 
Road, London, S.E.22 ; Contempor- 
ary Films Ltd., 14 Soho Square, 
London, W.1; the Hon. Secretary, 
Federation of Film Societies, 35 
Priory Road, Sheffield 7; the Editor, 
Film Teacher, 1 Nightingale Road, 
ae London, E.5. 

Film Library, Aintree Road, 
Perivale, Greenford, Middx. ; Institut 
Francais, Queensberry Place, London, 
S.W.7; Petroleum Films Bureau, 29 
New Bond Street, London, W.1; 
Plato Films Ltd., 18 Greek Street, 
London, W.1; Recorded Talks 
Library, 136 Court Road, Orpington, 
Kent; Ron Harris Cinema Services, 
Glenbuck Studios, Surbiton, Surrey ; 
Scientific Film Association, 164 
Shaftesbury Avenue, London, W.C.2 ; 
Warner Bros. Pictures Ltd., 16mm. 
Division, Warner House, 135 Wardour 
Street, London, W.1. 





Precision 


in testin 





Cine-camera calibrations must be absolutely accurate if consist- 
ently good results are to be achieved. The camera speed must coincide 
exactly with the number of frames per second on the setting dial. 


At the Mitcheldean factory every cine camera speed dial is individually calibrated with 
an electronic frame speed meter which is regularly checked for absolute accuracy. 
As the dial is adjusted, a punch mark is made at the point of the dial setting as each 
of the five speeds of the ‘Sportster’ is indicated by the meter. 


‘Sportster DUO’ Model 605B 8mm. cine camera > 


With twin lens swing turret taking optically matched positive viewfinders. 


The specification of the ‘Sportster’ includes these features, vital 
to cine photography: 


Straight through film run—no twists or kinks 

Film-gate mechanism opens wide for easy cleaning 

Three-way starting button—norma] run—continuous lock run 

—and single pictures. 

International standard type ‘D’ lens mount. The range of T.T.H. 

interchangeable lenses available gives great versatility. 

Constant speed motor—5 individually calibrated speeds (8, 12. 16, 24, 

32)—robust die-cast body 

Price with 12.5 mm. f/2.5 universal focus Trital lens £56.5.11 (inc. P.T.) 
Built to the same standards of precision engineering: 
‘Sportster’ Model 605A Single lens model with international 
‘D’ type lens mounting. Price with 12.5 mm. f/2.5 universal focus 
Trital lens £45.17.5 (inc. P.T.) 
‘Sportster Tri-lens’ Mode! 6O5C with 12.5 mm. f/2.5 universal 
focus Trital lens £62.0.7 (inc. P.T.) 


‘SCREENMASTER’ 606H 8mm. Projector 

The 606H includes many brilliant features—variable speeds, all- 
gear drive, still picture clutch—in addition to f/1.6 colour cor- 
rected lens, 500 watt illumination, automatic power rewind and 
400 ft. film capacity. Price £59 


See the ‘Sportster’ range today at your local photographic dealer 


RANK PRECISION INDUSTRIES LIMITED 


CINE & OPTICAL DIVISION - DEPT. ACW /8/57 - 37-41 MORTIMER STREET - LONDON - W.1 
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CLAWS AND EFFECT 

(Continued from page 335) 

they take charge and propel the film safely at 
the cost of a slight jump of the screen picture. 

This scheme was adopted in the new design 
and was in use for some time while the matter 
was given further thought. This further 
though took the following lines. A damaged 
sprocket hole in 8mm. usually means that some 
of the damage will appear momentarily on the 
screen. It should therefore be the subject of 
a cut and splice, anyway. In the whole of the 
writers’ footage, there is not one torn perfora- 
tion (perhaps he is lucky!). 

Three claws are heavier than one, and the 
extra weight will inevitably have its effect in 
wear on cams and cam pins. With modern 
designs incorporating “in line” shutters and 
claw frames, the claws describe an arc during 
pull down, resulting in wear on claw and per- 
foration, and necessitating the use of narrow 
claws in order to avoid touching the sides of 
- the perforations. 

The sideways movement of the middle one 
of three claws will be small, but that of the 
upper and lower ones will be considerable, 
as they are further above and below the claw 
frame pivot line. The middle one, having the 


least lateral movement, spends nearly all its 
time idling, while the upper one, with con- 
siderable movement, does almost all the work. 

The result of all this was a new claw frame, 
carrying one claw only, of robust shape and 


size, and pivoted in the optimum position for 
minimum lateral movement during pulldown. 
This frame was carefully set up so that the 
claw entered the perforation without touching 
it anywhere, accelerated gently to make con- 
tact, pulled the film down and lifted a fraction 
before it withdrew. The claw is of stainless steel 
highly polished, and the gate assembly is also 
of stainless steel, with side control for the film. 

Accuracy of the claw path is of a high order. 
This has been achieved by careful design of 


FILMING THE LANDSCAPE 


(Continued from page 333 


also a few big C.U.s of detail, insects even. 
If your camera has a fixed-focus lens, carry 
one or two supplementary attachments, and a 
steel tape-measure to help focusing. 

A problem that is troublesome with colour 
is tone continuity. You have three or four 
shots in gay sunshine; those that ought to 
follow logically have a different colour cast 
(not your fault), or were taken without sun- 
shine. This is where careful editing may come 
to the rescue. It may be possible to cut in 
an angry sky to suggest a change in the 
weather; or interest may be diverted for a 
minute or so by scenes that break the continuity 
—interiors or farmyard scenes. 

Beware of too much strong colour. Scenes 
in pastel shades—gentle greens or greys with 
just an accent of brilliant red or yellow—are 


the claw frame pivot, a stiff shaft mounted in 
well lubricated double row self-aligning ball 
races, and spring control for return claw stroke 
and engagement. The springs automatically 
take up any slight slack which may develop in 
the assembly and maintain firm contact 
between the cams and pins. 

The results have proved well worth the 
effort. What little unsteadiness is left must, I 
fear, be laid at the door of the camera, which, 
although a high-class one, does seem guilty on 
occasion of slight overshoot and of kicking the 
film slightly sideways in spite of the control 
provided. At its best, the screen picture is 
almost as steady as a lantern slide, and at its 
worst there is slight dither which no normal 
audience notices. 

A measure of the improvement obtained can 
be achieved by throwing the film out of frame 
during a projection session. The chosen frame 
is, practically speaking, at rest, while the 
adjacent one dodges and dithers about. 

If the reader has been sufficiently interested 
to suffer so far, perhaps he will suffer a 
summing up! To get steady pictures: Camera 
and projector must be accurately made and 
well designed, while prolonged use must not 
result in slackness which allows vital parts to 
move out of their intended positions. The 
claw to gate separation must be the same on 
camera and projector and if the latter has more 
than one claw, only that complying with this 
condition should do the actual propelling of the 
film. The others can, at best, act only in a 
supporting role. 

Given these conditions, 8mm. can compete, 
in steadiness, with any other size. It should 
be noted, however, that a hand-held camera 
will never give a steady picture, so that any 
film used for the tests described above should 
have been shot from a firm support—which 
is, no doubt, what will happen to the writer, 
if the makers of 8mm. equipment take the 
trouble to read this! 


restful; a succession of scenes with forceful 
colouring can be tiring. And remember that 
in scenes that are in the main static, even 
trifling movement will rivet the attention: a 
running dog, for example, on a bare mountain 
side. 

Don’t be afraid of against-the-light in colour. 
It can be most effective. Choose a dark back- 
ground, see that the lens is well shielded, and 
don’t include the sky in the picture. With 
black-and-white film, needless to say, against 
the light scores heavily for close-ups and 
medium shots, though long-shots are chancy. 
Here again, never include the sky; filters won’t 
help. 

And on those days when the sun refuses to 
shine, concentrate on any. woodland scenes you 
have listed. They may require a big aperture 
and careful focusing, but they will be all the 
better without the over-strong contrasts of 
sunshine. 
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SAVILLE of YORK 


First Quality Equipment backed by First Class Service 
Your — to the Latest and Best Equipment 


You can own one of these fine instruments without any difficulty whatsoever—on our 
CREDIT SALE PLAN. A SMALL Deposit secures, and balance arranged over 8 
equal monthly payments. Send for details NOW without obligation. Or if you prefer— 
one-half deposit on Hire Purchase, and balance up to 24 months. 


Cash Credit Sale BF. 
8mm. CINE CAMERAS Price. Deposit. Deposit. 


G.B.-B. & H. Sportster 605A, f/2.5 lens ‘ 
G.B.-B. & H. Sportster 605B, Duo, f/2.5 lens 
G.B.-B. & H. Sportster 605C, f/2.5 Universal 
G.B.-B. & H. Sportster 605C, f/1.7 eee 
G.B.-B. & H. Model 624, f/2.3 lens 

Eumig Electric, f/2.8 fixed focus 

Eumig C3, f/1.9 Eumigon, =. meter 
Miller C.A., f/2.5 fixed focus lens : 

Cima D8, f/2.5 fixed focus lens " 

Agfa Movex 88, f/2.5 anastigmat lens ... 
Paillard Bolex C8, f/2.5 fixed focus ... 
Paillard Bolex C8, f/2.5 focusing lens 
Paillard Bolex B8, twin-lens, f/2.5 fixed 
Paillard Bolex B8, f/1.9 focusing lens 

Specto 88, f/2.5 fixed focus lens Mee 

Zeiss Movikon 8, f/1.9 focusing lens ... 
Kodak Brownie II, f/2.7 Ektanon lens 
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9.5mm. CINE CAMERAS 


Pathe H, f/2.5 fixed focus interchangeable lens 
Pathe National II, f/1.9 interchangeable lens 


16mm. CINE CAMERAS 


G.B.-B. & H. Autoload 603, f/1.9 ie i oe 
G.B.-B. & H. Autoload 603T, Twin-lens, f/1.9 111 
Bell & Howell 200EE, automatic exposure ... 231 
Paillard Bolex H16 Filterslot, f/1.9 Pizar ... 180 
Paillard Bolex H16 Reflex, f/1.5 Switar ... 243 
Paillard Bolex H16 Reflex, f/1.4 Switar ... 262 
Pathe Webo Super, f/1.9 Cinor, f/3.5 tele, case 274 


aocooorm 


8mm. PROJECTORS 


G.B.-B. & H. Model 625, 500w. lamp oti, ae 
Bolex H16 Reflex G.B.-B. & H. Model 606H, 500w. lamp oo. 
Eumig P8, 12v. 100w. lamp, 400ft. cap. : 2 
Paillard Bolex M8R, 500w. lamp, f/1.3 lens... 68 
Zeiss Movilux 8, 300w. lamp, 400ft. spools ... 61 
Kodascope Eight-500, 500w. lamp ... 45 
Specto Popular 500, 500w. lamp, 800ft. arms 36 
Specto Standard 500, 500w. lamp, 800ft. arms 43 


uconooceo 
cooooecseo 
- 
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TAPE RECORDERS 

Grundig TK5, microphone and tape ... -- 5412 0 8 
Grundig TK8/3-D, two-speed, microphone ... 81 18 0 12 
Grundig TK820/3-D, two-speeds, microphone 109 4 0 17 
i Ferrograph 3A/N, two-speeds, with tape, 

B. & H. 200EE ribbon mike, table stand and matching unit... 97 5 0 15 0 


=epeeses weeseeeeseeseeseese ss 8 
* BARGAIN COR NER * USE THIS COUPON—IT’S QUICKER! a 
To John Saville & Sons, 7 Goodramgate, York. g 











Ampro Stylist Major Mk. II, loudspeaker, trans : 
2in. and 4in. lenses, all accessories (cost Sy By ° Please send details of. 


ae 6 Sam: eee, on H.-P. terms, 12, 18 or 24 months OR CREDIT g 


len 

GB_B. & H. 625, 8mm. 500w. "lamp, £29 17 6 SALE PLAN. (Please tick where applicable). 

G.B.-B. & H. 605 Sportster, 8mm. f/2.5, 4 ee DOIG icine havin inncdacsveccensincvanccsndeetbauwecatebebborns ; 
lin. f/1.9 T.T.H. lens, slip-in case... £55 0 Address 

Eumig C8 Electric 8mm. eaperegaaie with hE. 
tele attachment ... hue . £4210 0 SE Me PTS 30565. nh devas ssa ndavuatinsiwapanbever cepeeetae e 
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This sensational Pathescope Colour Film 
offers the 9.5mm. enthusiast a new high 
standard of picture quality, plus the 
true-to-life realism of natural colour. For 
certain-to-please home cine reproduction, 
insist on Pathescope Colour Film. 
Realistically priced to meet the need of 
economy in operating costs and offering 
swift processing service. Supplied in 
25-foot chargers ... 19s. 9d. including 
Purchase Tax and processing charge. 


. BRINGS LUXURY FILMING WITHIN YOUR 
REACH WITH THESE TWO SUPERB CINE CAMERAS 


Pathe H. 9.5mm. Cine Camera 

Fitted with f/1.9 fixed focus lens. 
Retail Price £35 14s. 6d. including P.T. 
Also available with f/1.9 focusing lens, 
variable speed device and Parallax 
correction. Supremely efficient, the H. 
Cine Camera is a firm favourite with 
countless thousands of Cine enthusiasts. 


Pathe National II 9.5mm. Cine Camera 
Fitted with f/1.9 focusing lens in inter- 
changeable lens mount. Retail Price 
£58 7s. 6d. including P.T. Four-speed 
control, view finder with Parallax 
correction, and strong  silent-running 
spring motor offers superb trouble-free 
filming of unrivalled quality and value. 


PATHESCOPE LIMITED 
NORTH CIRCULAR ROAD, CRICKLEWOOD, 
LONDON, N.W.2 
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C 


Model C8, with Yvar 12.5mn 
Model C8, with Yvar 13mm 
Model C8, with Switar 12.5mm 
Model B8, with Yvar 12.5mm 
Model B8, with Yvar 13mm 
Model B8, with Switar 12.5mn 


f /1 


2 
9 
f| 
2 
9 
f 


Le) A fele 


CAMERA CO. 


BoLEXx— 


8mm. CAM 


.5 fixed focus 
ocusing mount 
.5 focusing mount 


f 
1 
5 fixed focus 


‘ 
f/1.9 focusing mount 
1 


.5 focusing mount 


D 


YOUR 
NEXT 


0 


r, 


/ 


ERA 


... £19 18 
£116 15 





8mm. 

ADMIRA EIGHT-II 

A new twin lens turret 
cine camera, 25ft. double 
run 8mm. film. Optical 
viewfinder, 5 speeds and 
single picture device. 
Complete with 12.5mm. 
{/2.8 coated Mirar, 35 
mm. f/3.5 coated Tele- 
lenses and case 


£58 16 0 


mirar 





G.B.-BELL & 
HOWELL 8mm. 625 


Combines economy with 
quality, brilliant 500w. 
lamp, £/1.6 coated lens, 
400ft. 
arms, 


capacity spool 


motor rewind, 
constant speed motor. 


For A.C. supplies ... £35 





G.B. 605A 

8mm. 5 speeds 8-32 f.p.s. a 
individually calibrated. Incer- 
changeable lenses, built-in 
finder masks. Single picture 
device. Standard thread lens 
mounting. 

With f/2.5 lens... £45 17 5 


T 
E 
R 
M 
s 


207% 
OR 


DEPOSIT AND 9 
EQUAL PAYMENTS 


DEPOSIT AND 12 
EQUAL PAYMENTS 








EUMIG 8mm, ELECTRIC 
433 47 


TELEPHONE 
CHERRYWOOD 
2263 


8mm. 
CIMA D8 


For 25ft. 
double run film 


8mm. 


in daylight load- 
ing casette. 12.5 
mm. £/2.5 Isco- 
Westarit coated 


lens £29 19 6 


PAILLARD BOLEX M8R 


With unique loop reforming 
500 watt 
simple threading, motor re- 
... £8 0 0 

45 15 0 


sprocket, lamp, 
wind. Price 
Case 

Synchromat sound 


synchroniser... £30 0 0 











WE WILL BUY GOOD 


COLWOOD CAMERA C° 
126 MERTON HIGH STREET, 


EQUIPMENT 


(1953) 


LONDON, 





Ay 


S.W.19 


GOOD VALUE 


The 
1tin. 
lens 


new Dallmeyer 
£/1.9 telephoto 
£21 17 10 


4 WIMBLEDON S'* 
LINE 
199 BUSES 


NORTHERN 


2.9) 4 





EUMIG now take you all the way with your 8mm. home movies. From the first 
‘take’, through editing and splicing, to projection and now at last to SY NCHRON- 
ISED SOUND. 


EUMIG ELECTRIC 8mm. CAMERA 


With electric motor drive. No winding. Just press the button and it runs. Remote 
control release. Continuous running or single frame exposures. EUGON f/2.8 
12.5mm. coated and colour corrected anastigmat in fixed focus mount. The easiest 
cine camera in the world to use—and always ready to shoot! Price £33 


EUMIG FILM SPLICER 


Makes editing much easier. A simple movement cuts the film 
j accurately and ensures perfect joins. A scraper is incorporated. 
Can be used for both 8mm. and 16mm. film. Price £2 5 0 


j 


\ 


fier EUMIG P8 PROJECTOR 


The finest 8mm. projector value in the world. Every P8 fitted with a superlative f /1.6 coated 
25mm. lens giving surprisingly bright and sharply defined screen image. A smooth running 
motor and high speed, precision claw mechanism ensure rock steady flickerless pictures. 
Super efficient cooling system. Adjustment for A.C. mains voltages between 110 and 240. 
Price, complete with lamp and 400ft. spool £32 0 


EUMIG PHONOMAT P8 


Every owner of a Eumig P8 Projector can now add perfectly synchronised sound to his own 
8mm. films. The PHONOMAT attachment, in conjunction with any normal 


e tape recorder (tape speed of 9.5cm. per second) makes it possible for you to 

/ e add music, your own commentary and sound effects to your home movies. 

s { The PHONOMAT is easily fitted to your P8 and is a small compact unit. 

4 fe It regulates the speed of the projector and permits lip synchronous recording 

/ and reproduction. No cables or separate electrical connections are required. 


There is a built-in precision counter making the tie-up of picture sequence 
with sound recording a quick and simple matter. Price £18 15 


These are the three main features that 

make the PHONOMAT the ideal attach- : 

ment for making your own SOUND meee 
MOVIES. <a 


The PHONOMAT and the EUMIG P8 Projector form one compact unit without 

connecting cables. 

The AUTOMATIC COUNTER enables the sound effects to be synchronised with 

the film with absolute accuracy. 

The PHONOMAT adds the advantage of motorised re-spooling. 
If you want to make your own sound films and would like to know more 
about the Eumig range of cine equipment go and see your local photo- 
graphic dealer. He’ll be pleased to help you. 


SOLE EUMIG DISTRIBUTORS IN G.B. JOHNSONS OF HENDON LTD. 
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* Positive and more sensitive 
photocell for automatic 
exposure correction 


Made by the world-famous firm of Eugene 
Bauer & Co. of Stuttgart, who have been manu- 
facturers of high-class cinema equipment for 
more than 50 years. 


BAUER 88B 


@ Schneider Xenoplan f/1.9 lens 
@ Smooth, quiet-running motor 
@ Schneider telephoto and wide angle attachments 


Double-eight spool type. Shockproof lens-coupled 
exposure meter, effective at all 4 speeds, giving correct 
lens aperture adjustment before and during exposure. 
Slow-motion, speeded-up, or single pictures. One winding 
gives 40 seconds run at 16 frames per sec. Parallax- 


correction viewfinder. 
PRICE £75 


Telephoto attachment £29 4 9 
Wide angle cttachment 427 5 © Leather holdall case for Bauer 88B 
and accessories 


Viewfinder for use with 
both ne -. £114 3 £5 10 


FROM LEADING CINE DEALERS 


NEVILLE BROWN & COMPANY LTD LONDON + WW: 1 








— AMPRO — ZEISS — EUMIG — KODAK 


SPECIALISTS IN CINE EQUIPMENT — 
FOR HOME OR INDUSTRY 


G.B.-BELL & HOWELL — PAILLARD BOLEX 


Ivor F. Powel 


397 LEWISHAM HIGH STREET, S.E.13 (Nr. RUSHEY GREEN) 


G.B.-BELL & HOWELL 
- £28 13 6 








Tel.: LEE GREEN 5817 


PAILLARD BOLEX 
C8, with f/2.5 fixed focus £49 19 4 624 





£9 19 4 deposit and eee monthly £4 13. % deposit and 
45 5 0 monthly payments of 
.B. 605A ... .. £4517 § 
4517 5S deposit and 
monthly payments of 
.B. 605B 


8 5 11 deposit “and 
monthly payments of 

G.B. 605B, with f/1.7 

lens ... . £7219 6 
4819 6 deposit vand _— 
monthly payments of .. 

G.B. 605C 


payments of 
C8, with f/2.5 focusin 58 7 7 
£10 7 7 deposit ond ol eight 1 wre 
payments of ’ ; 
C8, with f/1. 9 focusing .. sé ° 
£16 0 6 deposit and eight autile 
payments of ie £6 11 3 
B8, with f/2.5 fixed focus £63 17 4 
£13 17 4 deposit and ng monthl 
payments of ;: £6 11 3 
B8, with f /1.9 focusing --» €79 18 
£23 18 6 deposit and eight ‘monthly pay- 
ments of ss 7 0 
H16 Filterslot, {/1.9 focusing. .. £180 14 0 
£60 14 0 deposit and eight monthly pay- 
ments of oo Ors 06 6 
H16 Reflex, f/1. 5 gate focusing ee . £243 5 0 
£83 § O deposit and eight monthly pay- 
ments of 00 
H16, £/2.5 Yvar, tri-lens finder, excellent 
condition, second-hand £115 0 0 
0 ail and eight ‘monthly pay- 
ments of eee 22 


eight 
3 0 


a7 07 deposit and ‘eight monthly pay- 

ments of 

G.B. 605C, with T/. Tiens ... 

£10 14 2 deposit and cael monthly pay- 

ments of 

Bell & Howell model. JODE 46mm., fitted 

with 0.7in. £/2.5, lin. £/1.9 and 2in. £/1.4 

oa H. lenses, single shot device and fitted 
£175 0 0 


- £18 16 3 


@s 0 0 deposit and eight ‘monthly pay: 
ments of 





Also at: 


41 LEWIS GROVE, S.E.13 (Nr. CLOCK TOWER) 


Tel.: LEE GREEN 3103 
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TELEPHOTO LENSES and the ELECTRIC EYE 


The connections are that both add enormously to the fun of 
Cine and that both are available at Cyril Howe’s—the shop by 
the Abbey at Bath. 


With the Bell & Howell Electric Eye camera (with automatic 
aperture control) you simply wind the thing up, point it at your 
victim, and shoot. The answer to the tired businessman’s and 
overworked housewife’s prayers. 


Of course they have others which do leave you something to 
do for which to claim credit, but see this latest development 
toward Automatic Movie Making, and all the telephoto lenses 
for your present camera, at 


CYRIL HOWE?’S 


OF ABBEYCHURCHYARD, BATH © 








Coming Shortly ! 


BIG NEWS 





for every 
AMATEUR MOVIE MAKER 


See next month’s Amateur Cine World 














Now Available from stock 


BOLEX HI6 REFLEX 


Built-in Reflex viewing system 
uses the taking lens to give 
the exact picture and exact 
focus. Has usual H16 features 
inc. 3 turret head, 5 filming 
speeds, frame counter, etc. 
Price with 25mm. f/1.5 Pizar 
lens - ..£243 5 0 
Additional biiine available 
from stock. 
75mm. f/2.8 Yvar 

tele £5 
16mm. f / 4. 8 Switar 

W.a.... .. £4 


8mm. CINE CAMERAS 


Paillard Bolex C8, f/2.5 Yvar 1s ce 
Paillard Bolex C8, f/1.9 Yvar me ... £66 
Paillard Bolex B8, f/2.5 Yvar aD --. £63 
Paillard Bolex B8, f/1.9 Yvar £79 1 
G.B.-Bell & Howell Sportster Duo, f| /2. 5 lens £56 
G.B.-Bell & Howell Spor tster, f/2.5 T.T.H. £45 
G.B.-Bell & Howell 624, f/2.3 lens ... ooo 


DURBIN & M°BRYDE LTD 
1) WORTH ERD CROYDON <2::- 











CARLTON 
CINE SERVICE 


Everything available for the 


CINE ENTHUSIAST 


CAMERAS, FILM STOCK, MAGNETIC STRIPING, AC- 
CESSORIES, 8mm. and 16mm. SILENT PROJECTORS, 
8mm. and 16mm. OPTICAL and MAGNETIC PROJEC- 
TORS, TITLING SERVICE, FILM HIRE, PROJECTION 
SERVICE, MAGNETIC RECORDING. 





Sales and Service Agents for : 


AMPRO - EUMIG - G.B.-BELL & 
HOWELL - ALDIS - KODAK 
PAILLARD BOLEX - ZEISS 


8mm. & 16mm. 
SOUND and SILENT 
FILM LIBRARY 


COURTEOUS AND INDIVIDUAL SERVICE & 


340 CARLTON HILL 
NOTTINGHAM 


Tel.: Nottm. 24/7364 











ALANSON 


NEW CAMERAS 


Bell & Howell 200EE Electric 
Eye 16mm. Magazine ...£231 0 0 
Bell & Howell 7ODR 16mm., f/1.4 25mm., f/2.5 
0.7in., f/2.8 2.8in., complete in Mayfair case £328 17 
G.B.-Bell & Howell Autoload, f/1.9 Serital, 
16mm. .. ved ax ae 
G.B.-Bell & Howell Autoload, {/1.9 Serital, 
turret head, 16mm : ost . £it 
Bolex H16 RX Reflex focusing, f/1.4 Switar, 
16mm. .. . £262 
—" & Howell Viceroy, {/1.7 Tri- lens, 
£78 


.. £56 


G. B “Bell & Howell Duo, £/2.5 twin turret, 
G. 3 "Bell & Howell Sportster, f 2. 5, 8mm. 
Specto 88, f/2.5 double spring, variable speeds, 

a, ee a £41 
AK8, £/2.8 Jena Triotar back wind, stills, 

cable release attachment, acoustic and visual 

warnings, 8mm oe 
G.B.-Bell & Howell 624, f/2.3 lens, 8mm. £28 
Bolex C8, {/1.9 Yvar, variable speeds, stills, 

etc., 8mm. sas i ... £66 0 
Bolex B8, f/1.9 Yvar, twin turret, variable 

speeds, etc., 8mm. : eee sal ... £79 18 
Pathescope H 9.5mm., f/2.5 £27 16 
Pathescope H DM 9. 5mm. wide screen, ,#/2. 5... 2 3 


83-85 FAIRFAX STREET » BRISTOL 


ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. Tel, : 





BEST 
IN THE WEST 


ACCESSORIES 


Fade Glass (postage and packing 1/-) . 
Dubilier Television — kit (postage 


Fade Solution pesinas anil packing 104. ) 

Queen trailers, from 

Convert your tripod to projector ened - 
using one of our projector platforms, alloy 
casting 13in. x — eigen and nae 
2/9) 

Arrowfex optical type ‘effects set of "78mm. 
(postage 24d.) oo 

Adhesive for the above (postage ‘24d. i 

Cine-Vue pane 8mm. movie viewer (postage 
1/3) P 


Cine tripod, compiles with - band tile head 
(postage 2/6) ... 
Ex-brilliant screen whien tonenes 94. per tin) 
Lens cleaning fluid (postage 6d.) - 
Projector oil (postage 6d.) 7 ies 
Complete range of E.M.I. Recording Tape, 
Write for complete price list. 
Ensign 8mm. popular splicer (postage 1/-) ... £1 17 
Siemens 8mm. and 16mm. splicer (postage 1/-) £4 19 


Tel. : 
26185-6 
26030 








The best by ANY standard... 


TAPE RECORDING 
and FILM SPOOLS 


“Cyldon” Tape and Film Spools 
are made to meet the exacting 
professional standards of 

film and tape users 

throughout the world. 

From their sturdy, dynamically 
balanced form to their satin- 
smooth machine-turned edges, 
these lightweight aluminium 
spools are the last word in 
precision design and 
construction. 


...and Cans 


DE LUXE—Lightweight aluminium, 
embossed for strength, having 
turned edges and frosted finish. 


STANDARD—Tinplate; inexpensive, 
but of robust construction. 


Write or phone for further details 


SYDNEY S. BIRD & SONS LTD. , 


3 PALACE ee PALACE oe ENFIELD, 
MIDDX. = Pix y Ipacity, Enfield 


ks POOLE, DORSET 


New phone No. after August 7—Enfield 8571 /3 








BOLEX B8 
Precision 
Swiss made 
the compre- 
hensive range 
of these cam- 
eras available 
in 16mm. and 
&mm. are the 
choice of the 
connoisseur. 
The Twin Tur- 
ret BS 8mm. 
above has re- 
cently been re- 
duced to only ‘ . 
£79 18 6 
with f/1.9 focusing lens and variable ADMIRA EIGHT II 
speeds. EASY TERMS A remarkable new camera available 
YN at a very low price. Supplied com- 
Ee See REGIST. plete with two lenses jin. {/2.8 fixed 
focus, 14in. telephoto, and carryin 
case, for £5816 0 or £6 18 5 
deposit, balance monthly. 


AGFA MOVEX 88 

A recent introduction this superbly 
finished 8mm. cine camera has an 
f/2.5 fixed focus lens, built-in ex- 
posure guide, brilliant viewfinder, 
silent running governed motor, etc. 
PRICE £37 11 8 or 92/8 DOWN, 
balance monthly. 





PROFFITTS of BOLTON 


Holidays—Have a wonderful time with a Cine-Camera 


WHAT COULD BE MORE 

INEXPENSIVE THAN THE 
KODAK 
BROWNIE 8 
£21 17 10 


This neat simple-to-use cine camera 
with its coated f/2.7 EKTANON lens 
produces movies equal to cameras 
costing twice as much ! Film footage 
indicator, click stop lens settings, etc., 
it can be yours for only 54/4 down, 
balance monthly. 


R. W. PROFFITT LTD. 


21 MARKET STREET, BOLTON 
Phone : Bolton 100 LANCS. 














y ERECTED 





Quicke 








REASONABLY 





Appx. Over- 
all Size. 
The novel construction of the lightweight 24" x18" 
enables erection to be carried out in a few seconds. oz, = 26 
The screen stands on its own feet on a table or 
flat surface or may be suspended from a picture 
rail or hook. For those especially interested in 
the projection of colour transparencies, the new 
Matt White surface screens are ideal. Lumaplak 
White screens ensure excellent colour reproduc- 


Picture 
ize. 
24” x 18° 
30” x 22 3 
283" x 2 

38 


ea 


Aauaawnn= 
AARARAOAAD & 
AAARAAKAAAD &! 


57” x 57” 





tion and their whiteness is lasting. @ FROM ALL GOOD CINE & PHOTO DEALERS 


Sole Wholesale Distributors 


NEVILLE BROWN & COMPANY LTD. LONDON W.1. 
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NEW CAMERAS 
FOR SPRING 


8mm. Kodak Brownie, f/2.7 ... £21 17 10 
G.B.-Bell & Howell Sportster, 
£45 17 


f /2.5 Fe Fr ase 5 
Paillard C8,/2.8 ... ae ae 
Eumig Electric, {/2.8 - Ge F 

6 


Paillard B8,{/2.5 .. eS 
G.B. 624, f/2.3 lens . £28 13 


BOLEX 
FULL RANGE 
IN STOCK 





S.A.E. 
FOR DETAILS 
NOW! 


AUTOMATION ! 


BELL & HOWELL 


200EE 


Frame and _ contin- 
uous running lock. 
Red flag warning in 
viewfinder to in- 
dicate unsuitable 
lighting conditions. 
Wide angled and 
telephoto attach- 
ments available very 
shortly. 50ft. maga- 
zine loading. 


PALL A BOWELS 


price £231 . O . O INCL. CASE 


THE AMAZING NEW B & H CAMERA 
WITH THE ELECTRIC EYE — IT’S 


MOVIE AUTOMATION. 





ALL THE ‘GEN’ 


FOCAL “HOW TO” BOOKS, ALL AT 
7/6 EACH 

HOW TO DIRECT. 

HOW TO ACT. 

HOW TO PROJECT. 

HOW TO WRITE FILM STORIES. 

HOW TO USE COLOUR. 





URGENTLY REQUIRED 
GOOD CONDITION USED 
APPARATUS 


G.B.-Bell & Howell 
605B 
NEW DUO 


The G.B. 605B is fitted with 2 
lens turret head. This model 
has automatic finder positioning 
for lens in use. Also uses 
standard thread lenses. 8-32 
f.p.s. Fitted with f/2.5 lens. 


Price £565. 11 





PARADISE ST. 


16mm. Bell & Howell 7ODL, f/1.9, 

2 lenses ... ..£225 0 
16mm. Bolex Filterslot, f/2.8 Yvar £155 10 
9.5mm. Pathe Pat ... £8 10 
9.5mm. Pathe Webo, f/2.5 Cinor £12 10 
9.5/16mm. Ditmar Duo projector £65 0 
. £30 0 
grey model, 

. £22 10 
. £37 10 


5/H 


8mm. Eumig P8 projector 
8mm. Kodascope, 

200 watt ... ~ 
Grundig TK5 recorder 





CORPORATION ST. S/H 


8mm. es 500 projec- 
tor £37 0 0 choice of 2 
8mm. seesall os f/2.5 
lens ob , 710 0 tor 


16mm. Micron sound projector 
£60 0 0 
16mm. sound Victor projector 
£60 0 0 


16mm. Movikon lens 


f/4 
Sonnar 35mm. ... £27 10 0 





9.5mm. Pathe Ace motor 
£4 15 


9.5mm. Piccolo projector 
£4 10 


LOZELLS RD. S/H 


16mm. Specto projectors, 


£19 and £26 


8mm. nr 50R projec- 
£15 10 0 


All in very good condition. 


The Sales and Service Division af Birmingham Commercial Films Ltd. 


UU a 


BIRMINGHAM ! -Telephene MiNlend 0747 
Telephone NORtherm S040 


CORPORATION STREET 


BIRMINGHAM 2 - Telephone Miblend 2895 


Also at & Logel/s Road, Birmingham /8 








SPECIALISTS in PHOTOGRAPHY ane APPARATUS 





Colmore Row Dale End Queen Street Warwick Row 
Tel. : Cen. 6055 Tel. : 1760/9 Tel. : 26303 Tel. : 40808 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON COVENTRY 


Built in Switzerland with watch-like 
precision = Your Bolez camera for 
8S or 16mm. movies. 


PAILLARD BOLEX B8 TWIN TURRET 8mm. CAMERA, with f/2.5 lens ... £63 17 4 
Model C8 with Single Turret and f/2.5 lens. NEW REDUCED PRICE -.. £4919 4 
Credit Sale or Hire Purchase Facilities available on all Bolex Equipment. 
IN STOCK. New 8mm. PAN CINOR ZOOM lens, giving continuously variable focal length from 12.5mm. 
to 36mm. f/2.8 Aperture complete with coupled viewfinder ... oes eosin C7 7 


For the 16mm. man we have always the ea —_ Camera in stock and shall be pleased to supply 
ull details. 


IN STOCK. The SYNCHROMAT for M8R Projector—Links your Tape Recorder and Projector in perfect 
synchronisation és ts oe — ove oe ae ba ae as ane .. 421.0 0 








CROYDON iti wet 
CINE EXCHANGE | ||| | REAL LIFE 


REQUIRE THE FOLLOWING \e ae | IN 
APPARATUS AND WILL PAY f ‘ 


8 pro eecToRs : Sper 
mm. , 
J FILMS 


8mm. CAMERAS 
8mm. FILMS 

8mm. ACCESSORIES 
16mm. CAMERAS 


i6mm. MOVIE-PAKS FIRST WITH THE BEST 
2x2 SLIDE PROJECTORS WEATHCOTE LTD 
LEICA & CONTAX ACCESSORIES P. po th ala 


Send Details Now 300/302 RADFORD ROAD 
48 SOUTH END - CROYDON NOTTINGHAM 


Croydon 0236 Tel. : 75851 


























AGFA MOVEX 838 


TURNERS 


We have great faith 
in the NEW 


TURNERS TERMS 


All equipment vaiued £10, 
or over, can be purchased 
on either Hire Purchase | 
with } deposit or on Credit 
with 1/5th deposit. Full 


Dstt } 


Allitemsare ° 


a also obtainable 
“from our associate 
company Turners (Dar- 


details on request. 


lington) Ltd., 132 Northgate, 
Darlington. 





MODEL Hi16 

4in. {/3.3 Yvar 

Sin. f/2.8 Yvar 

2in. £/1.4 Switar 
16mm. f/2.8 Yvar ... 


LENSES FOR YOUR BOLEX 


MODELS B8 and C8 
5.5mm. f/2 Pizar with view- 
finder : i 
5.5mm. f/1.8 Switar in focus- 
ing mount and viewfinder £60 10 
25mm. f/2.5 Yvar ... ar SO 
36mm. f/2.8 Yvar ... 


oe £54 
os 
one, 7B 

. £29 


£49 4 





Takes 50ft. on 25ft. 
8mm. film. 


Fitted with standard 
universal screw 
> mount; five 


picture release. 


Takes 50ft. on 25ft. 8mm. double run 
film. Fitted with 11mm. f/2.5 Agfa 
Kine anastigmat liens; 16 f.p.s. ; 
single picture device; built-in ex- 
posure guide ; brilliant viewfinder ; 


silent motor. Sines = £37. 11.8 


£4 7 11 


Price with 12mm. 
focus lens ... 


With 12.5mm. 
lens eta 


: 
: 
: 
: 
é 
é 
: 
3 
: 
: 
; 
s 


f/1.7 
ee 


A brilliant 3 lens turret cine camera — 


SPORTSTER 605C 


double run 
Three lens turret 
with matching optical viewfinders 
automatically set for each lens. 

type D 
ne lens 
speeds ; 


single 


£/2.5 fixed 


0.7 


focusing 
814 2 





There's a lot to be said for the 


BOLEX C8 


25ft. double run, 8mm. Yvar f/2.8 lens in 
focusing mount. Filming speeds 8-64 f.p.s.; 
single picture device by cable release 
(supplied) ; viewfinder with  tri-focal 
variable field device. Complete with zip 


pouch. 
Price £58 .7.7 


With fixed focus f/2.5 Yvar... £49 19 4 
With fixed focus f/1.9 Yvar... £66 0 6 





AN. ennnnnnnmnmn0ww"" 
For superb resuits — use the outstanding 


AUTOLOADS 


MODEL 603 

£/1.9 Taylor Hobson 
lens, magazine loading; 
16-64 frames per sec. 


Price 93.16.6 


MODEL 603T 

Twin lens turret; 
f/1.9 Taylor Hobson 
lens ; magazine load- 
ing ; 16-64 f.p.s. Price 


£111.17.11 








set a new low price for cine 
cameras with their 


BROWNIE 
Model II 


Takes 50ft. on 25ft, 8mm. 
double run film. Fitted 
with Luminized {/2.7 13 
mm, Kodak Cine Ektanon 
fixed focus lens ; exposure 
guide ; click setting aper- 
tures; direct vision eye 
level viewfinder. 


price £21.17.10 


RNERS, CAMERA HOUSE, PINK LANE, NE 
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Arno 
With automatic exposure control — 


New EUMIG Model C3 


Takes 50ft. on 25ft. 
double run film. Fitted with 
built-in photo electric ex- 
posure meter, 12.5mm. f/1.9 
fixed focus Eumigon 


8mm. 


WIInmm=" r=” 


lens ; 
speeds 8, 16 or 32 f.p.s. auto- 
matically coupled with the 
exposure meter; 40 sec. 
shooting with one wind. 


Price £75.1.2 


E.R.C. gmt .2 


pik 2 





A.C.S. of BROMLEY 


OFFER 


NEW AND SECOND-HAND EQUIPMENT. FILM HIRE IN ALL SIZES. 
CREDIT TERMS. FAIR PART EXCHANGES. APPROVAL FACILITIES. 


. New 16mm. Cine Cameras New Editors 
Bell & Howell 200EE, magic eye, with case ... £231 Zeiss Moviscop 16mm., complete _ —- 
Paillard H16 Reflex, f/1.4 Switar ... wes .- £262 Muray 8mm. MHB, complete _ ae . a 
G.B. twin turret Autoload, f/1.9... see .. £it Haynor Mark Il, complete, 8mm. ahs .. £16 
Minit Cin: Protectors H.K.S. 8mm. Film Editor ... bas a ons oe 
Paillard M8R, with synchromat conversion oon Oe 
Paillard Synchromat unit, with table... --. £24 
Zeiss Movilux ‘ ons se .. £61 
Kodascope model 8- 500 oe i ... £45 
Specto Standard, 500 watt aie aia .. £4 
Specto Popular 500 wate “ re so ae 
G.B.-Bell & Howell 625 co ek > ane 
Eumig P8 a... a ; a _ we Se 


OPEN ALL DAY SATURDAYS 


Second-hand Projectors 

G.B. 621 16mm. sound projector, complete’... £150 

Duo Ditmar, 500 watt, 9.5mm. and 16mm. ... £45 

Pathe 200B-Plus, 9.5mm. and 16mm. a — 

Eimo, 8mm. and 16mm., complete with cases ... 

Paillard G816, 8mm. and 16mm., 2 lenses, trans- 
former and case ... mee Sas mat a ie 


_ 
eoovocacco 
eeooooococo 


44,WIDMORE RD. BROMLEY, KENT 
Mr. CLICK 


CINE SCREENS THEODORE PYKE 


USED EQUIPMENT 
8mm. Miller, f/2.5 lens, variable speeds... £22 


FOR VISUAL EDUCATION 8mm. Paillard Bolex B8, = 5 Yvar lens, twin 


turret ‘ £54 
FRONT & REAR PROJECTION f /2.8 36mm. Yver cele | tens j 
8mm. Siemens, f/2.2 lens, back wind device £23 
Makers of the popular— 16mm. Danson 540 sound rename, 500 
watt, built-in transformer . £51 


‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 16mm. Victor 40 sound | projector, 750 50 watt, ais 


transformer ... 

















Roller Types with White Opaque, NEW EQUIPMENT 
8mm. Kodak Brownie, f/2.7 lens 


Silver, Crystal Bead and Translucent 8mm. G.B.-Bell & Howell 624, f/2.3 lens 
8mm. AK8, f/2.8 lens . i‘ 

Surfaces 8mm. Eumig Electric, f/2. 8 lens 

8mm. Bolex C8, f/2.5 lens esp i 

8mm. Specto 88,f/1.9 lens... £52 


Catalogues can be obtained from local dealers 8mm. Sportster Duo 605B, twin turret, £/2.5 

lens 
wa 8mm. Admire MN, twin turret, [2 8 ond (/3. 5 
THE tele lenses, case ba ; £58 16 0 
8mm. Movikon 8, f/1.9 lens ... ae nwa 2 


PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 
43-49 an 76 EDEN STREET 

ie KINGSTON-ON-THAMES 


TELEPHONE : LARKSWOOD 1061 /2 Phone: KIN. 0723 


£56 5 11 





HIRE PURCHASE PART EXCHANGES 





























CHOOSE YOUR 


CINE-EQUIPMENT 


from the cine specialists 


THE LATEST AND FINEST SELECTION OF EQU IP- 
MENT BY G.B.-BELL & HOWELL, PAILLARD BOLEX, 
SPECTO, PATHESCOPE, KODAK, for whom Edric 
Films Ltd. are Accredited Dealers. 


FEATURED HERE : 


The G.B.-BELL & HOWELL 605B SPORTSTER DUO 68mm. 
camera, with universal standard type D mount, taking full range of 
Taylor-Hobson lenses, 5 operating speeds, 3-way starting button, 
exposure calculator dial, rigid die-cast body, optically matched view- 
finders. Price £56 5 11 with 12.5mm. f/2.5 Trital U.F. lens. 

606 SCREEN MASTER projector, with brilliant 500 watt illumination, 
all gear drive, still picture device, variable speed, power rewind. 


Price £59. 


PHOTOGRAPHIC SUPPLIES AND ACCESSORIES 
Edric specialist services offer 


FILMS 


\ 
you: < = =e 
; mi ges \\ "eo LIMITED 
% First class after-sales servicing. Stag! 
% Confidential hire purchase, ’ j 8 
financed by ourselves. , N \) 
: ‘\ 


N 
% Equipment hire. «il 


\\ 
% Supply and service of 16mm. o(hystgerteenylge 


equipment to all specialised » 
Industrial needs. 


cine equipment specialists 
Send now for literature and price lists. 34/36 OAK END WAY, GERRARDS CROSS, BUCKS, 


EDRIC FILMS LTD. 24/36 Oak End Way, Gerrards Cross, Bucks. 
Telephone: Gerrards Cross 2908 


MAKE CAM. | PROJ. i} CASH | H.P. | HIRE 
Please send 
details and G.B.- BELL- HOWELL 
terms, without PAILLARD - BOLE X 
obligation, of SPECTO 


the cine-equip- 
ment ticked. PATHESCOPE 
KODAK 


POST NOW! 


i - 
l 












































Name. 


Address .......... 
ee 
ASK FOR A DEMONSTRATION IN YOUR OWN HOME, FREE OF OBLIGATION 
387 











CAMPKINS 
OF CAMBRIDGE 
1 & 11 Rose Crescent, Cambridge 


Tel 2999 
(Prompt attention to Cine enquiries by asking for 
Mr. Howell, Mr. Holtman, or Mr. Brunney.) 


OOO 


Secondhand Bargains 


Bolex H16, f/1.9, in case ... £157 10 
Yvar 100mm. f/3.3 tele lens _ ... £47 10 
Yvar 16mm. w.a. lens aud ~~» ae 
Philips Major tape recorder 62gn. model 

(Dem. only) ... ; ... £47 10 
Brenell 3 speed tape recorder (used Dem. 

only) ... i ‘ .. £45 0 
B. & H. 630D Mag. /opt. projector, nearly 

new (cost £352) ...£250 0 
Zeiss 16mm. Moviscop editor 
Bolex titler, complete. 
Pathe Ace, 9.5mm. projector 
Pathe Son 9.5mm. sound /silent 
Pathe 9.5mm. Motocamera, f/3.5 
Pathe 9.5mm. H cine camera 
Pathe H, var. speed mode! 
Pathe 9.5mm. Webo A 


° 


eeoooooococso 


I Ynmwowowowowwwpwv. 


New Selected items— 


from stock 


Bell & Howell 624 8mm. camera __..... cme: ao 
Bell & Howell Sportster (new model) 

Bell & Howell Duo Sportster, f/2.5 

Bell & Howell 8mm. 606 projector ... 

Bolex C8 camera, f/2.5 

Bolex B8 turret, f/2.5 

Bolex B8 turret, f/1.9 

Yvar 25mm. tele lens, for C8/B8 

Yvar 36mm. tele lens for C8/B8 Be ... £34 
Bolex H16 Filtersiot, f/1.9 ; = ... £180 
Bolex H16 Filtersiot, £/1.5 Switar ... ... £201 
Bolex H16 Reflex, f/1.5 Switar jst .-. £243 
Zeiss Moviscop 8mm. viewer hs ... £36 
Eumig 8mm. projector ; - | 
Eumig Phonomat 9 ... €18 15 
Bell & Howell 200EE 16mm. camera ... £231 0 
Bolex M8R 8mm. projector ... ie ... £68 0 
Part Exchanges Hire Purchase Credit Sale 
8mm., 9.5mm. and ié6émm. (Sound) Libraries 


eeoooeocooocowan anc 


PII nnnnwmeow~owmwmwmv" 


Projector Hire 


We operate for callers only a projector hire service in 
all gauges (including Aldis 2x 2). (Details from Mr. E. 
F. Watson—Film Librarian). Headquarters 1 and 11 
Rose Crescent, Cambridge, also at K.P. Cameras, 
12a King’s Parade, Mill Road Cameras, 18 Mill Road, and 
Peterborough Camera and Cine Centre, 14 Long 
Causeway. Peterborough (Tel. 5545). 











Do You Rock and Roll 


when filming? Are your screened productions not 
quite as steady as you would wish? Not everyone can 
hold a movie camera rock steady, and the obvious 
answer is a good tripod. We'll tell you for free the best 
medium priced Cine Tripod available—it’s the M.P.P. 
with a pan and tilt head. Slow panning is by means of a 
crank—you can get a really S-M-O-O-T-H pan—but 
which can be quickly thrown out of gear for swinging 
the camera around quickly when desired. The tripod is 
extremely rigid yet quite light collapsing to 34in. for 
storage and carrying. The price of the tripod complete 
with pan and tilt head is £14. Suitable for any 8mm. 
9.5mm. or 16mm. movie camera. If you are buying a 
new 8mm. camera this season have a look at the Eumig 
Electric Camera, you're sure to like it. Operated by an 
ordinary flash lamp battery which fits snugly inside the 
camera, you have only to adjust the aperture and shoot. 
There is no spring to wind, so the whole roll of film can 
be exposed without stopping if desired. Fitted with 
Eugon {/2.8 12.5mm. colour corrected lens coated on 
all surfaces providing needle sharp pictures from 3ft. to 
infinity. Price is £33 7 0. The ideal companion to the 
Eumig Electric Camera is the Eumig P8 Projector. This 
is one of the smallest and quietest projectors on the 
market and at £32 is wonderful value. Sound to your 
8mm. films? Of course, just fit the Eumig Phonomat 
to the projector—you can do it yourself in ten minutes— 
and you can obtain lip synchronised sound using any 
tape recorder with a tape speed of 3jin. per second. 
The tape actually controls the speed of the projector 
so that sound and picture are in step from start to finish. 
The price of the Phonomat ready for fitting to your 
Eumig Projector and complete with fully illustrated 
instruction booklet is £18 15 0. Have you seen the 
Cine-Vue 8mm. Pocket Movie Viewer yet? Rather 
like a movie camera in design, the viewer is loaded with 
50ft. of printed film, look through the lens and hold to 
the light. Crank the handle and there is a perfect moving 
picture. The film can be rewound without removing 
from the viewer, and, of course, you can examine the 
film frame by frame if desired. It makes an excellent 
Wedding gift if loaded with a 50ft. 8mm. film of the 
wedding. The price of the Viewer is £2 2 0 plus 1/3 
post and packing. We will be pleased to send one on 
7 days approval against full cash deposit. 


We have one or two second-hand 16mm. sound film 
projectors available at time of going to press including 
B.T.H. 301 at £95. Bell & Howell Master at £100. Durnos 
at £75. G.B. model L516 at £60, also 9.5mm. Vox Sound 
Projector at £40 and £35 each. 


8mm. Film Library. Hundreds of films available for hire 
including Moviepak, Peak and Walton films at 2/- per 
reel for one night. Send for list enclosing 24d. stamp. 
Film Exchanges. We offer the best film exchange service 
in the country. No lists issued, just select from any 
package film distributors lists—Peak, Walton, Moviepak, 
and if you send a film of similar type you may exchange 
for another used copy. Unlimited choice of films for 
exchange in 8mm., 9.5mm. silent, 9.5mm. sound, 16mm, 
silent, 16mm. sound. Send for price leaflet free for 
postage. If you wish to buy 8mm., 9.5mm. or 16mm. 
films, please send your list of wants and we will advise if 
immediately available from stock. The price of used 
films is £2 10 0 for 8mm., 32/6 for 9.5mm. silent 300fc., 
£2 2 O for 9.5mm. sound, £4 0 0 for 16mm. silent 
and £5 0 0 for 16mm. sound. 

Here is a short selection of 100ft. 16mm. silent films at 
£1 per reel: Old Crocks and Crazy Bikes. The Bernese 
Oberland. Beauties Afloat. South African Wonderland, 
Paris Revue. Bikini Bathing Beauties. Plucky Dip. The 
Nature Lovers. Cabaret de Paris. Punch and Judy. Lucerne. 
Charlie at the Theatre. Down on the Farm. Interlaken. 
Liliput. Lausanne. The French Riviera. 


KIRKHAM FILM SERVICE LTD. 


Hl-115. WINWICK ROAD, WARRINGTON 


Specialists in Motion Picture Films and Equipment. 
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tape recorder do 
everything ? 
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When it’s the new WALTER 303, the 
answer is yes, every time. The Walter 
303 gives you portable, go-anywhere 
versatility with breath-taking, true-to- 
life quality. 


Speech?—Certainly ! Everything from office dictation to film commentaries is 
child’s play to the Walter 303. 


Music?—Naturally! The frequency response of the Walter 303 extends from 
40 to 10,000 cycles, covering the whole range of the 
orchestra. 


Cine Sound?—Positively! Yes, you can add speech, music and sound effects to your 
Cine films to bring them to life without tiresome techni- 
cal complications. And for playing back, you get the 
superb quality of a 9-in. elliptical speaker delivering 3 
watts—more than enough to fill a good size hall. 


Only Two Controls! Volume knob and the exclusive Walter ‘joystick’ for 
Record, Play, Fast Forward and Fast Reverse. 


See and try the Walter 303 yourself at your photographic or radio shop. 


“rm Walter 303 39 es 
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Bring ’em back alive 


Be certain of satisfaction from your holiday 
films by using one of these wonderful new 


8mm. cameras 


%* Precision 
runs 6ft. 
per wind. 
Large, brilliant 
optical viewfinder. 
Single picture and 

-filming de- 
vices. 
Crisp, coated 12.5 
mm. £/2.5 West- 
arit lens. 


%* Telephoto and 
wide angle lenses 
available. 


£29 19 6 
CIMA D8 
The best value of 1957 


* Built-in photo-cell 


and aperture control. 


8, 16, 24 and 48 frames per 


second. 


Single exposure device for 


titling, etc. 


Top quality £/1.9 coated 


Ronar lens. 


Telephoto and wide angle 


attachments available. 


£75 0 0 
BAUER 88b 


Superb in quality and performance 


BARGAINS OF THE MONTH——— 


PAILLARD BOLEX Hi16 Camera, with lin. f/1.5 
Dallmeyer Super-Speed and 75mm. f/2.8 Yvar 
lenses, and tri-focal finder . £95 0 0 


B.T.H. 301, 16mm. Sound Projector, blue case. 
Completely overhauled and in first class condi- 
tion . £75 0 0 


motor 
of film 


meter 
coupled to speed settings 











ADDRESS ALL 


PELLING & CROSS LTD. 


104 Baker St., London W.1 


WELbeck 9682/3 


ENQUIRIES TO 


ACW/8/57 





Buy your Cine 


Camera Now ! 
8mm. 


Bauer 88, with f/1.9 Ronar lens ‘ 

Cima D8, with f/2.5 Westarit lens ... 
Dekko model 128, with f/2.5 lens 

Eumig Electric, with f/2.8 lens bee 
Sportster 605, —_ f/2.5 Mytal lens 

G.B. 624, complet wa 
Zeiss Movikon 8, with f/1. 9 Movitar ‘Tens = 


16mm. 
Bell-Howell 200EE complete with f/1.9 lens 
and case soe pee 
G.B. Autoload 603, with f/1. 9 lens ... ~<a 
Filmo 7ODR, with f/1. 9 Super Comat lens ... £231 
Paillard H16 jams with — 29 26mm. 
Pizar ... .. £180 


@ Special Bargain 

Carpenter 16mm. sound projector, complete 
and in excellent condition, usual price 
second-hand £95. Our price for quick sale £65 
Buyer collects or pays carriage. 


PLEASE ASK FOR OUR LATEST CATALOGUE 


DIAMOND FILMS 


235a HIGH ST., SLOUGH, BUCKS. 
Phone : 25694 

















me 


ADMIRA 8IlI 


outstanding in its class 
at £58 16 0 including case 


F. DORMER LIMITED 
N.W.4 = SUNnyhill 0221 


WwW. 


Florence Street, London, 
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for 

photographic 

value ! 
—GADGET BAGS 


A bargain at 32/6 


Grained leather cloth, with zip 
fastening. Pocket on front with 
‘tuck-tite” fastener. Lined with 
red suedeen ; adjustable partition, 
loops for accessories. Adjustable 
shoulder strap. 





Internal measurements : 84” x 44” x 54” deep 
Pocket: 7” x 14” x 44” deep 











and 21/= 


Specially designed for 8 mm. cine 
camera users. Grained leather 
cloth with zip fastening. Lined 
with red suedeen; suedeen 
‘divider’ with pockets for filters. 
Loops for tripod. Adjustable 
strap. Elasticised loop in lid holds 
spare 8 mm. film. 


Internal measurements: 64” x 23” x 4” deep 
Matching foam-lined shoulder pad — 9d. 








ONLY FROM THE PHOTOGRAPHER'S CHEMISTS 











BRUN CINE EFFECTS Box || BARGAINS IN 


Made from a light metal alloy, finished grey hammered 

enamel and chrome plate. BRIEF 
ts adjustable to fit with most cine cameras, provides an 

excellent sunshade, and 


by the use of a set of ; Charge for advertisements in this section 9d. per 


plastic masks, enables the 
user to put into his films word (9/- min.). Box Number 1/6 extra. Prepayable. 


trick effects. COPY DATE FOR NEXT ISSUE: 22nd July. 


ADDRESS ALL CORRESPONDENCE (INCLUDING BOX 
£5 5.0 NUMBER REPLIES) TO: AMATEUR CINE WORLD, 
complete 


‘ 46-47 CHANCERY LANE, LONDON, W.C.2. 
Obtainable from your 
j local photographic 
dealer or: FOR SALE 


BRUN EDUCATIONAL FILMS LIMITED 
15 Prestwich Street :: Burnley :: Tel. 4340 Films and Film Libraries 


LL U!__2i i i i Li it\::in\:,; | zomm. sound Films for sale from 5/- each. Enormous 
selections, sale, hire, exchange. Sound and silent films. 

Fe E F L ECTO RS 8mm. 9.5mm. 16mm. Popular long playing records for 
hire, 2/- per week. United Distributors. Film House 


R E Ss I LVE R E D Cox Street, Coventry (Oct.). 
tend sites Eenozeenente 3Oy oat ~ our am 
rom the lace Heaton Film Library ew 16mm 
OF GLASS FOR PROJECT! ORS Sound catalogue now available. Films in all sizes in- 
cluding an extensive selection of 8mm. subjects. Write 
ETC, for catalogue, 127 New Bond Street, London, W.1. 
; z 3 (MAYfair 7511.) (T.C.). 
Resilvered, including heat- i¢mm. Silent Plime for Sale—C jommedies, Dramas, 
resisting finish, returned | (ric). On 0% 2 Devbere® Rend, Pummty, 5.0. 


H 16mm. Sound Films for hire, sale, exchange or purchased 
In two to three days. —in perfect condition a. Top value assured. Cinehire 
Film Service, Petersfield, Hants. Phone 188. (T.C.). 
G 0 WwW L L A he D S L T D Film Libraries. 16mm. sound and silent libraries. 
e —— eg ia — — a 2 pan om 
talogue free (state sound or silent an e of projec- 
MORLAND ROAD * CROYDON °- SURREY tor). See below. (Dec.). 
Manufacturers for the trade. Hire Service. For 16mm. and 8mm. projectors, cameras, 
screens, etc. Personal collection service. Prices on request. 
John Kin = (Films) Limited, East Street, Brighton and 
London, (Dec.). 
IWSTITUTE of AMATEUR CINEMATOGRAPHERS 9.5mm. Siient Film Hire. Friday to Monday, 300ft. 
t 1M _— 1/-. Robinson, 11 Haldane Road, London, E.6. 
ct.). 
Hollywood Film Enterprises Inc. 8mm., 200ft. £2 17s. 
Z x 16mm. sound, 400ft. £7. Gene Autry, Laurel and Hardy, 
The sign f ' complete Cary Grant, Patsy Kelly, Zane Grey Westerns and many 
others. For catalogue, send International reply coupon 
for 1/- to: 39 Endean Avenue, Toronto, Ontario, Canada. 
Agent: N. R. Owen, 227 Commonside East, Mitcham, 
oy coten’ for hots of 5 bye (Coo July. —_ 
mm. St. our Shots o: e s from Loc 
ANNUAL MEMBERSHIP £1 1 0 Scavaig) and the coast North f Ulla 1; Suilven and 
(Less than 5d. per week) Stac Polley. Box 536, eeeaen & Scott, 42 Charlotte 
Free on request—a special folder full of interest to quare, Hdinburgn. 
. all aim makers. rae: Exciting News for 8mm. Users. Brand new series of 
8mm. films for hire. Free catalogues from Anthony 
Administrative Offices : ee epg See en Windsor Great Park, Berkshire. 
we - elephone: Windsor 3006. 
ee at SOM 1 SRR Immediate Sale. 16mm. silent films. Excellent condi- 
P tion. Travel, interest, cartoon, oddments. Write Box 278. 











movie-maker 














Plastic letters which adhere by | SET B. 369 in. letters, jin. 
THE thumb pressure to a transparent | numerals, etc., and accessories. 
screen, size 12 x Yin., layout card, Price in card box, €3 13 6 or 
centring rule, backgrounds of red, £5 3 6 in wood box. 
blue, green and black, and leaflet 
Pp | R F S G R p Hints on Making Cine-Titles. | cer ¢ 283 Pein. letters, din. 
SUPER SET. 1,850 jin., 7:in. and numerals, etc., and accessories. 
jin. letters, 42in., yin. and gin. | Price in card box £2 18 6. 
numerals, etc., 3 screens, 2 perspex 
| N E T | af a S screens, 2 sets backgrounds, 2 SET G. As set B, but jin. letters, 
layout cards, centring rule. Price numerals, etc. Price in card box, 
16 gns. a3 6 6. 


SET A. 873 jin., fein. and jin. a 

( U T fr | T letters, 4in. numerals, etc. Price in SET H. 176 jin. letters and 
card box, £717 6 or 9 gns. in | "wmerals, etc. Price in card box, 
wood box. £1 15 























Send for Free Sample Parts. PRESGRIP SIGN CO., 55a EASTGATE, WINCHESTER, HANTS. 
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Cameras and Lenses 


Bucks. and Berks.—A complete cine service, commercial 
and enthusiast. Cine cameras, projectors (stripe/optical/ 
still), accessories and all supplies. Service Dept. (repairs/ 
advice). Always a large stock of new and second-hand 
cameras, projectors, lenses, tape recorders. Good part 
exchange allowances. H.P. terms. Contact Malpass, it 
will save you pounds. A. W. Malpass Ltd., 34/36 High 
Street, Eton, Bucks. Phone Windsor 3001, 1142. (Sept.). 
Scotlands Largest Stock of cine equipment—for we 
are exclusively movie. Everything cine from B.T.H., 

Bolex, G.B.-Bell & Howell, Debrie, Eumig, Zeiss, Ross, 
Aldis, Specto, Pathescope, Grundig, Philips, etc. 20th 
Century Movies, Glasgow Cine Centre, 112 Queen 
Margaret Drive, Glasgow, W.2. (Sept.). 

Bolex H§8, three lens turret, visual focus, back wind, 
frame counter, five lenses, £150. Box 276. 
Hyper Cinor 6.5mm. wide angle adaptor lens oes Switar 
as new, £17. Box 275. 
Nizo 8mm. f/1.9 and f/2.8 telephoto, case complete, £55. 
POIE COL. 6192 (Business). 

Bolex H8, as new, f/1.5 Switar, 12.5mm. f/2.5, Yvar 
25mm. Dallmeyer, 75mm., Malor case, run 4 films only, 
£190. Bolex H16 Filterslot, lin. f/1.9 Super Comat, 
16mm. f/2.8 Yvar, 100mm. f/3.3 Yvar, £197. Ensign 
Super Kinecam, lin. f/1.5 Cinar, 2in. f/1.9 Dallmeyer, 
3in. f/3.5 Dallmeyer tele, £75. Also several cheap 9.5mm. 
cine bits, cameras, editors, projectors, for callers only, 
no lists, from The Camera Exchange, 8/9 Tunsgate, 
Guildford, Surrey. Phone 4040. 

Ensign Super Kinecam Sixteen, 3 lens turret, with 
f/2.9 20mm. Dallmeyer f/2.9 lin. Dallmeyer and f/4.5 
2in. Meyer Trioplan lenses, 5 speed 8, 12, 16, 32, 64 f.p.s., 
spring motor and hand crank, real leather case, £50 
o.n.o. Sothers, 3 Clarence Gardens, Four Oaks, Sutton 
Coldfield. 

9.5mm. Pathe H camera, variable speed, f/1.9 lens, 
focusing telephoto f/3.5 lens, filter, carrying case, as 
new, £38 o.n.o. Brant, Southery, Downham Market, 
Norfolk. 

Nizo 9.5mm., f/2.8 and telephoto, case, good condition, 
£20 or best offer. C. Perry, Bryantspuddle, Dorset. 





THE NEW 


4 watt output 


| as new, £24. 





Bolex H16, 25mm. Pizar f/1.5, 16mm. Yvar f/2.8, £135. 

Lotimer, Thickwood, Elmstead Lane, Chislehurst. 

16mm. Magazine Cine Kodak on f/1.9 lens. Excellent 

——, £35 or near offer. Holland-Martin, 17 Park Lane, 
-l 


9.5mm. Dekko, 4 speeds, focusing f/2.8 T.T. & H., 
3in. Dallmeyer f/4 telephoto, case, chargers, S/steel 
developing drum, £24 o.n.o. Trathen, Clinton Road, 
Redruth. 

Pathescope 9.5mm. Cine Camera for sale, and case, 
Hornby, Bottom House Farm, Arnold, 

Notts. 

Kern Yvar 75mm. f/2.5 lens, £28. Standard mount for 
16mm. camera. Thomson, 112 Alcester Road South, 
Birmingham 14. HIGhbury 1314. 
8mm. Sportster, 3 lenses, standard, telephoto, T.T.H. 
wide pl case perfect, £60. 91 Augustus Road, S.W.19. 
Bolex H16, eye level focus Octameter, mint. Yvar f/2.8 
75mm. f/2.8 wide angle Pizar f/1.9, £190. H8 wanted. 

Box 271. 

Kodak 8mm. Model 20 for sale, f/3.5 lens, leather case, 
mint condition, £15. Davidson, 14 Wendover Court, 
Finchley Road, N.W.2. Ham. 3237. 

Bolex B8, with two lenses, also M8R projector, Mercer, 
79 Lancaster Road, London, N.4. 

Pathescope Motocamera, Hermagis f/2.5 focusing 
lens, Hermagis telephoto attachment, leather C/case. 
Excellent condition, £20 0.n.o. Bateman, 52 Spareleaze, 
Loughton, Essex. 

Bolex H16, Pizar f/1.9 26mm. Yvar, f/2.8 16mm. Elitar, 
3 inch f/1.9 telephoto. Rear focusing through lens. Octa- 
meter viewfinder. Bolex case. Immaculate. £165. No 
offers. Box 280. 
Cine Kodak 8-Fifty-Five, f/2.7. Excellent condition, 
with leather case. £25. Stewart, Sylvian, Oathall Avenue, 
Haywards Heath, Sussex. 





Projectors 


Lenses, Prisms, L516 and other projector spares, 
electrical and instrument spares. Latest lists now ready. 
Exhausted office boy draped over red-hot duplicator 
feebly demands time and a half and suggests sixpence per 


TAPE RECORDER 


Available from Photographic, Radio and Electrical dealers. 
Trade enquiries to 


HATHERLEY PHOTOGRAPHIC CO. LTD. 
134 Uxbridge Road, London, W.12. 


or to manufacturers 


TAPE RECORDERS (Electronics) LTD. 


784-788 High Road, Tottenham, N.17. 
Telephone : TOTtenham 0811-3 


@ Increased sensitivity 
@ Instantaneous track reversal 
@ 3 hours playing time 


The 1957 SOUND now has 4 watts output with increased 
sensitivity. Completely automatic operation with in- 
stantaneous track reversal ensures tape is not handled. 
Positive tone range, volume and on-off switch in one easy 
to use control. Superb presentation in simulated pigskin 
suitcase with handsome gilt locks and fittings. Supplied 
complete with microphone and spool of LP tape. 
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© METEOR @ 
Film Services 


Bargains in Second-hand Equipment 


8mm. Kodak 8-20, f/1.9 . £23 10 
8mm. Kodascope 8-46 projector £21 10 
8mm. G.B.-B. & H. 625 projector£28 
9.5mm. Pathe Gem .. £24 
9.5mm. Pathe Son . £48 
16mm. G.B. H16 Sound Preesseet 
16mm. B. & H. Filmosound 138 £78 
16mm. G.B. L516 


FOR DETAILS OF OUR LIBRARY 
SERVICES SEE OUR LAST MONTHS’ 
ADVERTISEMENT 


12 Central Road, Worcester Park, Surrey 
DERwent 2171 Open all day Saturday 


For all YOUR 


CINE Requirements 


KAY & FOLEY 
623 LORD ST., SOUTHPORT 


Telephone : 4737 
Opposite Grand Cinema 


G.B.-BELL & HOWELL: BOLEX - ZEISS 
EUMIG - KODAK - AGFA - SPECTO 


MID-CHES 
Film Libra 


8mm., 9.5mm., and poy SILENT LIBRARY 
List 6 


16mm. SOUND LIBRARY List 1/- 
9.5mm. ex Library Films for Sale. 


KODAK, BELL & HOWELL, and CIMA 8mm. 
CINE CAMERAS IN STOCK FOR CASH OR 
EASY PAYMENTS 
KODAK BANTAM COLOUR SNAP and 
RETINETTE CAMERAS FOR COLOUR SLIDE 
PHOTOGRAPHY 


4 HIGH STREET, Grams & Phone 
NORTHWICH, Ches. Northwich 2506 
































BARGAINS IN BRIEF—continued 


FOR SALE 


list. Stamp or P.O.—(He can’t count anyway !). Burgess 
Lane & Co., Thornton Works, Thornton Ave., Chiswick, 
W.4. Chiswick 5752. (T.C. 3. 
B.T.H. S.R.B. 16mm. sound/silent projector. £40 or near, 
complete. 150 Waller Avenue, Luton, Beds. 
Specto 500, 16mm., 24in. 2in. lens, 2 et £35. 
Norman, 70 ‘Oxleay Road, Harrow. PIN. 609 
Ampro Talkie 16mm., reverse, stills, pool screen, 
worth £100, must sell, what offers ? 403 London Road, 
Hadleigh, Essex. 
Eumig P26 8mm. Projector. Indistinguishable from 
new in original carton. Owner moved up to a. mY 
under list or best cash offer. 
Guaranteed G.B.-Bell & Howell 601 and ar pro- 
jectors at bar; peor. Example: 601 complete -_. 
Stamp ~~ fa r these and other ig Sound- ilm 
Services, 27 Charles St., iff. 25715 
Pathe Son 9.5mm. sound ce lst ts films. Smith, 
30 Norrington Road, Maidstone. 
16mm. G.B. Model A, sound silent projector. Good 
= First £35. 74 Hermitage Road, Solihull, Warwick- 
shire. 
Projector G.B. 630 or latest B.T.H. 16mm. complete. 
Cash. 10 Park Grove, Edgware, Middx. (Sep.). 
Harmour and Heath professional 16mm. sound pro- 
jector, 2in. lens, 750w., 20w. output, 12in. speaker, new 
valves Lp go good con a em 50 or offer. Box 281. 
G.B.-Bell Howell 630S opti magnetic projector, 
perfect condition, £210 No offers. Box 


Complete Outfit 
8mm. Outfit. Viceroy f/2.5 T.T.H. f/1.4 Ivotal, leather 
case, filters—cost £110. Peterson recorder cost £79. 
— tripod cost £15. Moviscop Editor cost £37. 
— i the lot or sell separate. Wim 3105. 

-60 Camera, f/1.9 lens £34. L4in. £/4.5 tele- 
~ ns for 8-60 £12. 200w. Kodascope 8mm. projector 
£20 o.n.o. Phone Welwyn Garden 3622. 











R ders 


Synchronising Tape Recorder mechanism. Suits every 
projector, £10. Full details write: Thwaite Photographic, 
Cottingham, Yorks. (Oct.). 
Guild: ord, Surrey. The Camera Exchange, 8/9 Tuns- 
gate, have the largest selection Ferrograph, Philips 
Grundig, Wyndsor, etc. for cash or hire purchase, cod 
we will take your unwanted equipment in part exchange, 
including cine and still items, binoculars. pve. Fi ae. 
ment, record players, etc. Phone Guildfor "Eiken 
Dubbing Service. Tape to disc, std. and oP. aS 
track, 149a Leigh Road, Leigh-on-Sea. (May). 
Tape/Disc Transcription Service. 78 and 33} r.p.m. 
microgroove. From 8in. 10/6. Details on request. Trade 
enquiries invited. John King (Films) Ltd., Film House, 
East Street, Brighton. (Nov.). 
Ferrograph recorders (synchronous ca 
valve voltmeter P.P.M.) 79 gns. Amazing 


tan motor, 
renell Mk IV 





The Merseyside Cine Centre ——= 


CAMERAS, PROJECTORS, 

LAMPS, EXPOSURE METERS, 

REELS, CANS, SPLICERS, 

REWINDS, FILM LIBRARY, 
in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


ALLEN JONES=— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Telephone - - - - + = © Waterloe 2205/6 











3 speed 53 gns. Leevers-Rich Professional from £450. 
Silent background Mastertape, Mics., Speakers, etc. 
Limited quantity professional studio tape ‘overs’ 1,200ft. 
at 25/- plus 1/6 p. and p. Tape/tape/disc service, especially 
L.P. Microgroove. Eroica Recording Studio (1949), 
Recorder House, Peel Street, Eccles, Manchester. ECCles 
1624. Director Thurlow Smith, A.R.M.C.M. (T.C.). 
Model 1A full track Celsonic recorder, Acos microphone, 
3 watts amplifier speaker unit, projector synchronising 
unit, almost new condition. Cost £120. Bargain £70. 
John Martin Ltd., 23 Pall Mall, Hanley. S.0.T. 

Sale. Peterson 8mm. magnetic stripe recorder, also 
microphone, headphones, G.B. record player. Cost £105. 
Offers to John Gould, South Lodge, Fairwater Road, 
Llandaff, Cardiff. 





Accessories 


Ex Admiralty matt white roller filmscreens. Unused. 
Wrapped. 4ft. x 4ft. 38/6. 6ft. x 4ft. 6in. 65/-. 6ft. x 6ft. 
85/-. Fine for home, hall, etc. Also materials and films. 
Realm Filmscreens, 58 Victoria Road, Stroud Green, N.4. 
(August). 
Siemens empty 50ft., 16mm. magazines 21/- each. New 
Kodak 50ft. magazines, loaded with 2ft. loading instruction 
film 7/6, empty 6/6 each. Ensign Simplex magazines, 
new 6/-. Goodmans 12in. speakers, new £6 10s. each. 
Postage extra on all orders. List free. A. W. Young, 47 
— Road, Clapton, E.5. Phone AMHerst 6521. 
ov.). 
Weston Universal Meter, model I in good condition 
and case, £5 15s. 6d. Johnson projector stand, steel 
folding, good condition, £3 3s. Kodak screen needs 
repair and carrying box 25/-. _Nebro floodlights and 
chrome stand, which can be adjusted as to height and 
angles, good condition and carrying case, £5 15s. Ensign 
tilting and pan head, £5 5s. 5d. Good condition. Write 
Box Z.X.850, Deacon’s Advertising, 36 Leadenhall Street, 
London, E.C.3. 
Anscochrome (ASA-32), Kodachrome 16mm. 100ft. 
Daylight, 1958, refrigerator stored, 70/- each to clear 
(62 rolls). Box 274. 
Top Quality Tripod Value. Absolutely solid, best ash, 
height 5ft., when closed 3ft. with ball and socket head, 
weight 12} lb., slightly soiled with canvas carrying case, 
valued at £20, £7 10s. Brand new, £9 10s. (P. and p. 
7/6). Limited quantity: Don’t miss this opportunity. 
Also 16mm. sound film, black and white, and colour 
available at ridiculously low prices. Photo-Optix (London) 
Limited, 73-75 Praed Street, Paddington, W.2. AD 
2891. (Open all Saturday). 
For Sale. 1 Linhof nose be XIV tripod, £17. 1 Linhof 
Giant cine head £10. Both brand new. Ring KIL 0131. 
For Sale quantity of still photographic equipment— 
suitable for amateur just starting. Including printing 
frames, dishes, thermometer developing tank, deckel edge 
guillotine, etc. S.A.E. for list to Box 282 
16mm. Magazines (Kodachrome). Camera confiscated. 
Must sell. £4 10s. the pair. B. Aston. WEStern 9141. 


WANTED 


Cameras and Projectors 

Keystone 16mm. Cine Camera and 16mm. sound 
films wanted, not features. 44 Graham Park Road, 
Gosforth, Northumberland. 











Super Bargains! 


Bell & Howell Master 16mm. sound wogred 
with mercury arc illumination _... . £135 0 
Danson 16mm. sound /silent projector .. £5 0 
New Victor magnetic sound conversion unit 
complete with microphone and mixer 
(at less than half price)... oak Sf 
Pathescope 9.5mm. films—excellent condi- 
tion—per reel nee nie an — 





If you own a 16mm. sound projector write now for 
exclusive list of new library releases. 














Smm. TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days 
Choice of style. 


Send for illustrated price list for further details 


MOVIE TITLES ®Ci/MOvie Tires 











CINEMATOGRAPH 
SALES AND SERVICE 


G.B.-BELL & HOWELL - BOLEX - SPECTO 
SIMPLEX-AMPRO - KODAK - PATHESCOPE 


CINE CAMERAS 
AND ACCESSORIES 


16mm. SOUND FILM LIBRARY 
Features Sherts Cartoons Comedy 
8mm. SILENT FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL 1 
ROYal 3006 
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9.5mm. Kodachrome Duplicates 
off 
9.5mm. Pathe Colour or Kodachrome 
*These 9.5mm. Kodachrome Duplicates have the 


emulsion right way round making them suitable to 
splice into 9.5mm. originals. 





8mm. Kodachrome Blown up to 9.5mm. 
Kodachrome or B. & W. 


*Same applies as above. 
COLOUR TECHNIQUE 
284 Pine Gds., Eastcote, Ruislip, Middx. 
Telephone : Field 9946 


AV A/¥ ATV A/V he fv 





VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 


e@ 
FOR THE HIRE AND SALE OF 


16mm. Films 


SEND FOR CATALOGUES 2/- EACH 
WRITE, CALL OR PHONE VIC 5743 














FRANK E. JESSOP 


FILM HOUSE, 4, OXFORD ST. LEICESTER. 








PROCESSING 
v e 5 mim. film, supplies and accessories. 
Also, of course, d/8 and 16mm. Processing. 
TODD TANKS for all sizes. Full particulars in 
our May Brochure which will be sent on request. 


MICROFILMS LTD. for SERVICE 


ST. ANDREW’S STREET, DUNDEE 











9.5mm. Pathe Colour & Kodachrome 


reduction to 
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Kodachrome 


Smm. 5 
These 8mm. reduction copies have the emulsion 
4 


right way round and are suitable to splice into any 
8mm. originals. 
50ft. 9.5mm. Kodachrome or Pathe Colour 
reduced to 8mm. Kodachrome 220 0 


Owing to the pressure of work NO Black & White 
orders can be accepted 


COLOUR TECHNIQUE 


284 Pine Gds., Eastcote, Ruislip, Middx. 
Telephone : Field 9946 a 
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SOUND 


EFFECTS 


SINGLE OR 
TAILORED FOR YOUR OWN FILM, ON DISC OR 
TAPE, FOR USE WITH PETERSON, PATHE, PHONO- 
MAT AND ALL SYNCHRO BOXES, TAPE RECORDERS 
OR RECORD PLAYERS—DISCS 2 SIDES FROM 13 /6— 
DETAILS BY RETURN FROM 


SOUNDISC 


11/15 MEDINA DRIVE, TOLLERTON, NOTTINGHAM 
Phone : NOTTM. 43316 














A Subscription to AMATEUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film world 


PLACE YOUR ORDER NOW ! 
To Subscription Manager, 

AMATEUR CINE WORLD, 

47-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 
with the issue of 


I enclose a* 


22s. herewith. Date 


*The ANNUAL Subscription is 22s. post free 
($4.00 in the U.S.A.) 











Available again !—2nd edition of 


R. H. Alder’s 
MOVIE MAKING 


FOR EVERYONE 


A practical intro- 
duction to all as- 
pects of amateur 
cinematography, 
with Chapters on 
the Cine camera and 
its Accessories ; 
Films and Filters ; 
Exposure and Light- 
ing; Script and 
Continuity ; Cam- 
era Management ; 
Daylight Technique; 
Artificial Light Tech- 
nique; Editing; 
Titling and Projec- 
tion. 

74 x Sin. cloth bound. 


10/6 (post 84.) 


CINE HINTS, TIPS 


AND GADGETS 
by D. Davis 


Here you will find hints that should help you 
to present your film more effectively, tips that 
will make better films, and gadgets that any 
handyman can tackle. 


Over 100 pages. 74 x 5in. Cloth bound. 


10/6 (post 84.) 


Send three 24d. stamps for Photobook Catalogue. 


FOUNTAIN PRESS 
46-7 Chancery Lane, 
London, W.C.2. 











BARGAINS IN BRIEF—continued 


WANTED 


Wanted Bolex B8 or C8. Must be custommed. Haines, 
Prospect House, Abercynon, Glam. 

Bolex L8 or C8 Camera. Whitlock, Southbourne, 
Holsworthy. 

Second-hand three hour ag pn in good working 
order. B. Gold, 1/11 Hay Hill, London, W.1. 

Wanted Bolex H16 Reflex Camera. Spot cash for 
keen price. Box 277. 





Accessories 


Wide Angle and telephoto lenses coated 16mm. Standard 
screw fitting for Keystone. Cowley, Charlbury, Oxford. 
Kodachrome 16mm. wanted (and B. & ~ out or in 
date. Pinder, 13 Forfield Place, Leamington S a. CEG.) 
Tape Recorder Wanted. Elizabethan, or with accessible 
capstan. 26 Welton Mount, Leeds 6 
Wanted. Experienced 16mm. camera owner, work 
London evenings. Colour, expenses and salary ness. 
Box . 


Miscellaneous 


Stolen—Paillard Bolex 16mm. cine camera No. 74521 
in leather case, fitted eye level focuser, Octameter view- 
finder, Kern Pizar 16mm. lens 152480, Kern Pizar 26mm. 
lens f/1.9 No. 131261, Kern Pizar 75mm. lens No. 137070. 
£50 a for recovery under the usual conditions. 
(Aug. Box 172. 
Hawed ‘Lettered Titles 16mm. 2/- each, Col. 3/-. Title 
cards from 1/6, Col. 2/-. Selwood, 107 Upper Cheddon, 
Taunton. 








Repairs 


Cine Cameras and Projectors. We buy them, sc 
them, but chiefly repair them. Burgess Lane & 
Thornton Works, Thornton Avenue, Chiswick, W.4. 
Phone: Chiswick 5752. (T.C.). 

Emel Camera repairs and overhauls. Only genuine 
replacements used. Cinetex, 182 Castelnav, Barnes, 
London, S.W.13. (Dec.). 

All Types Box Screens repaired, re-rollered, re-surfaced, 
etc. Moderate charges. Estimates free. "Realm Film 
Screen Company, 58 Victoria Road, N.4. (D,. .). 








Processing 


8mm. Kodachrome/B.W. duplicating service. 8mm., 
— prints. Colour-Technique, 284 Pine Gardens, 
astcote, Ruislip, Middx. Phone Field End 9946 (Dec.). 
8mm. Blown Up to 16mm. Kodachrome and B.W. 
prints. 
8mm. Kodachrome/B.W. reduction from 16mm. 
Colour-Technique, 284 Pine Gardens, em Ruislip, 
Middx. Phone Field End 9946 (Dec.). 
Microfilms Ltd., St. Andrews Street, Dundee.—See 
advertisement on page 395. 
Reversal Film Processing. 8/16mm. Details S.A.E. 
Howell’s, P.O. Box 5, Enfield, Middx. 
8mm. Optical Printing. 8mm. to 8mm. Kodachrome, 
b. and w. optical printing. This Optical Service will give 
8mm. duplicates with the emulsion right way round 
suitable to splice into 8mm. originals and to take magnetic 
stripes. This same optical service is also pret ws 2 for 
16mm. with frame line correction. 
Optical Stretch Printing of any given single frame. 
8mm. to 8mm. 8mm. up to 16mm. 16mm. to 16mm. 
16mm. to 8mm. Kodachrome, black and white. Any 
selected area of your 16mm. film enlarged up to 16mm. 
Colour-Technique, 284 Pine Gardens, tcote, Ruislip, 
Middx. Phone Field End 9946 (Sept.). 


CINE KODAK SPECIAL i16émm. CAMERA 
Complete outfit in excellent condition comprising 
camera fitted with turret for both Kodak and C type 
lenses, spare 100ft. magazine, zoom type finder, rear 
focuser, standard and extra masks, range of filters for 
modern type T.T.H. lenses which are tin, f/1.4, 16mm. 
wide angle, and 2in. f/1.4. Fitted leather case and also 
smaller case for camera only. Nearest offer to £375 
or would consider part exchange Bolex, etc. 














A. SIMPKIN, 110 Church St., Preston. Tel. : 2625 


A PRECISION REFERENCE CHART 
For TV Technicians, Art Department 
Staffs, Cinematographers, Designers, 
Photographers, etc. 


1. Ensures a correct assessment 
and choice of colours to create the 
desired tonal effect in monochrome. 


2. Suggests new ways of combining 
colours for maximum visual effect 
in all reproduction processes. 


3. The standard ten step Grey 
Scale provides a ready and accurate 
gauge for testing TV transmission 
apparatus and all types of photo- 
graphic materials. 


4. The Colour Conversion Table 
provides a guide to the relative 
colour responses of television tubes, 
and of photographic materials. 


ZJ1vV9s AIUD ANV 


5. The Colour Spectrum is ab- 
stracted from the internationally 
used Wilson Colour chart. 


19s. 6d. (post 6d.) 


ORDER FORM 


To: FOUNTAIN PRESS, 
46-47 Chancery Lane, London, W.C.2 


Please send me copies of Sharps’ 
Colour Chart and Grey Scale. 1 enclose 


remittance of 











Processin g—continued Special Effects in Cinematography by H. A. V. 

z : Bullied. The book cine enthusiasts have been waiting 

Kodachrome, B/W. 8mm. duplicate prints, 16mm. to | for—a handsomely produced, remarkably comprehensive 

8mm. reduction Kodachrome. Highbury Cine Films, | guide to the production of practically every special effect 

8 Florence Street, London, N.1. (Oct.). which it is possible for the amateur to produce, ranging 

| from oe ay ag to ye —— and — = 

$ entire field of film making from photography to sound. 

Books and Magazines 256 pages. 144 illustrations. 22/6 (post 8d.). Fountain 

American Publications. F eure Studies by Fritz Henle Press, 46-47 Chancery Lane, London, W.C.2 

| 





31/-; Kodak Color Handbook 31/9; Year’s subscription 
Home Movies 35/- 5 meter te Cinematographer 35/- ; 
Fy nega agp 35/-; U.S.C “sep gy" 5 Specimens 
4/- eac! ree catalogue. Willen Ltd. (Dept. 18), 9 

Drapers Gardens, London, E.C.2. — BOLEX M.8.R er 
Handbook of Amateur Cinematography. Edited by 
R. H. Bomback. Containing the first eight titles of the 


famous Cinefacts Series Provides a comprehensive 
survey of all the essential aspects of amateur film work ago. 








8mm. Projector in mint condition, with new and unused 
Synchromat and table. Conversion wd Cinex two weeks 
Special bargain ... .. £5 0 0 


from filming to screening, each step leading logically to 
the next and the whole providing a complete guide which A. SIMPKIN 
will enable the reader to start making successful films 110 Church Street, Preston Tel. : 2625 


right away. 396 pages, fully illustrated. 27/6 (post 1/-). 


BARGAINS IN BRIEF ADVERTISEMENT ORDER FORM 























RATE 9d. per word and 1/6 extra for Box Number (Minimum 9/-) 


All advertisements must be clearly To the Advertisement Manager, Amateur Cine World, 
written in BLOCK CAPITALS. 46-47 Chancery Lane, London, W.C.2. 


No responsibility is accepted for errors Please insert this advertisement under the heading 
due to indistinct writing 

DO ssccncunibacass insertions. Is Box No. 
All advertisements must be PRE-PAID. 

| enclose remittance £ 


Full name and address must be given. 


Advertisements are accepted subject to 
approval of copy, and the Advertisement 
Manager reserves the right to refuse or 
to cancel any order, or part of order, 
without explanation. 





Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. Tel.: 

Holborn 6201-3. Printed in England by Buckler & Webb Ltd., Birmingham & London. Agents for Australia 
and New Zealand: Gordon & Gotch Ltd. Agents for South Africa: Central News Agency Ltd. (London 
Agents: Gordon & Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 





It's fun to make 
and easy to take 


ona 


GEVAERT 
CINE FILM 


J 





Take the camera well up to the subject . . . shoot for 
detail. Thar’s the testing shot: that’s when you’re 
thankful you’ve got Gevapan Super 26 Reversal in the 
can. For this fine film, with its lovely gradation, extra 
speed and wide exposure latitude, produces feature 
quality even under difficult working conditions. It’s 


Panchromatic and anti-halo of course. 


GEVAPAN SUPER 26 


REVERSIBLE CINE FILM 


Use GEVAPAN MICRO 23 REVERSAL for superfine 
grain quality. 

Use GEVAPAN ULTRA 32 REVERSAL for artificial light. 
Its great speed makes almost anything possible. 


PACKINGS 


old inclusive of pro- 
cessing 

16mm. 50 ft. and 100 ft 
daylight loading spools 
8 mm 25 ft. daylight 
loading spools of 
double-8 film. Cassettes 
containing 33 ft. single- 
8 for Movex, Nizo, etc 
cameras. Cassettes con- 
taining 25§ ft. for Finetta 
Camera 9.§ mm 
30 ft. (approx.) rolls in 
tins of 3 rolls for dark- 
room loading into 
chargers. 50 ft. and 
100 ft. daylight loading 
spools 


Cvncnms CG 


YOU CAN NOW 
GET YOUR 
GEVAERT CINE FILM 
PROCESSED 
IN SEVEN DAYS 


GEVAERT LIMITED ‘ GREAT WEST ROAD - BRENTFORD - MIDDLESEX - EALing 3488 











Everyone’s talking about 
tape recorders 


and from what we’ve 
overheard—they’re always 
talking about Elizabethans. 
For looks, for style and for 
superb performance you can’t 
better the Elizabethan 56, it’s got 
everything you want in a Tape 
Recorder including the right price. 
We suggest you stop talking about 
Elizabethans for a moment—and get 
ELIZABETHAN 56 
along now to your nearest dealer for complete with Microphone 


a demonstration. and 1800 ft. L.P. Tape. 


Remember the price 52 gns. complete 


Elizabethan 


: & @  D 


FREE illustrated literature on request 


NAME 
GD ADDRESS 
E.A.P. (TAPE RECORDERS) LTD 


9 Field Place, St. John Street, London, E.C.1 


DHB/3029 





